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Go where no music fan
has gone before! l

ORIGINAL
SOUNDTRACK

“The Cage"
“Where No Man

Has Gone Before”

Finally, the original
soundtrack from the pilot
episodes—"The Cage" and
"Where No Man Has Gone
Before"—of the STAR
TREK series, evoking the
show's basic and inspiring
themes: adventure, broth-
erhood, exploration, jus-
tice, and the triumph of the
human spirit. These pilots
(just as the popular series
they spawned) are now an
irrevocable part of his-
tory—a history that has
only now become available
to the public after over 20
years in the Paramount
archives.

We proudly present
Alexander Courage's origi-
nal 1966 compositions for
these two widely acclaimed
classics which launched
Gene Roddenberry's phe-
nomenal series. This
soundtrack is of the
unedited pilot masters, dig-
itally transferred and
remastered to give you
undistorted listening plea-
sure.

Records, $9.95 Cassette Tapes, $9.95 Compact Disc,$19.95’

RERECORDING
VOLUME 1

“ls There In
Truth No Beauty?"
“Paradise Syndrome"

The wonder continues.
recapture the spirit of
unforgettable episodes in
two aditional new record-
ings of original STAR
TREK scores.

RERECORDING
VOLUME 2

“Conscience Of
The King"

“Spectre Of
l The Gun"

“The Enemy Within"
“I, Mudd"

STAR TREK is more
than a series of yesteryear,
countless new generations
are growing up on the
constantly syndicated.
timeless, ultra-popular epi-

ca
sodes. A popularity which- has witnessed the success ‘

of three major motion pic-
tures and made Kirk,
Spock, and McCoy house-
hold words.

(Original Soundtrack Only)

ORDER TOLL FREE BY PHONE OR USE ORDER FORM PROVIDED, SEE PAGE 54- 
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\'()| IMF l5 .\'l‘MliH( 5 The magazine with ii“Scns¢ of Wonder.“ .l.-\\tl.-\RY. WK!»

With ALIEN and BLADERUNNER I MAKING OF LEGEND
zgrggtggszglgyesggg‘fgggzyhlmsen '? ‘ ._l llic director fCiiIN\\li'IlL'd for his rcndi.-ring tifcxquisiii: visual imiigcs

dazzling and stylistically inventive > , - .» R|i‘“°-Yl|§'*";.‘;1. “"‘ "i§ l_"'_°*‘. “""["' M£‘.k"_“‘[’ “'_'i_‘f {(_“_h n.““i"directors working in science ction‘ ~ a so IL 4s ti is l‘l1J)kfL£llIl\.\ iir t‘ is real la int, tint») L\LUl'.\I0|1.

with LEGENQ seen enefgizes the - ‘ I!Il('I'\'I('\\‘.\‘ Ivy .-Ilun ./(III¢1.\' and .SIei'4' BIlI(I!U\\'.\'/\'!
fantasy genre with the same kind of ~

imagination and creamy ma: ' 20 AMAZING STEVE 9 PSYCHO iii
makes iammar 5t°7Y|in95 seem ’ iiull}'\\tmd‘s biggest ]‘lI’UdUL‘L‘f Thi: Hitchcock legend lives on
boidi)’ °|'i9i"3|< pug‘-3; director uilks ilblllll gcttiiig hack in u third instullmt-nL only this

On LEGEND, Scott joined Iorces iii his routs and the one-of-at-kiiiil tiiiii: Nurniain Bates ('l'un_\ Perkins)
with makeup genius Rob Bgttin_ 3 V ' ; . dt-ail Iic scored \\IiiI .\'B('~ I \'. takes a stub zit directing too.

Cieamle C°||3b°73ii°" ma‘ has /I|I('r\'!'¢'\i'/1_i‘ Bill Kt’/I4'_i' Pr¢'\'iz'ii' /‘I‘l' (1 I‘. l)r(l/it’
fantasy Iilm devotees positively ‘Q
bristling with anticipation. Bottin's N|GHTMARE ON ELM STREET "
work on lms like THE THING and Frcddii: Kriicgcr is buck in ii \L‘qllL‘i lii |’|\l \‘ciir'~ Iiiirrnr hit bciiinning zi

|a.st summei S E,XPLoRER.s marks tic“ tuciiiigc .\i.\ilL'f scrics iii tlic hi.-st i~Ril:IA\' I IIF l.'I'I II triidiiiiin.
him astheiieldsmostdaring P _/ J, ,1

conceptual artist. His makeup designs " ‘ " “ ’-‘ "” ( "'l‘
Ioi LEGEND include what is destined ‘ ‘
to becomethe definitive depiction P“g'“ SANTA CLAUS ENEMY MINE
Of Satanic evil, THE ROCKY llic Siilkiiids lfi|t.iL' iii Slll’l€RM/\i\', (liziiigiiig liiIk'L‘ltlf\|IIILi\\1l_\
HORROR PICTURE SHOW‘5 Tim ~ hiit \\ill liIL'lf Siiiiit Nichiilas I1_\'.' tlimiigli ilic project \\iI\j\l\l one
Curry 35 The |_()fd of Dark;-|e5§_ _ A lmik at KI’l\ Kriiiglc\ liliiiii: piisi ulicii lzictiir that IIIilLiCli1i\i|
featured on our c°ve[_ ~T_' §i‘Iti\\s iiiiiiicriiiis L‘l';|\i‘l-iilliliillgh. \L'IL‘IlL‘L' Iiciiun Iiiiiriir \tur_\.

|n exciusive ieagure interview; . Y1 ,l_q 4-Irlit"/0 /7_I' (‘. ll Dru/u' 4-lriii'lt' /7_I' I.1-.\ Paul Riili/iii‘
this issue. both Scott and Bottin talk /1%. .' .i

about bringing LEGENDloliIe, 1- ~ >~ 10 TRANSYLVANIA 6-5000
Which r9VieW9|' Aiin Jones C3||$ i 4 Ya l Mel liriiiiks ziliimtis R\Iti_\ l)t.‘|.ll&'iI din-\ii't settle tut‘ Yiiiuig I~'ruiiltrli.\/i'iIi.
"the mOSt exquisite fantasy ever '\' " * H) liu f1tI|’\lIiilIL‘\ iiI\ i|f\| lctitiirc \\itli at gziglc tit \\cll~ltiiii\\ii l1ItIIl\lL‘I\.
lmed-" Originally due to be _ I \ 0 "”' /’I't'\'I('\t‘ IVY .-I/ml ./..,i.-.\
released November B. distributor ' I '

U"l"@'=a'Fl'"1S Pulled "ie P‘°‘F"e '0 "80. 4 SILVER BULLET 32 THE GOONIES
auow sec“ more "me to ‘ado, H to $~ \ ‘ '\ sl " \ Yiirth (“ii \iiI11|iI‘lI‘|‘( §l ilIi' \l ir\ if i S" ‘lh' '"American tastes, and the iilm is now ‘ ‘§P- ’ " ' ‘ " ‘ i - ’ ' 3 1')“-' p"_ “P.expected ‘O next [know % is iii\.idcil hi IilL' iJl'gL‘\l liirsiitc iirigiii.iI idt.-.i ill ( Tdl RL‘J1’litIII\

_ ' ' . giiilit-ring cit-r wcii. liiiiiicliing uiiiccpt in ihc Iiiiiil pmdiict
n 5 hard to wan! ycl iiiititlicr Stctcii King \L'hIL'iL'. ciiiiiplclcti tit the iltiritiaiii Stiidios.
re:‘e|:|°ir:‘;a|:J‘:;':(;::‘J‘f°'5t;-ii‘E;e(:':zstmas d ,_ .-Irlic/0 /'I_l' Tim IIi'\\'iII .-lI‘Iii'/i' li_i' ('z|ru/ II. b‘/u/it’

attractions. Les Paul Ftobleyliltsthe THE DOCTOR AND THE DEVILS
'I 1 u‘ 20m ""11" P

‘g:n?ufye;'g:-2 iruorlzgijend ggence ' ‘ i‘fB'LiL.iIL‘ Ir;iiici~‘gr;i\cmhhiiig talc lI’lt.’.\ in rucapltiri: tlii: iiizigic til \'zil
ction blockbusmr ENEMY MINE) ' '; Ar’? . I.u\\iiiii\ l9Sh i;I;i.~~ic. I III‘ I<l()I)Y S\'.~\ I ('IIFR \1L'\\L'di"i'k'il'U.\pl,“&'it

And in our ~c°,-ing" section Bruce - '9‘ /iI'Il('/I’ /7_I' (irvg Mull/t uml ./llllflll’ I-run/ta
Crouchet looks atJEWEt_ OF THE ~ . *
NILE. the sequel to last year's I _ x RETl]RN To OZ 6 COMING
boxoiiice hit ROMANCING THE ; ’ ' ’ 0 ., .-\ ititiitill liii: L‘.\ll'Il\Iftiln1lf) \\0fid oi REVIEWS
STONE. "That‘s no Iantasy film!" the Nuiiiu King and a |'\l'l,‘\lL'\\ til
you say? We" fead on‘ am; rememben . A, .\I.~\RK I \\'.-\IX. Ii\L' first Iciiiurc iii 44
you heafd ii hefe first! - . 5 _ \\‘ill \'iiitiiii'\ (‘liiiiiiutioii Pf\ICC\\.

Frederick S. Clarke "('3' 46 »IrIi<'/4'I1_i'./uiivvii .4. ()/xvii LETTERS
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I’i iii.isiii:ii& I-Iniiok: imit-iii-t st ("trim .\i.-\.\.-\(;i\(; i1i>iT0it= -\\I\ I . \\t-=iiiit~i~i=<t~.

Bl RI.-\l S: \rn \iiiI\ Ilziii \\\lPPL'I|llll I.ii\ Angela §lL‘\t' I$itiiIiii\\~Li_ Mikv k.i|i|.iii I iiiidtin \|.iii |tl|il'\ (U\lRlBl IURS: liiiil'|.iik,k\1¢( iiiiiii~, Iiiiiwl |tilll'iIk‘l.
Sit-tr I)|iiii~ii_ lIitiiii.i~ I]|IilL‘||\. .l;iiii.ic I Itll\\. I7.iiiic|.l I ivhigri. |7¢IIIIl\ I i~t'lit-i, I tI\\I\'lI\t' I I\'|ki\..i\lLillil I’ II.iiii~. liiii ||\'\\ll\, liziiitl IIi»p.iii. llill kt-|lt~_\, Iiii-uk~ I .iiiil--ii.
'\iiL'II \li|||I\L|\|l~i.(1I\'F .\I.iiik. \Ii\t- \I.i\i». .I.iiin~ii -\ ()|\t‘II. I c~ I'.iii| Rnlvlt-_\. \|.lI( .\li.ipii~i ()I’u- \luiIgt-r: L1-It-~tt' t’;i~t~i (’|.iikc ( irculntiiiii \hiingn: '\|III \iit|itiiii~hi
l"IIlIllI t l(H)l|.\ i1iltg\i4ll_1i-Ill l.ili~|i 4 .-i|- \\ tlli i‘.i.~i. l\|.\4 t |11tlIt\i'Il,l intiitit-~i\<»i Ill!‘ \\..li |\l~Ili\ |'liIti mi» R~It'i'l |,\I\\ M |il|\ tigiil |\n|Ii1Il\ iilll, I'I.~~l \ttt \\i-iltl
I‘itiiiit-~4l|Ii ]‘I\i|'titttII1iI\lIl| |.1||lHt‘~‘l‘I[‘ i‘-1.‘-ll “I |\|\4 Ii-iitli~t--iir Iiliii~ uli tilw‘ I tint-i~.ii t li\ \iiitiii» IVI I‘l.\‘ \\lll \iiiii-ii |'III<i 4-I'll \( k\I)\\l ll)lii\Il\l\: Ikiit

imiiiuii |)\l\IIi~ |)~I\i\|\\‘I\ \t..t. iiutitl t-it-I-~i \\.iii |Yi\l\t'\ I'|ntI |||<i\\.tH| (lI\\'IlI \\\l\ |iIl\ t iIIt‘lIlt| I itii \\.ll~i |'.|I.|lIlii\l!Il l iillil |'|iiiii|~~i_ t mt; kt.titi.»ii \i.iit \i\t>~IIillII iii \\.i| l\‘.lIIII.l
I Illnl ‘iiiiit ‘l\l|iI\—| \l| tin I |ll|\\I\I l\|l “||Itl|\l ti \\ \-iii.. .. |\l1/nlllltltill Ktkltl \ lxilrl\|il I. , . .- \II\ I . ltill .l . I. l|| lI1'II I l\|.lIi - .

(‘i\ii\\i\.~iioi i ‘I-\ll\Ll\}1|\\\|i|J"'i|‘:ii\ [\l|i'lii~|\t‘i| |.\.- llIII\‘\.|\t',l|. III |-|I\\|itV\. \i>IMi\ \i.-i. |ll1\ >||l\| \i‘|"It‘lIli‘t‘I .ti i-ii ll:-\ I'll mt Hill, ii Mlilli \ttiII\i|ti.|~\[IiI~l.|g\ ,u..i..i I ..i.ti
l'.ii\.ll I-tlltil |'tl\l\l\\ll R sriitittitiit-~~.ii..ii;.-~i.-t I\ll \\I \\III)l I_l‘ti it.it:‘ii_u.tt in-i ii mitt! _\||b\(IipliIl\iiuliI |~~tlt~§|\ Iigill |\\\li‘\§‘4 |\\t‘i\i‘i\~\li‘v§4-‘I II4'VIl\'!|-\li|!1tliItI
Iu!1!ii\H|i§.'/. Il\‘i1IIii!H‘\§'V. /\\|/II‘ /..,..t.<<w\iii,ii.- i~»\|t‘\\\|\t'Il[‘\IV\ii>t~r\|lIilI1l|'Illi1|I\i1rI si- Rrllilllhlllhulitinilittlirl s at |.|~I\'II\\C\\\[Ii~ltii\l|I|I1~, III itillii'\\rI\\|t‘,\C\A\iiIl \ i lllbll
i:i:i:~< <i~:ii |ll(i|t'.|li|Iil.i1I\U\ iiltnt|31~ll1i‘tlIiII~.|'U ii.i\:<ii_i.m.i.mi uni |'i‘l|ltl\‘ tllI|‘4Nl—I-iii‘ §l|hII\i\\inI\\iI|.|IIlAiIIKtlllti>||Iit|\~~lli'rIItii\lI~l}£f\I,Y'ilII\i\tiiI!\'~t'ni|\\.irI\\rt~i|liWittl~\At'!\<illIl|r~\
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h_t' 77m Hewtlt
llte ~henll nalk> out nl the

enurthnu~e_ hi.\ lace grtnt. lhe
ttmn nta_\ttrt.~naiting beneath the
tree~ vthnae lett\t:s lta\e alread) I
turned and are nun dytng tn the
C|’|.\|1 autumn \\tnd, 'l lte ma_\‘t»r t>

nnt at happy tnant Prttgre» ha>

been slnn in the ttt\e>ttgattnn ttl at

serie> 0| ~a\age murders. lhe
maynr nant.~ aettnn: the .~heri|'| t.\

at the end nl ht> rnpe. '

exchange words and tlte >herill
mall» away tn a hnl't'. leaung the
nta_\nr lnnking \er_\ alnne and
small as the ntnd “hips the fallen
lea\e> around ht» leet.

l~rtnn ahup \Atnd0\\> attd open
dtmr\\a_\‘\ the ttwtnapeuple ha\e
been watching the same enntrmr
tattnn betng pla_\ed nut n\er and
nter lttr the past huttr. lt‘.~the ntnst
exeittng thing the)'\e seen itt
_\'ear>_ tl nttt decade» Not the
qutet. ten\e exchange between tlte '~
tnvtn otllciah. hut the great arra}
nl ltghl\_ mtemphnne\_ eamera\.
attd leelttttetans lur vthom the
exchange in hetng pla_\ed nttt. Hol-
ly tutnd l1tt\ entne tn tlte \|tttnher-
tngqtttet nl Httrga\\.\.('..heean~e
a sttpernatttral ntnmter lta.~ heen
ttnleathed ttt tlte .~nrr<tttnding
entttttryside a vtere\\nlt burn in '
tht: tmagtnatinn nl author Steplten , , I‘ _»

Ktng.
It t.\n t dtllicnlt ttt trttagine Bur-

gaw ax larker'~ Mtlla. the Matne ;°_ -

\illage that ts the setttng l'nt' Ste- ' -4 '
phen Kl|tg'.\ nntelette. ("rt /('1!/I/It’ -

ll't'rt'ttttl/'. Alltming lnr tltlter> ' '
ertee\ tn temperature. tlte rural 4 -11- tt"Jt;--

a
SIIEIIIIIEN

films King’s horror

~t5*».

~— ' \€.’ ‘[_._\,>_ ':~ .1

:.~:t_‘-3"
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\"$'-‘L
§<\tltlt llh "1 llll l tillllll W llll Screenwriter Stephen Klng poses with Dino DeLat|rentlis' concept tor an ape-lllte werewolt design. tlbricated by Carlo Rlmbaldi.

rural New England. Bnrgan
prnpet t\ hntlt arnuttd a large uheelehtttr and tn tt\e htttt a.~ the nl \ltnnttttgatttl n\an_\ nl the \\t:re- |n\\~ rnntttl.~ t|tltlg\ nut as .\‘lat't}\
emtrthnuxe sqttttrethat dnnttnates unitytng character tn ttttn tt tntn. \\nll elleet~. tnclttdtng \\lt:tt t~ >t~ter. Jane
the ltttle town. gntttg tt a depre» well. tn tht\ ease a ntntte. \\hat heltetedtohethelztrgengzttltertttg Sll \ l‘R l*ll'l I l-l ntat'k\ the

.~ton—era atnhtelwe. ll latl.er's would ha\e heen a nmel tl tt had nl \\erennl\ e~ tn lm ht\tnr_\_ha\e tealure dehttt Int tltreetnr l)ante|
Mtll\ dne.\n't lnnl. ltke llttrgan. it e\er been tleahed nut." _\et tn he tilnted. .-\ttt;t~ l'att 0| \\lt;tt lte ltnd\
.~ltnuld. .1\\ dtreetnr l)antel :\tl|£t\ pttt\ llte \tnr) nl Sll \ l'R Bl'l l l' l appealtng ahttttt the prttteet t~ the

le\.~ than tnent_\ nttle\dn\\nthe lttseaat thruttgh their paee~ tn Hut- enneet'n~ the('0~la\\ lanttI_\ \\ltn~e ttgltt relatt<ttt\htp hetneen the

rnad.althhltltgt\\n—laI1¢l1liI€l\l\IP ga\\_ the \\nrlt.~thnp.~ at the ~tndtn _\nttng \nn. Matt} ((‘0re_\ Hatnt|t- eh;tr;tetet,~, "()ne \\a_\ tn lttnk at

ernnded on each sttle ht tI|'k't\ tn \\'tltntngt0t\ are httt~ttng \\ttlt ertppletl and hnttnd tn a \\heel- tltt~ ltlnt."he \Zllt.l.“l\il\ilv|\>llt|lU)
larnt land. t~ Dtntt De I;turenttI~' ;tett\tt_\ ;t.~ .~peetaleltet:t.~at'tt~t\ put eltatr .~\tter tt ~erte~ nt hrutal tttan ettd pntnt \\lteretlte\t~tt:reatt
North (amlitttt Ftlm ('nrpt\ra~ ttni~htng tnttehe~ nn theit nntk. tnttrdet.~ tn attd arnttnd lat'ket'~ telltltehnvthetflln\e)nn.'Sttttt\
tt<tn.the hawntttP°'“l'm“|mvm° the crtmntng pteee hetng (‘arln .\ltll\. Mart} pttt~ the pteee\ \er_\ ntnelt a t'e|atinn~lttp \tnr_\ "
filntntaleen who are tttrntttg ('tt'It' Ranthaldi'.~ artteulated neretutll. tngether antl tealt/e.~ that the \\ere- .'\tlta\_ an anttahle_ ~nlt-\pnlten
It! Ihv llk'rt*\w// irtln 5|!-\'l’R a lite-ltke sttiltuppednttlta tnn~k null t~_ nl all penple. Re\erend man appear\ rtght at httrtlt: ntttng
Bl‘ltl.l’l, lhe Pl'0_]L‘L‘l that began eapahle n|' uvtuntlng u ~eenttngl) l,tme.tltetnnntntnt~ter_ lhennlt nn a henelt tn the enttttltnme
a\ an tdezt tnratt tllu>trated ealen- endle» \artet_\ ot tactal e.\pt'e.\- per>nn \\hn heltetes l\lart)'\ talk ~qttare_ talktng ahnnt the people
darhasnnn entergedtttllhlttwnzts attms. lltat R£!lTll’li.lltllCtIll\lHlL'lCd nt \\ere\\nl\e~ t\ ht~ llnele Red \\hn lt\e ttt larke|"~ .\ltl|~. "l‘tn
11 l'~'illllYl"lK'"l1ll\ "1"ll<"1 Piuflf the taereunll t:nrnplete tn tut: ((iat') l\ltt>e_\) \\ltn l\;|.\ reeentl) tttterextetl tn etnpha~t/tng the
>ertpted h_\ Stephen Ktng that neckstintenclearittdteattuttthat g|\en Mart_\alt)hrtdtnotnre)ele ltnman element nl tltt~ ~tttr)
dues. tn the authur'> \\nrds.“Wl1l behind-the->cene> work has been nlteelehatr enthla/ntted \\tth the heeame l thtnk tt'~ \er_\ rteh ttttltat
xhntlld haw been dam‘ With it I0 running at laat-tnrnartl. natne “Sther Bullet," l.enn Rtt\- area. (‘ertatnl_\ tt nttt\t he a §cttr}

hegtn \\tth. which is t.n take this Sll_\'FR Blll.l.El t.~ hallna) .~t>nt and Rnhin (irn\e.~ p|a_\ the pietttre, and tt n dealtng \\tth a

character. the ltttle buy in the thrnugh tta scheduled etght neck» ('n.\|un parent>. and Megan l~nl- supernatural creature. hut l thtnl.
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lil G‘!
Ratttthttlth sand. "lct |ttn'\Itn\\ _\m|.“
and he pttxltcd t\\n nt l|tc \\uu\It:|t
lc\ct'\ thnl [\I'n]C&‘l Itmn the cun-
trol hn.\c~ tttrttngul nn llw Iluut.
Ihc \\ult'~ lucc t\\|~luI tntu nnh‘ - ' N h c ' ntttwtlltttg crn~\ hulwcctt at xnnrl

and at utttlu. "ll\ \\nlt \\|Ih hutntnt
tttxtdul nut v:\z|ctl_\' ;| \\nl|. .~‘\ \\uIl
duc~n't hn\t' that ntn\cnu*ttt.
Ihurc t\ nu ttccd lur n \\<>lt In
\ttt|Iu."

I tkc lt1n\l ut (lulu R;|ttth:||th\
rcccnt crctnttmt», thu tn-rt-molt tn
SII \'I'R Bl I I I I 1~ prnna|t'|I_\;|tt
ztrttcttlnlcd Itctnl cnpnhlc wt ~tr1I.~
tng :|n_\ |ntnt|'vc|' ut lztctnl u\pt'c~-
\t<>n\ tltruugh :1 cmnhttttttmtt ut
tnn\c|tt|:nt\ pI'\tLIttL‘L'kI h_\ mzt|t|ptt-
Intmn ut the tttccltattttcttl “gttt~"
ttmdu thu Itcnd. at ttgIttl,\-pnckul
cullccttuttut ~|-\|'|ttg~.tud\.t|tuIluv
an than pmh and pull on thc tancc
l\\c|\c |c\cr\ opctntc the |ntt't|t>t

tttucI\zttt|c~. .\In\|ng at Int-1 pnllnt
cathlu that tn turn ttt<>\u~ putt ut thu
nt:t~k'\ tttttct |m'cIt:||t|\ttt \\h|ch
ctntu-~ the tatcu tn ttnnu IItcupc1-
attmg pttttuplc |~ \|ttn|;|t tn thnt nl
htmtl hunk;-\ un at htcwlc.

“lhc nttnt dttttcull th|tt1_'."
Rzttnhatlth \:mI ut nhwtgtttttg h|~
\\ctu\\u|I. "t~ tttnwtttrttl. tttnm.
tttntn nun t-tttunt\ "I tkc I . I tthc
hctttgtt uhcn Rztttthttldt htnlt tut
Stu un Sptclhctg. thu \w|u\\<>|t
Iltll\l ztppt-tn‘ tn talk. In um-
\v.-qucttcc thc nngt) \\crc\\uII
~n;tt'l\_ "|Iu~tt|nI I\1t|rt\.";tttd
Rtttnhnldt z|~~urc~ thc :|~~|\tnnl
thrcctnt lhnt the \\cru\\ull \\|II
~pu;|k un cnc. In tnnkc thc \\crc~
\\ul| nppcut to \pc:|k lhc m-cc~\nr_\
mmh rc\|tt|rc\ prcctw ttt4||npn|at-Ftamhaldfstlnal design was more woll-llke.asull wont by Everett McGI||, beve seen atucklng Megln Foltowauhne Coslaw. tintt ut thc prnpcr Icu-r~ nttd Raun-
hztldt hm \pcnt 4| gtcztl tlcul ot ttmctht||'\ huttdlud \cr_\ rcztl|\ttcuII_\ tn \\'tl|n|ttgtun, SIIIYIJR Hl'| - and gut |tt>_\nc\\tthv\I1;tt I)tn\II\;uI tnnktng ntrc that thu llnal cllcctuncu nnc ucccph the tntp0>\|hIc I,k I 3 obj;-ct nl lcur .\t;|rt'~ tnv:t\uc- tn tttind_:|mI tIu:lir\t\\crc\\ull \\u.\ \\|ll ht: thc dc.~1rc<I unc.gm.-n that tItcn:1~;t \\crc\u\It run» ntgh at lhc tccIt|\u;1t|tt.~ \\nrI;ittg imt that. Ihcn Dino had u Cltungc lwvr Io“ dctttnndtttg \Imt.~ lhcruntng:|mund_ nc;|rh_\. Rumhz|ldi'\ \\crc\\oIt is u u|' mind and Carlo dud at wcuntl |\ u wcuml hcud. ttlcttttcnl lu the“I'h|.\ \crtpl |\ hczttttttttlly Itnd claxxtc null‘ hcud attached to 1| \\crv:\\ull. lhc)'\c t||t:tll_\' \v:tlIcd ||r\| ||tc\|_-r_\ »\;|_\ g\\g'cpl|‘|1\'(I\i||1|-out tn tv:rtn~ ot prcwttttttttvtt nl lhu nttt~ct|l:tr. Ituntanttmd .~tnt. II\i.\ i\ ntttI1cnnt'tItc_\ haw t1u\\."' /;|1|tm, I hg 1|“-J hgqul ml] hq ||_\;'dclturttctcnund dcltmttgulmtvsatclt thcl'i|\;tl<Ic\|gn,tItutI\ird|n:|\cr|¢\ In It|\ \\urk\l1np. Rumht|Idi'\ lur lung and ntcdtum .~hnt\ thannnc'~ ccnlrztl cnnccnt |\ I Inn‘ ut t|ttc|npt~ tn rc;|I|/c a \\v:rc\\nII ctcsnru as \ht|rp, h|~ hm“ an l'llr- dnn't rcqntrc thu ncrunult tn nu‘bctngtthlutoexplorecI1;tmclcr."It than \\uttId hc \t.\\tztll) |tnprc>\t\c ru\\cd.z|.~lI1o\cu| hi>cn.'utiun. Hc tztctal c.\prc\\tu|t.\. Ruth Ituttdutrcn thu v:tttphu\|~ on chartlclvr. ;l\ “ell t|\ tttnctm|\;|I_ t\ unurgulic dcxpitt“ htning hccttzll comtrttctcd ut tlcxthlw pul_\cutc-.<\tl|;t\ hcI|u\v:-_ that \\1|l prmidv: Ihc tirsl ut Rntnh;1ItI|'\ dn'\|g|t.~ tmrk nncc the curl) ht\ur~ of thc tltttm-uwrat tttutttltrtttttu. Ihc|ntu~tho pmpcrw-t1~:tl|o|\nl lv:ur."II1v: hand the uppuztruvtcc ut hung at tttnrtttng. “Ihc ucruuoll |.~ at rim‘ um-dtuttic» nt the urttcuhttcd\\u_\ I'ntztppmuclnttgtIt|~.thvIr;|t Inhrid \\crc\\nIt'~;|pu \\tthpu|ntv:d \\uIl." hc \a|d. pnlnttng \\|th ht~ hcnd arc tttndc nt ulnnttnutn orhm ht ctmtc through nn tn:qt|;t|tt- can gm“ mg out ul a \Itghtl_\ gI;|\\|:~ In \\hv:|c thu \\uIl'~ I1I:;t<I t\ nu;-I dvpcttdtng upon thc tltttmlttltztmpu \\tth thc cltaructcn uhnatrc ptlggcd tncc. “I|tctI\cut'_\ unthut." pcrdtcd. "My crcntnm |~ dttcctcd ut ~tru~\ |tucu\\;|r_\ lu pr<v<Ittcv: lhcthun put tn |cnp;|rd_\. Ihc prcwtttm \;ntl Mtcltacl I\Ic('rz|ckctt. .|t . thc tu\\ztrtI at run] null. nnd _\mt don't lIk'\ITL'LIIilL'I2lIlH\I\CI'|1U|!I.nt thc \\crv:\\nlt t~ tnztr\cIntt\ ttttnkuttpatrtnt \utrkittg|ncn|1it|nc- ttccd tncrc;ttu;t|t_\tIt|t1g mnrc." lhu \\cru\\ult\ hu1I_\'\|l|t t|t\hccatnc tt crctttm at grcatl wttw nl nun \\|th Rattnhatldi. “\\a~ than lltcru |~ \tIttk'tItlltg tnurcuhnut mcr n Itc;t\) l:|_\cr ul u|ttIvrpa|d~|c<\p;trd_\ that rc;1lI_\ hrlnp unl Dtno nrtgntnllt “untcd at \\cn:~ Rzttnh:|Idt'~ \\ctc\\nll'. lltnngh. dung \\m'n ht tltcttctm luttllnntctturztctcr. (htu-tI1;|tt~ c\tuhl|~hctI null that \\;t.~ part \u-rc\\olt and hcn \\|th thc hcztd wpzmttc lrum the nut. gmng thu |IIt|\|nn <1!

I thunk tl'~ qttttcanttttplc Ittutlcrln pnrt mtttctltittgclw. tn \\v:ru\\nIl the hud_\_ thcrc |\ mtttctlttttg Itttttcltutl ~It<ntldc|'\ and hnlglngutcattu the ctnutmn nl tcztr." hut nut c.\;|ct|_\. ('t|r|n \\ uni nh\mt|\I_\ and dt.~turh|ttgI_\ human |nt|~cIv~_ ¢\|td tItv.-nctm tttmt nllcnIn (ltrlu R;nnhuldt'\ \mtl.~Itn[1 through ttutncnnn \LctuI\c\ tn tr_\ nhmtt thc \\n||'s c_\v:~. "Hurt." nt the \t||t |~ I-\ct'utt \1c(it|I \\hn
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wercwiill hits them."
\\'heii ll was necessary lor the

weieuoll to hiezik through the
wall of ti house, special elleets
coiiiiliiiatiir Joseph Meeiirio
designed ti hieak-tliroiigli \\all of
halsii \\lNIti, liittitietl to look liken
i'e:il wtill. “\\ e \\eakcn it ii lot.e\en
though it's hiilsa \\ooil. .-\ lot ii]
people liii\c the idea that |iist
heeaiise it's halsa wood it'll break
ens). hiit _\oti ciiiiti: to liiid out it

doesn't hreak that eas_\." Mcciirio
said.

.-\titl what deuce is used to
break the wiilli’ Meeiirio laughed.
"We let the stunt niaii do ii him-
sell.“ .|iiliiis I cllore contirttis that
"it's ti real iiietiiortihli: seqiience.
hecaiisc coining through that wall
is tough. It's ti ililliciilt thing
i1L'L'llllsL‘ _\ou hii\e to hit it _iiist

right. land v|ll\l right. and act liketi
i wereuolt while _\oii'i'e doing it.

.-\nd sotnetiiiies it‘s like hitting aU} ‘ill wall."
Inset: Ilustrltcrieml Wrtqhtwniinerewoltconocplu|ee1ilnKlnq'sboolt.Ahove: Producer Dlno Detauvtnttlflnllnmtoc lhltthe K

lm’! wenvooll look lolI\ehnwI‘t!llhrartl.“tul|Ibdll\ldcdgrihyCatlo Rltvhlldl lhllloolted rttotlbelrltl can iivoll-lllte. Another scene requiring break-
away structures is that in which

plays both Ri:\erendl.oweandthe "You can choose to play the [URN OF‘! HE _|[;‘|)|‘(;|t()§‘|. one ofthe filni'scharaetersisliter-

werewolf. "1 his is a good guy." iiianintheanimalortheanimalin BUSH-IRS. and most reeemly all)‘pulleddownthroughthelloor
McGil| said of his character. ‘He the man. But you have to choose. Stephen King's ("ATS l";Yl~j_ by the w'erew'oll'. The scene was

just has a had side. a darker side. You can't play both. I prefer the In addition to acting as sttint hill“ ‘"1 41 hYdm"1i¢ 5'" lhl’""¥-h
But he‘s a good man. lt makes idea of the man trapped in the double for Meliill and others. \*_‘hl'~'h5'hf‘lL'i1=db"""¢\"-v|¢¢h"i'
things more dramatic that he's a animal. That's the more horrify- l.eF|orei.\ responsible forde\ising 'i"l"§ l'"‘*'"E 3-‘?lh'~' “'"'¢““lfh\|Y>l
concerned. lo\ing man. He cares" ing."Me(ii|lsees Lowea.sasynipa- the stunts that demonstrate the 'hl’""Bh ‘W53 ““'"d P|il"k§~B\’4*h'

lot the people of his town. but at thetiecharaetena man not respon- w‘erew'oll"s tremendous strength. hl"l.1 lhf‘ i‘_c"‘l"<\ ""k_l*'§~ ‘§"d "W
lhe same time he's killing them. sihle for all of his llL‘li0Il§. "But “We used this thing Called an air l\_>'dt=1u|_iv_li">dwp hiihwtla
'lhat dramatic range makes the there's the e\'il element that must film[hilllllghlhChCgU)‘§fif|ccn|Q time. giving the impression that

role \ery appealing to me." he remiived. so by theend he loses twenty feet through the air." he the werewolf is P""l"L! lh" \i¢'i"‘
An accomplished stage actor all sympathy.“ said.asmile crossing hisfaee.“|t‘.s lhY°"L!hlh°""'-b"lh"|dl"¥-him

vthosefilmereditsinclude YANKS. Although Me(;ill ptrfltrnts a 11 |t\l i-trim.“ upright
BRUBAKER. and most recently good deal of the werewolf stunts The air ram is a simple enough As the actor isdragged down he

the role of Stilgar in Di|\|d throughout SILVER Bll|.l.E'|'. device aboard setatop"kickers“ meets a more merciful fate at the

l.ytieh's DU.\T.. Mc(ii|l is no insurance demands prevent him that provide the powerful thrust. point ofajagged lloorhoard."We
stranger to the demands of roles from earrying out the ntost “It works on compressed air." have a dummy torso that has a

calling for hea\) makeup. He had demanding feats required of tlte l.eFlore explained. “You just hlood hag in it and a retractable

the starring role in Ql'E.\"I FOR monster. When Me(iil| steps out stand onthe platform_pressa hut- stake." said Mereurio. describing

FIRE. a part that required him to of the werewolf garh. the role is lon. and it llings you through the the effect. "lt‘s the same as a knite
act without the use ofunderstand- assumed by Julius l.el-lore. the air."A harness and cahle device is gag. The hack side oftlietorso has

able dialogue. stunt coordinator for Sll.Vl-IR used to similar effect. “The eahle an applianeethat pressuri/esitsell
“In some ways it's nice to he lllll.l.l;'T. l.el-‘|ore's |'lfC\l0U.\ jerks on the harness the guys are and looks likethe hlatle is coming

known as an actor who can do credits include the l)eLi\tri:iitiis wearing and they go ying haek- out. lt‘s shot from an anglesoyou
those kinds of things." he said of remake ol Kl.\i(l KONG. RF- wards through the air after the see it going in and sec it eoniitig
his roles in Qlll":S‘I l~()R FIRE
atid Sll YER lllil l.Fl, "hilt I Wereinolleiitrnmade-upbylllcliael McCrai:lien..|r.lorttiechurcndrenniuquence.gatherttwluncnlnlha Burgawtownaqulre.

don't relish the idea of heiiig eon- "
sidered a makeup horse. I would il
the indiistr_\ were dillerent. hut
they're \ery an.\ious to stick _\oii
with ait identit).and if) ou're iden-
tified w itli that sort iil role _\ou etid
tip doiiiga lot ofmoiisterslike l.iin
(‘haneydii.l."

Mc(iill spent eoiisiderahle time
working on a walk that would he

appropriate for a creature that is

neither man nor heast. hut a coni-
hination ol both. '| he result is an
unsettling hlend ot a wolt‘s lope
and a man's walk. “What do you
eniphasi/e." Mc(ii|l asks. "the
canine or the human'.‘ lt‘s tough.
You try to find the right combina-
tion that will satisfy the require-
ments ofthe eostunie and ntakeup
as well as your interpretation ol
the role. 7
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is a hallucination sequence during
which the eittire congregation of
Reserend l.owe's church trans-
forms into \\ere\\ol\i:s during a

funeral tor one of l.o\\e's s ictinis.
Before l.owe's e_\e.s the church is
transformed into a scene of pure
chaos as the werewolf congrega-
tion goes wild.daneing and snarl-
ing. ipping through the air. and
generally wreaking hatoe. lt will
be the largest collection of were-
wolses eter seen on lm.

Since the scene required rather

many of the werewolses. the pro-
duction company recruited gym-
nists and dancers, "We auditioned

Eventt McGIll as Remand Lowe. tho wnawolfs conscience-stricken lltov ago. J httl one h und red and fil'l.\' P"“'

ou
ple." said Julius l.el~lore. “and we

wolf is creeping. Suddenly the 15"‘ “""'~' l""".\’ ll"“'J L'.\’m"'*l> l"i
One of Mercurio's more suhtle huttter is pulled beneath the fog '3" ‘he il¢"‘hi"'9> and lb“ d""*3°Y*

effects is the full moon that brings that beginstochurn with signs ofa V~'°"‘_"'1ll"'"-i "ldmhi" R'"“)'“@'i'd
on the transformation in Re\'er- struggle. Then. as suddenly as he |“"k|"b! “Mk E‘°"~'" d"'=>- H"
end Lowe. We can t shoot certain
shots and worl. the moon into the

was pulled under. the hunter rises “cm ‘i"_“" "mi -‘h““‘-d ‘Mm hm‘
briefly from the fog, his face ""1" "~

strenuous actisity on the part of

Cony Hllm u handicapped halo Manybackground. and we don't always ripped to shreds by the still unseen lo distinguish between th_e real comm” mrslhu Emu,‘
have a full moon when we need it." werewolf. werewolf and those in Lowe s hal- mmmnmon wm.‘cM|"Mm°'m,qde
Mercurio explained. The solu- Mc(‘racken lights a cigarette 1UfI"li\"1- Kl llililt-‘Ill dvvitl VH1»

tton: tnakea moon.oranumberof and puffs on it as he talks. “‘l\'o_\s ll§¢\1- ills‘ \\Irrs‘\W|\¢s In l.owc'> -|1“.i|.-Ms pun.“bnd\.nm“:nmn|_~~
them in assorted si/es that can he there s some problems there. in dream are clearly more humanoid MC(smCkcn'dL_\ig'md ‘ht “Up
called tip on demand. getting the actor from his real face lhtt lhlr l-OWL‘ \\'~‘rs'\W|f- Ths‘)'¢lrt-‘ “ulua mr the hu]'1uL.inmmn ‘Com.

,\1| it wkcsm magma mm," I“, to makeup, because if you stopthe clearly weretsoltes. htit their fea- and uh“ prmidcd ‘he makeup
mcra and do malt;-ii on hm turesaremorehumanthancanineready supply of plexiglass and a "ll ‘ P 1- - ' effects that iraiislorni liserctt

taeuum mold. "A wooden frame. .\'"“'|1 El‘! i1Jl"_"P "1 ""4 l"b'- Y““ |“.g.'“'i ier?‘ 3 "mm "“r[““' hm Mc(iil| front the kiiidl\ Rcserend
cl" in 3 circic *L"'“'* lh'~' -“3m'~' Pm‘ Jug Can.‘ kw? n lcwl.‘ Thcrcixalm “nkmg dlncrcncci MC‘ mckcn. Lowe to the ferociotis (-‘arlo Rant-
pose." Mt-mint» stint. "The force =1 wmblvnt with twtlme seriiwnv "Pl¢<| ewnsl s"v_\-one thv_=-cw» ,,.,|d, M.,,_.“.,,|y Rmhc, mun M.

d ih | t ;;|n_-ad‘ mddc cyeswithlenses fheresttltiswereof hot air will make plexiglass :n er e og _. . up “.u|»\‘\ m.h.];|. . ~ mhnd “Cculing Hm

‘73P“nd "ll" 3 P*'riL'5l L'“P\ "1 3 "C‘m“ U“-\ “mid pd“ um undu M I L L‘ £5" ML" QUE lranslormatton Mcfraeltetiehose
its green eses whatuer the actorshole cut into plywood." Affer the "LY, - '- ' ' ' ' - M-\,_-m1_

plexiglass is shaped. the surface is “K” lhmlghl ilh"u_' i_"“\"l.1lh'~‘ "‘“ur“| "5," "°|‘"‘ I‘ g“""‘_'h'“'m“ "Diiriiig the linal transforma-
L, th -1| -~ fLd||\ \llI'is\ lools." Mc(racltentextured to resemhlethe surface of 1"‘"" “"1" 1| "1"-‘F 0 1* “'11 ills I ‘l I ' ' " mm M-'1] “,0 u §|_'[iQ\ ‘sf 13¢‘-, and

themoon."Ifit'salargemoon.like "WY ill“ "'“'k""l'- 1'11" “*1! '1" “‘“d' d|W;|“-_~,_ ligihc 913,95 |4m('h;,_
the |hr,;,_- rm“ mm", “Q mad¢_ mm could go under the fog. pull the lhe forty actors selected to por- nu‘. m|mfmnmli“n_ ‘km and g¢n_
pm, u |i"|¢ lg-_“ur¢ ;|||»,_-;,,_|_\ m 3; thing off. and then come up look- tray the werewolses were ditided m.'_~- (mm, lrum;“,rn,m,(,n want‘
becausethe plexiglass stretches so ink! mi" hl> l'41'~‘K‘ hi“ h'~“‘" riPl"°d ml" lhr“ \'~'""‘-‘- “¢("'i1'~'k°" make use of bladder effects that
mum Wu gm gr;-\i|;g_\ in ;;_" off. That's a bit risky though. and explained: “The Bteanfslacescan “;1|dim,n MC(;i||~\ |;m_. n mm_

1‘h¢t‘inishL-d mmm it Mgpgndgd for take two it would really be a he operated with a tongue detiee. cm as in. hcgim m Chang“
by Mm “gthin [hc cumcm-, tic“ bitch." Hy musing the de\icc inside the ..“'c hu“.h,n,Changing,n“,lhL.
“hm n,_-¢d,;d_ i|]umjn;“,_-d by u _Mc(‘racken linaII_\ settled on maskthey can makethefacesiiarl. M.n.“.,|;' m W" k._‘p|mi“.v ‘en
,p0;1igh|_und l|1,_-\¢,_-nu i,,¢;1m»;, using a dummy that could be lhe A team has radio operation d‘-m,mic “M-,v~-'_\/|C(-rm-i‘,_.n ,m,_j_

werewolf, esen if there's only a l‘|§“~'\-‘d h'~‘""1"h\h* l_“l!'" 1"3\“"°'~' l'"°\i'Ji"l1 lh'"° |'~"°|-‘ "f m""~" When pressed for elaboration on
quam-r mm," m [ht ck); ol the shot. then raised abuse the ment in the lace. 'l he_\ hate ear. -1-“,|u,,;\,_-_'" ht itdm-d_ ~-\\"L-'“- gm

\\,'“h |h¢ mm," hmh in mc “Q log tor the shocls etlect alter the forehead. and mouth mosement. U“ kmde M m.“ ‘hing, “L-‘W ;,,,I,.
and mi‘ “¢'"3“<‘" ‘"1 lhl‘ l"m\‘\I» “L',',"'““" u"“Ck' Hm (i wan‘ “‘"C'i“"* “mink 3“ irigwill workout. But we'refacing
there's much may hem keeping ll"-‘ Pill’! of .§ll.\l'l;R Blll.l.El hCk!!"‘\l"d- i|h'~'l’¢'* '1" ""‘\¢' a ‘problem \\ith time. Shooting a
nwtxupunm Mich“;-| M;-(‘r;,¢t;,;n_ that is niostexcitingtor Mc('i-aeken meiit in the mask itsell lor them. .,ing|._. lmm|(,,nmm,n can mi“. “H

JT- h"*.\-“ll h")""~' l""*hi"¥i1“1i"|'~‘ das. and \\e'\e got forts stere-
mm-,; “ward an R ruling" hc ,3“! Om cl Mt:Cr|clten|wevewolve| from Reverend Lowe‘: church drum. “lwh U, L.hu"gL.>~-

as he sat down to talk. “llp until
now there was some indecision.
but now they're going to pull out
the stops and really go for it."
Plans are to reshoot seieral
sequences. including the scene of
the werewolf pulling his tictim
through the lloor. "It's not bloody
enough." Joseph Mereuriosaidof
the scrapped scene.

One scene that doesn't require
reshooting is that in which a hun-
ter in the posse searching for the
werewolf has an unfortunate
encounter and comes away with
his face torn off. lhe scene takes
place iii a nieado\\ hung siith
dense fogthrough w hieh the were-

ln BUfgZ1\\.l)|\lL'i/\lliilh watches
the sky ttirn pinls asdarknessgatli-
ers. lhe shadows stretclt across
storefront \\indows hearing signs
annotineing rewards lor the cap-
lure til thelttll-inoott killer. ()iie of
Joseph Mereurio's plesiglass
moons is hoisted ahose the town
and tear grips the residents of
'larker's Mills once more. But the
residents ot Rurgaw brine the
night air and come out to tsatch.
They group together arotitid the
lringe ol the lilni ere\\‘s set-up.
After all. there"s salet_\ in iittmbers.
And tonight. there might he a
werewoll on the loose. lhcre jtist
iitigltt . . . U
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ONCE BITTEN
Lady vampire bites Halloweenfunny bone in
this horrorparody starring lauren Hutton.'i isties alter two hlood letting e_ncoun.7%’; - a»;j ters. l\aren koptns |’1IL\}s (zine) s

Poking ttlm tun at \antp|rc> Cit" lining hut inereastnglt perplesed
he risk)‘ business. George Hamilton \“k.L.‘|m"|_ '

“e 351? I“ P‘-‘II"'II bI_““d_““ckI'Il§ Black comic Cleavon Little plats‘

“ugh” I“ LOVE AI HR.ST mu‘ Hutton's dedicated and equa|l\'age-
hm III“ Ia“ “‘7I"" D3‘ ‘d N"'~'" '~'““Id less eotttpanton. Little. who plu\cd
not nrmnt 0|-D DRACUL/\ trot" ~~ttut~t" Bart ltt Mel Brooks" at .-'\7.-

dsms =1" vnt'_umti‘_d=lh~ Rt" "ts tso s.»\rmt.t:s. Ill.CllL‘d no \L|m-
unccalm)‘ "I B°°|'"l1°"IhC_Dl'3c‘ ptre role to that earlier l'|lttt. “I
"Ia I"l.1\'"‘-I ha-‘ "“I "I“PP'~'d d'r§'cI}‘Y always had too Iatttustesathottt roles
H"“"-I"-I $I‘“"“ '" 0-‘CE “II Ill-\ I wanted to plat tn tlte tttottes." he

ml"! l_1"\"l-’ II‘? *7°'“'C “dc a"‘“h\'r said. “One \\;.\v io do 1| western. the
-‘I""I4 SINK" I‘"~‘l!¢\" I"-‘ dI""~‘I‘"I“I otlter \\os to plat a \antptre."Stortt1 Vl"|P|" I-1'1"" H""°"|"I"l°l "WW9" -||"' C01"! WI\I\l'\¢W KIM 0""!-
l‘1lF¢¢T 11> 4" illd‘ I" “"\"~I.\ MIC" 0" makes no honesi about tlte luct that
¥'"""~'dI¢> |Ik'~'iIiAKE THE MOXEY ()’\'('F Bl'l ll;.\'. written ht I)u\td Ite said. "She ktto\\sshe‘s getttngold \\ere created h_\ makeup man Ste\e
A-ND RUN and BA-\'Ax-‘\$ lltnes. .|ell Ilause attd .|onatltatt and \\ill do whateteris necessar) to I al’orte. Adding to tlte eomteul

ONCE BIT nix '> 51 5‘""""I Rttbtffls. ts being directed at ll teett< keep hersell young. (ietting older is nature ol the ltlnt l\ the .st)ltstteall}

(I"|d“)'" P““>\'"l‘"I“"» budgglcl-I 5“ age market. something all women ha\e to lace." tttodern but totall_\ ht/urre \attt-
S3-I m'IIl""~*"|"I"&‘~I-au"'"H"““"- “But I don‘t \\;tnt to gt\e the Message aside. Storm does not ptre's tnunston created h) produc-
CI¢i|\“" I7‘"|"- -Ill" §""'5) and impression that this tstt PORKYS hedge on tlte tact that the lilm is ttott designer (iette Rudolf (noted
K379" K"I"""“-va"d“'i‘>"Im':*I“‘““ ktnd ol Io\\ class eontedt." said being plated strictly tor laughs. for Ills work on l)l.\'l;R and R.-\(i~

4543) >h"““"E! *Ch"duI" “I and Storm.\\ltoismaktngltisltlmd|rect- “Thisissutireando|tcc}ouapproaclt l\(i Bl'l I I and the atmospltertc
5"‘“"‘d I-“> A"g5I'~'~‘~ ing debut altcrdtrecttug eptsodesot ant suhjeet \\tth the Idea ol dotttg photograph_\ ol .-\d;tnt (ireenherg.

ONCE BlTI’I;'.\l tellsthestor) ofu such teleustou hits as I.4\Xl and sattre. )ou're prettt mueh free to do \\lto t'et:eutl) brought I HIE I I;Ri\ll-
centuries old lad) tampire (Lauren .\l()RK AND Ml\l)\'."lltere'sno what you like." said Storm. "ll we .\¢\'l()R to lite.
Hutton) who must rcgularls hate a ohuous \e\jokesuttd ttotttsattduss. \\ere clzttmtng to he redoing l)l(.-\('- llte ltlnt. produced lo) Dimttrt \'il-
series of three hlood snacks lrom a 'Iht.s ts a cotned_\ ahout 2| tatitptre lll.A tlten we could he accused of lard and Rohh) \\‘ald. tI|'lt.‘l1s .\'o-

male tirgin in order to maintain her and there‘s nothing l|\ the ltlnt that rttuddttng up the legend. But we're \enther I5. \'illard produced llhll
touthful appearance. Her target isa \lru_\s trom that concept." not so we hate the freedom to play \\'-\l Kl Rt l3:5:ftl La mttmnt_\ |'ilm.

group of horn_\' teenagers who are Storm elutttted that teatttrutg a aroumla hit." released h_\ New \\'orld in WK}. He

tr_\'|ng to lose the \er_\' thing she tentule tantptre in the ~tor_\Iitte \\ill ()I\'(‘I;' BITIFN ts relati\el) spe- l\ eurrentl) producutg IIIF \.-\\'l-
cotets. The countess latches onto get a taltd message across attttd tlte cial effects tree. All ol the bloodlet- (i.~\ I OR. Ll hig-budget latttus) ud-

h°"‘l¢I'"l I~II"| 53779)’) w'ho.tnturn. laughs. “Tlte Countess is looking for ting tsdone oll screen. Musksused tn \enture tor Producers Sales Organi-

I‘"~‘L1itt>lvlitlwv\mPi"¢Chfi\Cl- the magic elixir to keep her young." the film's handful of aging scenes /attou and \\alt l)i\ne). El

INDIANA MICKEY?
George Lucas and Walt Disney Productions announcejointprojects.

He's not a lm star—yet. Indiana plat exelusitely at Epcot Center's Other distinguished members ol
Mickey. part of an exhibit of Kodak Imagination Patillion in the C/\P'l:\lNIiOproduetionteam
mechanired diuramas on displa) at \\'ult Disne) World in Floridaandat include producer Rusty l.emo-
Walt Disney World based on hit a ne\\ theatre to be huilt in the rande. who co-produced YENTL.
motion pictures. the character is lomorrowland .\CCII\tI1 ol‘ Disney choreographer _letlre_\' Hornada)
more ola symbol ofthe recent part- land tn California. 'l he production is (Fl./\S H D.-\.\CE. .»\ (‘H()Rl'S
nership formed by George Lucas being lmed in an inno\ati\e 3-D |.|.\‘l£l. John Napier. theme parks
and Wall Disney Productions. the process engineered by Dtsnc)'s designer who did the sets for the
biggest names in fantasyand family WED Enterprises in cooperation Ton) Award-“inningmusteal“Cats.“
entertainment. with Kodak research scientists. lighting and photographic consul-

CAPTAIN EO is the rst lm Technicians at Lucaslilm w'ill add tant \'|ttorio Storraro [APOCA-
project toemerge iromthc new part- the specialeffects renements. LYPSE NOW]. and art director
nership. and the team of creatite Said Michael D. Etsner.thechair- (ieolircy Kirkland (IHE RIGHT
artists assembled to make it reads man and chief executive oicer of SI UFF).
like a list Jiminy Cricket wished for Walt Disney Productions. who C/\P'l AIN E0 marks the second

on a star. The film is termed by jointly announced the project with project to be announced jDIl"IlI_\' by
Disney “a musical space fantasy" Lucas. "We wish to enhance Dis- Lucas and Disney tn their partner-
and stars Michael.Iackson.w'how'ill rte_\"s role as a technical innovator shiptodeselopinno\ati\ecntertain—
alsowrite. produccand singitsorigi- now‘ and in the future. State-ol'-the- ment ideas. Announced last Febru-
nal songs. The director is twcrtime art technology is currently being ary were thcmcparkalmtctions tobe

i Oscar winner Francis Ford Cop~ used inthedesign ofthetwotheatres designed and built based on the Lu-
pula. George Lucas acts as executive [by Kodak] that will showcase this cas STAR WARS series.

n|qmn|q|¢;p|gy.1wg||_n|mgyw°;|¢ producer. unique sight, sound and en\'iron- Can Indiana Mickey be far
by Dtnnoy artist: hooded by Jlm Mcllnh. The lm is to premiere in I986 and mental experience.“ behind‘! U
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by Drake JLISI about what he had
~'——- ~ »- - >~ expected. “My plan as

N01 mllh ifIf0l’m- a director is to pre-
tion about the plot of sent the script straight-
PSYCHO Ill is being forwardly. and without
released by Universal the inevitable dirt-ctor‘s
5lltdi0>'- Tl“! story PiCIK§ UP limit! ' touches, which unfortunately
weeks after the ending of PSY- Ems most edgling directors try to
CHO tl. Norman Bates is very ‘meg inject with a heavy hypodermic."
much present and as disturbed as , , , . , he said. “So it will be a pretty
ever. Robert Alan Browne is back Ill he 8 objectively told tale. I think when
as the troublesome owner of
Statler‘s diner. where Norman
used to work. Mother is back.and
there is special makeup by Mike
Westmore. so it isn‘t too surpris-
ing that Sheriff Hunt (Hugh Gil-
lin) turns up knoekingon thedoor
of the Bates house with a search
warrant--and a swamp on the
Universal backlot is being checked
for missing persons . . .

The producer of PSYCHO III is
Hilton Green, who produced
PSYCHO ll and who was asso-
ciated With Hitchcock as an assis-
tant director on the original PSY-
CHO and the ALFRED HITCH-
COCK PRESENTS television
series. Green signed on as pro-
ducer of PSYCHO Ill after the
screenplay by Charles Edward
Pogue had been written. Tom Hol-
land. author of PSYCHO II and
director of FRIGHT NIGHT.
reportedly turned down the assign-
ment. Though Green did not par-
ticipate in the script‘s develop-
ment. he is quite pleased with it.
Green says it has less blood and
gore than PSYCHO II. leaving
more to the imagination.

Anthony Perkins decided he‘d
like to direct PSYCHO Ill after
reading Pogue's screenplay. “lt‘sa
beautifully written script. and it's
as tight as any script I have ever
read." said Perkins. "It was the
script. its strength and eloquence.
that gave me the courage to take
on the assignment. It was sent to
me. actually. as an acting job
and. . . as I put the last cover
down. I said. I want to direct this.
It was my admiration forwhat had

(V.

.
‘,1.

you're dealingwith the heightened
melodrama and the heightened
gothie intensity of these stories.
you can't decorate that too much
with your own imagination or it
becomes too much. it becomes too
rich. I think that PSYCHO is a

perfect example. lt‘sa very plainly
told tale. There are no embellish-
ments to it."

Perkins had the entire PSY-
CHO III script storyboarded.
which he discussed with editor
Dave Blewitt before production
began. Blewitt edited TH E BUDDY
HOl.I.Y STORY (I978). received
an Academy Award nomination
for THE COMPETITION (I980).
and was co-editor of GHOST-
BUSTERS (I984). Blewitt is edit-
ing the PSYCHO III footage as it
comes from the lab. and said it is
cutting well.

Special makeup for PSYCHO
III is being done by Michael West-
more. a third-generation member
of the dynasty that in the golden
days of Hollywood headed the
makeup departments of practi-
cally every studio. Westmore has
had I0 Emmy nominations for
outstanding television makeup
including FRANKENSTEIN
(I973). LAND OF THE LOST
(l976).GRlMM'S FAIRYTALES
(I978). and THE DAY AFTER
(I984). He won an Emmy in I976
for ELEANOR AND FRANKLIN.

The cast of PSYCHO III also
includes Diana Searwid. Jeff
Fahey. Roberta Maxwell. Gary
Bayer. Karen Hensel. Jack Mur-
doch. and Hugo L. Stanger.
Besides Anthony Perkins and

been written. rather than my aspi- M”,°"yp,,u,,_'|,,q‘.|.¢g,,,4.°4m"n'.g,|,.|,,g||"¢pqmM,¢g|n Robert Alan Brown. Hugh Gillin
rations as a director.“ PSYCHO (10).|Il\||nIbll\llh|olnPSVCNO lilmatituusmnanuneuiq. continues his role as Sheriff Hunt

Asked how hefeltabout making from PSYCHO ll. Gillin is quite
a sequel. Perkins said "There‘s asomewhat higher budgetthan its Tony Perkins who created him.“ comfortable in the role. having
nothing harder to commit than a predecessor. it is denitelyamod- observed Green. “His extensive played small town cops in lms
sequel. That‘sthetoughest kind of estly budgeted lm by today‘s experience in motion picturesand dating back at least to PAPER
moviemaking. the most challeng- standards. The fact that Anthony asa stagedireetorandstarofmany MOON (I973).
ing kind of moviemaking.“ Perkins is alsothedirectorshould. New York and touring company Though Anthony Perkinsdeniod

ls Universal taking a big risk if anything, add to the box-ofee plays certainly qualies him to do he's considering further sequels.
letting a rst-time director direct attraction. an outstanding job as directorl some wag on the production crew
himself in such a potentially big Besides the economic factors. star of PSYCHO Ill.“ After had stenciled “save for PSYCHO
moneymaker? Actually there‘s not Anthony Perkins is an intelligent, watching Perkinsdirectand listen- IV“ on the backs ofseveral pans of
a whole lot of economic risk for sensitive man who has obviously ing to him talk about the lm. it's the sets. It was intended as a joke.
this production. PSYCHO II learned a lot from the many ne quite clear he knows what he‘s but some ofthose same sets were
made its money hack within about directors with whom he has doing and is condent about the used in PSYCHO II. Maybe it
two weeks of its release. Though worked. “Nobody knows the Nor- project. really isn‘t that much of a joke
PSYCHOIII isbeingproduoedon man Bates character better than Perkins said that directing was after all. CI
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HIGHLANDER
I Rock video whiz kid Russell Mulcahy directs
I Sean Connerjv in an epic_fantasy adventure.

Ily Alan Jones
With a Duran Duran mm ie in lhi:

v.iti.lIl:’.1\\'\'Ml;"l/\l. 'l Ill: MOV-
IFonici:.andatri:atmi:ntt\l\\'illiani
Burroughs’ Tin‘ II'ihI B|l_l'.\ being
readicd. rock \ ideo w hi/-kid Riisscll
Miilcah_\ started shooting his new '

lilni Ill(illl /\,\'DFR at the end til
April. Budgeted at SIZ niilliiin with
Iiicatitiits in New York. London and
Scotland. Muli:ah_\ describes IIl(ill-
I./\\l)FR as. "An epic laittas)
adwiiture cunt niotlerit lam: \ttir_\

RlyHIIyfI\i0o1|thIlnghhlppuI||\e0nln1I5s|nJq.|F||mp.“'.|_ etiiituiiiing \ iolunce til a iiiagicalaiiid
I1“ stical nature."

Ill(iHI :\Nl)l'R. which spans
luiirceiiturics.ctinccrnsthctiltimutc

ANNOUN(2El\/IENT AT SAN JOSE Pl:;S'ITVAI. mg", '};;‘1?,§'§§{‘..,I,',‘;..'.'~.'ii'1"'\ii-ii’iii?

~%a————~—i—~ ih | ‘f Ch | _- H_ 5 h hi iii light liir \iipri:n1ac_\ and the pri/c
By Llwnnce Fund‘ mags‘ 0|-‘c'|i-i:i§r!]~'a()€ til a uitiqui: and itninitiginahle

Ray Harryhausen. whose last ]A]\t§gmu P,-oduL1ion_;h¢¢f[¢c|5 power. (I’lfI\I\\|'1II\‘f Iamhcrt plays
l'ilm_CLASHOFTHETITANS. Wm]; wou|d pm|,ai,|)-bchandkd I\Ic(‘l<iud. the hem. and St-an ( on-
w'as released four years ago. by Gcnfgg |_u;_-as‘ ||‘M |'a¢i]i“'_ ner_\' is his Z00()_\c;ir-tild S|'1"s2Ill\Il I--
recently disclosed that it may ailhou |-| |qa,,»)-hau§¢n¢id,1"l g}|’1llL\|\gllILIL'ilIlt.I mentor. antirc/.
well become his swan song. Har- know ii, R-nag" WM; am,,,g,_ Miileahy chnsc IIIGHI /\NI)l‘_R |m"':‘::‘°P::'.';::'::'""1°'"°""
ryhausen made the revelation to menu mist“ U-mluaiiy be madc_ ltir his scciind lcatiirc because ol its " ' "9 ‘Mk "°'“"
a startled audience earlier this |[ “um-pause" docs indaed highly ortginalctincept.
3"" 3‘ lhc S5" 1°“ Fi|"'| F'¢§li' retire. theart oIslop-motinnani- “ I he lack til conimercial success
"31- Whcm he W55 h°"°"d Wllh million may possibly go the way for RAZORB/\('K madetlicchoici: ‘aw rm H '0'“ 'Axn|';R
3" ilwiifd Ii" hi5 °"l§""\¢1i"8 ofthedinosaur.bccomingcxtinct. really important.“ he said. I read ‘mm Ht “mic u‘";_u||"L‘m’lphc|‘:
wnvilwlion wfanlasi‘ in lm *1 certainly hopenot!“excIaimed ltittdstil sctipls hltllhlrlgllrllhiwd “M41 la‘, and ‘he N" mm um
Th6 I¢§li\'8Ii§l|\¢ "F515" A"'l¢|'i¢a Harryhausen. "There are still me. Ihc haste idea hchind IIE/\\'Y aid ‘hL?n_;mk_\ Inert hmL_bL_k_}; \-I‘
\°d¢\'°"¢i\§¢|I¢1<¢|"5i\’°|Yl°I="' many young men whoare pursu- Ml-VIM‘ 'I llli MOVIE was \cr\ '.

. . . . . . - altogether and In I'>LL|ll!1\|)I\LL.III\
I35!’ "I "'9 ¢"\¢m3- tngit.Jim Danlorthhascertainly good httt the other two directors lhc la“ lhrw ..

When asked about hisin\'oI\'e- got several projects up his sleeve. inuilwd [Scott Millam-_\ and Brian mC“|v/\_'\DFR “In he mm mm
menl ina newGreeI; mythology andlthinlt Phi|Tippetismaking Grant] and I couldn't agtuc tin a H hl H “wk “_hcd“|L_ Wnlurud M

‘ - ‘ ‘ ~ “ -- - - \\1-tititnitttmiti E - -epic. FORCE OF THE TRQ a picture about dinosaurs. tenlfdl sttirylint. mu M“ _|m__"h Sm“ “udlm hawd
JANS. to be produced by his Unfortunately. neither Danforth I\\ I-|.](IHv| l.Q\I'- |.\I"~' "I ¢""#"~'l‘" in the Mun 0| | "mp,"-, |)m-k|m“|_,
longtime partner (_’harle‘s nor '|‘ipp¢:_ “as-e ‘been _ab|e_ to £l‘ll_1HItt'_gTil:'l‘tI‘Iliflvlhtlllft amt "Hm mum.‘ M“ ha “gm hum

;?"“tr=.'.~~;‘:n'ir‘:::i:.ir::*.., :12,-":3: .:..: .i;i::..*;::':=w:r 1;::.:::,....::::‘P:t:::"i.Kai‘xii: --on ' i i. ‘ . , . .:i I ‘ _ . ' " ‘ ' _ said MuIcah_\.|l'sacasenl'lIie‘/\nd

Y§:iii":::i::1::¢,f".:r.::22: :';.£?':;':::;“:':::i.:;'tit,%t !;,'.t.:r."::.:::':%.*:$:,'.';;‘:%t:;:n*;:-- . , - r ~ p p . 11- lll(‘lll.A.\‘l)l;'R .~ .- ».to sec your family. Now I_m sequences toseveral lms. It-\cr read. I could usiiali/c it i/tun"5"“.‘R).5Cmpv::::ll':“;f3;.
spending a lot of time getting Alter the release of CLASH instantly as the world depicted was _ - _ - -

reacquainted with my family * ()l-"THE TlTAN§ Harrvhaus n \LI refreshing and iitmm-i I he ""“ “‘ "“"“* “‘"""“" ‘**“‘"*“‘2 . "c . v _ .>,| 1- .‘-
HiI"I')’I\3ll§CI‘Idldd0§0l1ICpl’C- tried to launch PEOPLE OF structure was so CIL'\k'l' that ll “"Rl4‘:“:_':.;:\ Includn (km

production work ontheli|m.hut THE MISTwithdirectorMichael grabbed mc instantly.‘ P h_ ,_ if _, I’ h h"
maintaincd he would not become Winner. but was unable tn raise |||(;|||_,\N[)ER ., bcinghnnccd |t;;M‘»: 1;“HS::t:nnd||;\|;::g_i’rd/{,Iil)II
involved with the time-consum- the nancing. While he did not by tlmm l-Ml 51;“-en l;nt¢rtain- Qummnv BRAZH 3 L.mm|m_ dc_
ing efleets worlncven §CI‘lT‘¢¢I’ say so. H8lR,I'yhll.l§C:'§dQl€i§ll;l'“IO |]\Qn[ wan» tyw nhthfyxzorkl tiillhlfihl “BMW _|"“ M.m.“,"_ “M |_| ;.|._
wcretotrytoconvtnce imot cr- retircmay create tot pe - tin" rig i\_ ni i; _,‘_i C imvti H)Ru_-- ..;| .k_ .

wise. "I really can‘| seethal hap— ora of effects Iadcn productions hc rulcascd h_\ 20th Century-his in my mgr‘
P°"'"B~ “Id """II"°“"".‘~“' "° °" "‘° '"“"“‘ ‘°d“>* . "W ~“"""“" "I !‘"“‘- ‘I "".P"‘*'"~'~"> ittttiit./tstiiati “tn Ili|\t.' it rtlckrl
been spending mytimedoingthe “When we started out in the an; Pct;-f |);]\|§ and Bill Pan/cr "p._.“mg- and H, Hm md_ ‘ht. "M
thingsl‘ye really wantcdtodofor fties. we were the only ones “-hm,;|;|,||i1n, “J, THF ()$TER- |m.m“m in M.“ \-Mk ix Madmm
8 long while. but never had the d0ingIantasy."said Ilarryhausen. MAN W!5ljKl;I\'l).and the scrcen- gqmm. (;;",_;,_.,, “|,,_.R. 3 1,“. “[Lv§_
time for. I‘vchccn makingbronrc “weliketothink we kept italive. pm» i, “rign by Gregory Widen. ‘ting mim-h “"1 he |]|,m-d “uh i,

gures from sqmc ohm: Chara: "Inc 2!“ S.“ gicamlimmplk "*'I#‘T B'~‘"“"\‘d 5"“! ‘BID’ h'I£!“5""~ Skyctini tn swccp titer lhcaudience.
‘"5 We used)“ _°_f"' ""5" an me" any‘ "155 evn °n='_ '1 “Widen wrote it as a thesis at Mulcahy intends to keep usi:oi1-
many other ‘hm?’ HT"yh?u.sc" éhe gugd old gays ii“ looked lI('l.A." said Miilcahy. "He got the slant!) da/Iled with nirious special
P:§.ni;ci:,smngLr:':c,P‘h:m:ni: °‘:“é:ur:i:‘g‘::1g%“l°hl:a:\:‘£?; idea forthe.\tt\ry Iromalriphcmadc elfccts including human tornadns." _ s. tFIIdlH-.td"\h'hd--"l"h.h
M="z="=;- Sv="\- *;= Prmntlv ;;t_>'»-1' its W!“-“ rev i‘I.tEF .T?i..m5..‘?.‘II.f,l‘i?1g";€‘;?| ".2 t.‘.'.t;‘.t?.?;'f31 l§,iZiZ.t°.l;£’i"i,t“..l£§‘.
mi“ mh °"d.°n|an Aulsolmmm Avg.“ mm °bc"':"aC'|::\c".'; armory and it suddenly crossed his niqucs lI1\l\I\‘ll‘Ig ice sculptures. "I
‘mass 2:59“ ‘Ts "Fifi d u Icpccs “C. 0': Er “mu mind how interesting it would bi: if want most of the ellects to be dunc

"'3' "Sc" as“ 5°" "mc ‘°k"'5'°"-mdlad‘ ' he wasthere witha few friends say- on the our with a minimum iii
ing. ‘do you remember when I wore optical addilions."said Mu|cah_\'.l:I
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JEWEL or THE NILE

comma-————-———

Sequel to ROMANCING THE STONE features a secret, Yoda-l1'kr’fantasy rl1arar‘t(*r.

Br B5=_'=5_<"'""¢!ist , _

l;\cn though ROM/\\'(‘l.\'(i
'l HF S l()Nl;deri\ed itsthrillstrnni
its Wlllll) improbable South Anteri-
can adienttirc. it featured a grill).
do\\n~ti>-eartli l’L'll\|!'l that sci it
squarely apart lront the kind ul lan-
tasy action popiilari/ed by RAH)-
FRS ()l- ‘I HF l.()Sl ARK. Not so
the sequel. .ll{\\'Fl. OI’ l Hli l\ill.F..
\Al\lCll muscles in on Indiana Jones‘
territor_\.

Although ROMANCING THE
S'l0Nl£ involved the adventurers.
played by Michael Douglas and
Kathleen Turner. with a priceless em-
erald. the JEWEL OF THE NIl.l':
they seek in the sequel isnogem. The
Jewel in the script. written by Mark
Rosenihal and lawrcnce Konner. is

t_,_v/

include All lHl-. Kl(iHl M()\'l-S
aiitl ('l7.l(). the latter also tor direc-
tor l.L‘\\|\ lcagiie.

()tt location in l\lorrocco. l)eBont
tniind ltintscll battling sandstornis
or tilmiitg action sequences in dail_\

tetnperattires as high as I35 degrees.
"lt was certainly otie ot the most
coniplicaitcd \ltt)tIls l'\e escr done."
he said. "Heeatisc ol the estretnc
tetnperatiires \\c had to do almost
e\er_\ sceitc jiist once. so ue had
about seiett canieras at uorl. tor
e\er_\ set tip. lt was \er_\ ciintplcs

' ' trying iii atigle those canieras and
. shoot tltc scene itt such att\a_\ that the

cameras \\otildn‘t shim tip in tlte
tinal liiotage."

Hating worked in l'tirnpe where
budgets are necessarily tight l)eBont
has ntade the transition smoothly

a Yoda-like fantasy ch_ara_eter. ~,~nw,"J.*c°|bn'#.y.¢ww°¢w""|ch”|D“n|5‘-Mm"m\“n°“‘m lront smaller ntnvies_ to the more

giwdvd hi‘ “W P"“'"f"1$""'Wi"' JOItWlltlv(Kpthl0on ‘l’tlItQr).t:rt>npIt)tuaqdntulth t\nipvi(Damy DelIlto).lnl |tigi>t"~‘=ll|)' ~‘\""|"|'~‘-K his h"dt='~‘"\|"\~

"l‘"'>~ “‘l‘l"ll"§ d'"\'l§hL‘*' Pl3)'=‘d by rlentondtMpnclouOJevnloflhltln,ectt|I|ylVodl4ltllentuydtaroctnr. made b_\ llnlI_v\\ood. Recognizing

The Flying Karama/ov Brothers. a the inherent tradeotfsotsuehtransi-

"Tlit-l"L‘iuBBll"!a"d ‘7“m°dY3cl- the scene done." l)eBont credits As in the presious ltn. Michael lIl"1>- l)\’l5""li1#‘l4""“'|¢dB\'> “lh\‘f'~‘

20th Century-l~ox. which opens Robin Brow n. the ntan in charge of Dntiglas produced as “ell as starred is stltvlltittlt Mll>if)'ll'lt_l iibtttll it

JEWFI. OF THE NILE December special effects. with creatingsomeol in this latest romantic adtenture. >"\i\||t't mt" “ill! 1| lltlhlt" hlldtl
I3. plans to keep the nature of the the lm's complicated matte work Douglas put together an interna- )"\I l\il\L'l"“"tl~ l\1"'J'~"=*1|i-\t"\1"tl-

Jewel a secret. and has put a gag on and hluesereen shots. tional army of lmmakers and leeh- do e\er_\thing yoiirselt, because you

the lm's cast and erew to pre\eiit Jl;'WFl. ()l~ THF Nll.l: picks tip tiicians tthohail tromthe l?.S.. l‘ng- Cult’! llitrd elaborate special ellects

unwanted publicity. Young cinema- stherethe rstlm left ot|.to|limiiig land. France. Belgium. the Nether- l¢il"1~I"¢l"llt"tt=*_l"f)'"\I» “'"Yl~\"Ll

tographer Jan l)eBont, who phnt0— former roniancc nos elist Joan lands. Spain.and (iernuiti). Directed 1'" ll" hill hlldllcl |1|"“- lg?‘ “_‘ Mm)

graphed the lm. as well as Warner Wilder (Kathleen liirner) and her by l.t.'\his league (('ll.|(). ("ATS "VH1 '~‘il|"\'m "P\'\'ill"T "\"'~‘3\'"""ll)

Bros up-and-coming ("LAN OF hero lover. adienturerjack ('oItiin FYE] the cattteras began rolling in ht" ll" ii ‘milll "ll" 'l\"£!“¢"ll"ll
I HE (‘AVI-I BEAR. was polite hut (Michael Douglas). as they sail into harsh Morroeean loeationson April .\"" “l'*'Yi'l'~' )“'" *'i'"‘°'“ i'l“a.\>-

lirni in not discussing the film's a decidedly iintisual adsenture. this Z2. and principal photograph) was “Also.tltercistightcrcreati\et:iin-
secret. time in i:.\niic North Africa by way completed at the laVictorine studio trol on sntallcr lilms," continued

“Actually. ldon't knowwhatleati ol the French Ritiera. But as iii in Nice. l-rztnce. l)ellont. (In stttttellting the si/e ol

tell you that won't give too much ol ROM./\\('lX(i 'l Hl: S I ().\‘F the_\ l)eBont sees .|l;Wl"l OI’ 'l HI‘ .Il;\\/Fl ()l- I lll-. XII Fltirinstaince.

the lm away." he said. ‘I can say aren'talone. hillouing itttheirttake Nll.l- as hasing presented ltint viith there is no rtiiint for instant ereati\-

thatone oliour moredilficult scenes. like a had sntcll is their itnplaeahlc ‘some of the ntost intriguing and it). You hate in plan things tar in

the tilm‘s climax in fact. viasa httge enem) Ralph tl)anit_\ Dctito). an citinplcs cinematic eltallengcs lteltas iitluittec. lhc innmcni you start

night scene that culminates ina tre- amoral. greedy. and utterly antto_v- yet laced itt ltis career. A natite ol changing things _\(I\l littd that the

mendnus light shovi in\n|\ingtltou- mg sillaitt who made their first Holland. llcltont receitetl his earl} sue (ll the prodiictiiiti inhibits what

sands olextras. lt took a plane load South American escursinn siich ti training at the lilnt acadcni} iit Aiti- you itant to t.li>. lhtngs arc sinipls

ol equipment troni lnndon to get memorable one. sterdatn. His prc\ious scrcenercdits too htgtocltaiige." El

BOXOFFICE SURVEY: GENRE DROP NEARLY DOUBLES FILMS IN GENERAL
An analysis nfthe ‘I op(irossing science ction lms (compared to domestic gross).

Films. as reported weekly by 24|astyear).acc0untingfor ll.(i'i Smash business by BACK 'l'() :A9KP'§ENRE FILMS OF '85
t'ariei_r. reveals that in the rst nfthi: gt:nretotal.and 17.96; ofall THE I-UTURE and (‘OCOON ‘rNEFU1'URE(lt.Il) .. .s:s.4o:i.ao

three quarters of I985. (39 weeks hoitofce; 32 fantasy lms(2B last caused revenue front science e- cocoon tn, ts) . .. ...sa1.0u.1lt

through ll) 2) revenue front hor- year). l0.0¢T; ofthe genreiotaland iion lms to more than double AtIIEW1'OAKl|.L(ll,It)..._ Sl3.0l4.l2l

ror, fantasy. and science ction I47"; ofallreceipts;and3l horror over last year. when substantially rue GOONlES(l.10) . st2.1:t.:m

lms dropped asubstantial l5.9'i lms (45 last year). 9.7!‘; of the fewer lms of this genre were in um nu eevcmn

compared to last year. While the genre talteand 5.99} ofallrevenue. release. Ctirrespondingly. without "‘u"°'“D°"5(""°l '“°"°‘-"3
hoxofce for lms in general also Top-grossing genre lms in the afantasy§ma§h|ikcGH()S'|'BlIS- :§§Ig‘51§b5n:'g_n omuno

dropped.itlellonlyby8.l'&.about l'arierr totals are listcd at right TERS (the til hoxofce hit last |,“_Em|_,EM,_,) ‘___, "11",.
half as much. Overall though. (through I0 9). fitlcs are indi- year). revenue from fantasy lms mEus1.n“G°N“_., , “nu,
genre lms still impacted signi- cated as horrorlh).lantas)'(f).and dropped nearly in half. While the Dsspinnnv
cantly on the marketplace. captur- science ction (sf). followed bythe number of horror lms decreased. SEEKING St-I§ANtt.i'Dt v- i £20.!"
ing an impressive 38.5% of total number ofweeks eaehtitle made it solid performers from major dis» FItIG"TNIGNTth.0t - -8 I-I04-I14

boxofee (compared with 42.l% intothe Top 50listings sinee.|anu- tributors like FRIGHT NIGH1 ‘l'EENW0LF(l-9) V 5 5-"7-‘I5!

at this time last year). rary l. The dollar amounts listed and FRIDAY THE l3'l ll WA FRIDAY YNE1lTl4—

Of the 319 lms that comprise represent only a small. scientic NEW BEGINNING caused hor- :_:_‘E'.EG'""'"G"“n" ‘J 5'.n""
. . , ._ - . .11"-t.nt.s) . .. s s.|::,oso

the weekly listings, I00 or 31.3% sample of a lms total earnings ror reienue to jump by nearly a nmniaosi
were genre titles. There were 37 (about one fourth of a film‘s third. oreatttottmt -. 5 s,;m_|u
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This SF parable about racial prejudice had
a lot of makeup and production problems.

B)‘ Les Paul Rub/¢'_t'

11 \<1111111* 1111'-' 11 \1‘11'111‘1' 111111111 abducted ht httnmn ~pace tna- \CllI]\lL'LI\t1liIL'tIIlI1L' h:Ih_\ and ktd
11'“1111~111!1 111 H111 IN IH15 rattdera and pttt to work In the I)rac\ lroni Itcad to loot, I atlm
I’.~\('lI-I('. \\tth a datxh HI IIIF enem_\ Inineol thetttle. It'~ ttpto ~cttI|'Ited at lot ol background
I)I"1"1-‘\\1 (1-\'1"5 1111111111 111- ~ » I)a\ItIge to re~ctIe the Ilrae trunt I)rtic~. I tried tIigI\elIteIncIiar;Ic-
1“11'~‘111'111.\ ‘l111'~'1' P111111 1111111111111" Ila new lite ol .\la\er\. llte ~creen~ ter Ililtl\I ti Ittt I)rIic. It \I\|lIlI\

11 1~11‘111111 ‘1111 ‘.\‘11‘111 11111‘ 1111 pl;i_\tab)l1d\\ardKIttnara(l..1\l)Y~ I)rae.nn old I)I't|c. IIIeIIthe\\hoIi:
11111111111111 11111111511 1)11‘111I11' 11)1‘11' IIA\\'KI'). ha~ed on at pri/e-\\in~ proiect I\Illt.It1IL't1IIllP\\'\I.“
111* 11111111111 1111' 111111‘1’ ~11‘111‘11- 11 Itingnotella h_\ Barry I.I\ng_\'ear. \\'IIen Ioneratne lelt thc pm-
1)111V 1111111 1111‘ P111111~‘1 1711111111 Sound I'aIntlIar'.’ Ihat ni;i_\ he tltictton llltlt ('entiIr_\~I~o.\ opted
(I.\1\It.\(it1\\L‘I. .1111-11 P11111111 511111" \\h_\ L.It.\IFlI’1\Ill1f1IIlI\(‘Cl‘lIlll)~I"UX to thrmi out all tll I\I\ de\|gn con-
l'111’\- 1'1'I'111111"1 11911121 ¢111‘11 1111 11 i~ tr_\ing to keep the lilm'.\ .~tor_\ IfII‘l\tllt\ll\ ttnd \IllfI again Irotti
111111111‘ I1111111'1- 1111‘ l"111111‘1 1'_\11111‘ under \\rap\. FNFMY MI\l~'\ .\LTitIL‘Il. alter »pending \t\lttC S1)

11 1‘ I11-'1I"1'1111111_\ h1‘111h111'111'11 1'1) modern racial ;Illegor_\ onthe\ice~ million. Director \\'t\ltgang Peter»
1111‘11'111 11111111‘ 111111 11111111111111 1'1.‘ oI higotr_\' attd preittdice I\ litr- \t\l\\\il.\I\lICLIl\1ftJ)'IIZlCCI oncratne
111'11111.\ '~'i11111\1111'*- 1111‘ 11111‘ 111 theretl h_\ the rttmor that tlte and ('nInInin~ \\a~ rehtred bx
1)¢1\111tl'~‘ 111111 -115111111 11111t!1'* 1111 IIttI|orIt_\ nt the I)rac> are pla_\'etI \\'al;i~:IntI I)IIptn~ lt1\t.‘\II[Il ~otIre

together tttnid the harxh L‘IClIlL'llI\. to San Ralttel and \\oI'ked tot"
l)o\\II the line the bah) l\ three Inniitli.~."~;tId ('tIInttIIn~. "I

1I““1'“h'|I1-‘ 1“ ““'1"“'“'~' *1 "°'“"' 11.1 hlueks. Since director \\'olt'- I)rac eorp\e~. In the Intertttt ('iIm~ Wong.“ p,|,,“,L|Md|,,c|°,M,°
111'\‘1111-1 1111'111'1-1 111111111 111111111'1'1‘I"1 gang l I III; .\'l~.\'l:RI1l\'I)l.\(i lI'lIII\ had \\nrl.ed on \tor_\ hoard replbtd Loricrntneon ENEMY MINE,
1111'111119111111111111111*111111t1"11i1111\- S I ()R\'I |’etet'\en i.'ILllltl.\ that _\oti dc\Ign.~ lor ('()('()()‘\'. and scrapped S9mtl|Ion already spent.

1111' *1111’_\ *1\1|1\ 1lI'1111P1|_\ “I11-'11 hardl_\ nee I.oIi (iowet the actor, “()tt FNI MY MINI I I IlI\t\
1111' i111B‘11tl1\1’-\ 1111'111111111‘11111)1)1'i1k‘ one \\onder.\ \\hetIiet' \\e'll reall_\ |1ro\ttIed write creatI\e Ittpiit oti gent. It |ooI\~ more tcpttlian and
llltt-' \PL‘Cl&'~ L'\1tI&'111I) l\ i1\1‘\11i11I- he able to di.~tingtiI>h lI\t.\ nor~ ~pace.~tIIt\.'\tiid ('IIInmIII\."Mo~t tlttio~aiII-like. \\ItIt \pIkc~ . . like
111111111‘-"1111111'I‘1111-'1'“~ 1111‘11l'1l1111" maII_\ prontttient eIIaraeteri\tie ol the tIc~Ign~ \\erc alreatli e~tah- ti htg. IIgI_\ lIortI_\tond."
111111.‘ 1111PI"1'11‘ 111111111 1111\"1I111'11 111 through all the tttakeup. Ii~hed h_\ \\'altI~ aitd I)ItpiiI~. Ihe ()thet ci'eIItttt'e~ on the planet
1111' “11.\ 111111 1111' ‘1111_\- 1111‘ 11" In tact. tIie lllilhL‘ll|’\Itil|’7|’\L‘tt.\ItI I)rac concept Itad to he ct\n~|~- Include long ~atid\\orttt~ calletl
111'~1111111‘1 111 111'~' 1111111115111‘ 1111111111‘ he one III the nio~t tran~itor_\ tentl) altered. lte\entiIaII_\ hectime I'rctlator~ \\IIIch II\e heneath the
1111-\111t! 111 1111-’ 11111‘) 1,1111‘ 1'1) ll\|'1t.'Cl\ ol the protect. According ti prett_\ dept'e.s.\Ing \Ito\\ to iiorl. uirlace. ('IIInInIn~ LIL‘\L'I'IhL't.IIIIl.‘Il'I

1)i1‘111tl'~' 11»‘111'~'1“11 1'~'i1111111\111\1\1' to makeup 1lI'II\I .1;IIne.\ ('tInIInin~ on since the \\oI'l. _\InI did \\a\ \(\ a~ htg and hair) \\Ith Inan) Icg\
\\ho norketl on nearl_\ halt ot tlte otten .~ertIpped." and I'l\it\\t\L‘ |a\\\ . .“re\enih|Ing

":|r:;‘:" _\et|r~-old prtiject. the I)rtiI: design /\L'L't,\HIIIIll to ('IItntttIn\_ \\'o|t— the catei pillar Ct'&.';tllIfL‘\ Iti .\I()\-

,.I\I\I\Ir1 1"

ha~ gone tltmitgh eight dtllerent gang leleI'>en |tI\I couldn't \L‘L'III S I IR I lI.1\| ('II.-\l l.I f\'(il-I)
e\o|ittiotIar_\ stages. Apparently‘. to |'llilI&L‘tipItI$l't‘ItllLIilh0llI\\Itill he IIII" \\'()Rl D."
the design» changed e\er_\ tttne \\aIiled: "\\';i|;I.~ went through l~IItnIngtooI\ platceon ItlL‘ilIIt\It
someone ne\\ entered the prodtIc- tott> of de\ign.~ ticttIalI_\ .\\.‘ttIpt~ In I.an/tirote in the Spantslt (‘tin-
tmn. Ing and molding thent then aIne>. “On I-'.\I-'MY Ml\'I- Ithe)

“lt'\ hard to talI\ ahotit this being told ‘.\'o. \\e don't uant inItItiIl_\ ~ht>t ~cetIe~ In Iceland.
Ino\ ie because there are so ntaIt_\ thettt . . . do it again.‘ It has ner\e— It.~Ing hot >pring~ and the \ olcttnie
dtllerent \er.~ton\." .\€l|(I ('tIm~ nraelung and lrthttattng." Iooknt the i.~I;IItd_“>;Iid('unIttnn~,
mins. “We thought in terms of \\"aIa~ mttght aduee Irom a “Ihen nith Petenen. the pro|ect
ENEMY MINF I and FNI-'MY nttmher \\I people. l€\en Ste-\en I‘lL‘L‘;|tltCttltlfc|ttttt;||llI.\I\t\lttltisll)
MINI? Z to coincide \\ith each Spielherghad IlI\I‘IilltlItIllI‘lC pm- on the eomptiteri/ed \tage~ ol
director. \\'ith RlCI‘lIlILII.11l‘lL‘fillllC diietion tor a \\hIle. " I he dexigm HzI\zIntI StiIIIIo~ In Muttteltlnltere
[the Ilf.\l director]. tlte Drac got \tIIIL‘I’ and ~I|lIer." \1|ItI ('tIm- he ~hot IIII-' ,\'I-’\'I-'Rl-l\'I)I.\'(i
de>Ign.~ atarted Ulll thin. elegant. ll‘llI1\_ “ll here \\a\ one point “here S I ()R\']." Stage 9. I.‘tlltIflg"\ larg-
\er_\ Fg_\ptIan-ltmkitig. Ihe head the head \\a>to ha\etI hood \\h|eh e.\t. I‘ttI\l\L‘(I \et\ ol the I\\ll'I xtin.
was L‘\Il\lL‘£lI'>I1ilPC\1 with thmh- opened itt the hack likeacarlitmd. \I.\-Iltl1t1Il \oIcanIc planet I-_\'rtne
hing menthrane~ dtt\\n the side. IIIMLIL‘ \\ere going to he ItIttttl‘IL‘\- I\‘. cotttplete \\ith creeping gla-
After It was apprmed and the eent Iight>. I think thtit \\tI~ SpieI- eier>. gzirgantuan petrtlied lure~t~
designs completed. the_\ decided herg'.\ contribution. and lurking Predattrrx.
ll\CIli.ll1gL'IlIl\f.\lIl1lL' rea\on.mak- "lIte I)rt|e linaI|_\ ended up "I’eter~en \\ent tor inure nl at

ing the head more streamlined." looking \er_\‘ nton>trou~._“ cun- taIr_\ tale look and rcino\ ed mme
Clllllltll) was originall) hired lititied ('timmIn.~."It lo.~tthe>leek. III the hard-edged hrIitaIIt_\ ol the

lorthelilnt I'\_\'L‘I1IL‘Imilkt.'ll|'IilTlI\l\ Intelligent, elegant tool. eutn~ planet that na> l.oIIeraItte‘>_"said
(‘hris Walas and Canadian Ste- pleteI_\'. I think the de\ign they ('ittnInin\."I~n>muIIatIheard.no
phan Dupuis. the team |'C§|"IUllhl- ended tip \\llIl t\CIlIIT1.\)'£ln(I an It- one can nndemand “ht hix let
hle tor the makeup elteeta on ward. 'Ihey >hould ha\e lett it hllllgt)MHCUII‘lC(.IilIIIC\>ll|"1p\I\C(.II\‘
S1 RANGE l.\'\’ADF.RS. “I flew alone. It doesn't look \'er_\' inteIIi- looked great." I:I
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A I/igFi‘l‘ma
ON ELM STREET—PART ll

Child molester Freddie Krueger comes back from the grave-
again—t0 haunt the teenagers of main-street America.

by Jim Clark
One of the mmt in\enti\e. ltor-

rttie. and ltm genre films ot I984
\\a~ \\'es ('rii\en's A \l(iH l-
MARIE ON Fl.M S1 Rl¢l;'| (|5:.'4:
40). lhat ltlm. made on a shoe-
stnng budget of under S2 million
(tt looks like ll cost lottrtimesthut
amount), has already grossed o\er
S14 million theatrieall_\ and imme-
dtately vtent platinum in its \nleo-
casette release. And it's aurueted
an enormous lolloumg ol tans.
from “Freddie Krueger Clones."
u ho dress up as the ltlnt'.~ popular
monster and frequent midnight
screenings ol the film. to more
than at ten fascinated. and ocea-
sionally repulsed. acatdettticiatis
sllttl) mg ltlm and populnrenlture.

Now. it year later. eomes the
l\ighl_\'-anticipated sequel. A
Nl(iH'l M/\Rl{().\' FlMS‘lRl~.l;l.
PARI ll. released by Ne“ line
Cinema Nmember l on the laast

("oust and in .lunuur_\ on the \\'e.~t

Coast, lhe action is set li\e years
after the terrifying e\ent.s of the
first lm. ‘lltut lmely tno-story
house do\\n on Elm Street looks
uell cared for. despite the hezny
hars \\ hieh still enter its u indn\\s_
but it‘sdeserted. A new family. the
Walshes. have just mo\ed in. and
the son. l7 year-old Jesse (played

'€t*

UH. llll ll-XAS (‘ll/\l.\'S.-'\\\'
l\l.~\SS.<\('Rl'l. etnetnatogruplter
.I;ieques llaitktn. and f"l'CL|LllL‘

Kruger lnmselt. nelor Robert l:ng-
lnnd. tln taet. Marl. Shostrom.
\\l\o l|\\|\lL'Ll l);i\e Miller in exe-
cuting the striking makeup lorthe
lll'.\lllllll.l'ClllfIl\i|l\tt_l\)|'1t't\\lklU2|
\|1|.'L‘lill makeup elleets sequence.)

lhe iuluston of ne\\ ereuti\e
hlood “us intentional. As eo—l|ne

producer Mtelinel M urph_\ noted.
".-\ f\'l(illlMARl~ ().\' l-l.M
SIRH-_|. l’.»\Rl ll ls not just at

sequel. lt has its o\\n ldt.‘I1lll_\. \\'e
tried to sleet‘ clettr ol the llf\l tilm
l|'l ll\ llIill'l_\ \\a_\s us we could."
t.\lnrpln. \\|th his partner Joel
Soisson_ has mo other pictures
being released lill\ year: lHl-
ll()YS ,\'l5Xl l)()()R.\\lt|el1tlte_\
produced. and llll: Sl?l’l1R-
.\':\ll'R.-\l.S. \\lllCl\ they hoth
\\ rote and produced.)

Jack Sholder ts directing the
lurther m;|_\hem caused by irred-
dte Krueger itt .\'|(illlM/\Rl'.
().\' l{l.M SIRH-Tl. l’/\R'l ll.
Sholder is at tnan with a dnerse
range ol credits: he wrote and
directed an earlier horror film.
Al ()Y\‘l_~' IN lHl'; DARK. edited
the Oscar nominated documen-
tary, KlN(i: FROM MONT-
(i()Ml:RY T() MEMPHIS. won
an limmy for editing 3-Z-l CON-

by Mark Patton. who starred itt “,,kp||w"p;.y,,_.n”.,p“q“.gpy;"¢¢.Kn,,9.;_ym°,m¢,‘"h°,nm, I/\("l. and. most recently. com-

bnth the stage and sereen \er.sions tsgysboqyinnunttnq nutuupnochu-quarto! uupovvhod by Mart: Sllollmm. pletcd writing the screenplay for

ofRobert /\|tman‘s('OME BACK Ray Stark's upcoming lm ofthe

TO THE F|VF. AN U l)|Mr-. the television series V. here repris- sion series. Tllli GHOST AND popular thriller. WHERE ARE

JIMMY DE/\N..llMMY f)FAl\'). ing his role frnmthe original film.) MRS. MUIR) only know that 'l llli Cllll.l)RliN.
is beginningto have some veryhad While the rst picture wasa tale of everything in the new homeisliter- Sholder had a definite idea

dreams. Freddie's revenge. NIGHTMARE ally steaming up. 'l hetemperature whereto take NIGH l'M/\Rli()N
For anyone familiar with the ()N F.l.M STREET. PART ll is is somewhere o\'er I00 degrees all l-'l.M S‘l'R|Zl€'l'. l’AR‘| ll. In

rst lm. you know that had a possession story. the time~ aswiming pool startsto brief. "We're going for the nah.

dreams on Elm Street have a Jesse at rst knows nothing boil. and a radio melts. rather than the ugh~ to amale,

demonic twist: they can become about Freddie. He and his family For the new NIGHTMARE shock. and scare. but not to dis-

reale and deadly. At the center of (his parents are played by veteran ON ELM STREET, only four kcy gust,“ he said. Although thedirec-

these nightmares is the hideous. actors Clu Gulager. most recently people from the rst lmarc back: tor confesses to not bcinga big fan

evil, yet strangely playfuland cap- seen in RETURN OF THE LlV- producer Robert Shay: and co- of horror lms. he hasagrcat deal

tivating. gtlrt of Freddie Krucgrt ING DEAD. and Hope Lange, producer Sara Rishcr of New Line of respect for the people who enjoy

(Robin Eilttltd. best known for who had more favorable relations Cinema (which released the origi- such pictures. “Thcyareonc of the

his role I5 Wil|i¢- the $004 l|i¢lI.it\ with the supernatural in her tclevi- ll picture as well ls. among oth- Rnllllltl on pp ss
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THE M°‘"‘

It cost $50 million, but already zt’s
made a profit, according to producerIlya Salkind.

ll C V. Drake?
The challenge of producing a

\iahle S50 ntillion Santa Claus
movie was takett on by Ilva Sal-
kind and Pierre Spengler. pre-
\lOU§|) teamed on the successful
'l IIREE MIlSKI;"I'FlTRS and
SUPERMAN series. According
to Salkind. S/\Y\‘lA ('l./\tlS
I HT. MOVIE is the most presold
independent tilm in history.

"As \ve speak the film is in
prttlit.“ said Salkind in Sep-
tember. two ntonths prior to the
film's .\'o\emher 27th premiere.
“For a S50 million movie to
achieve that isn‘t had. It is no
secret that we made no money at
all ott the SUPERMAN series.
[The Salkinds soldtheirlilm rights
to ttirther sequels to Cannon
I~ilnts earlier this vear.] It was a

catastrophe! We have spent these
last years from [979 just paving
hack w hat the first two tilms ofthe
seriescost. SANTA ('I.AllSisthe
first movie we have done without
the enormous pressure of the
hanks hehind us."

'I'o direct the film Salkind and
Spengler selected Jeannot S/ware.
who helmed SUPERGIRI. for
them. S/warc lives high atop Lau-
rel (‘anvon in I.os Angeles. shar-
ing a house full of art. music and
old movies with his wife Kara. The
S/warcs are at present expecting
their rst child.

L‘lttl1tIIC_\\ and gives out to_\s_ htit
itot intielt is known ahotit what
kind of person lie is. Ihere'sa part
in the liltn wltere he gets \er_\ de-
pressed. . .anotIter time he gets
ver) angr_\. and sometimes he Is

sad. We tiiade him a complete
human heing."

\\'hen Slware signed on to
direct SA'\' I A ('I./\l'S 'l HI"-.

M()\'I F. the producers liad already
signed l)tidle_v Mooreto pla) San-
ta's eltiel ell. and David New man
ltad written a first dratt ot the
\ereenpla_\. Newman. co-author
of B().\‘NlI€ A.\il) (‘l.\'l)E. had
worked on the SUPERM/\.\
series. A New Yorker witha Mas-
ters degree in I€ng|ish l.iterature
troni the linitersitv of Michigan.
Netsnian works eIoseI_\ \\ith his
tsite l.eslie. \\ith \\ honi he wrote
the original stor_\ lttr S/\I\"l'/\
(IAUS I IIE M()\'|I-'..

After reading Newman's first
dralt S/ware met with the writer
torthreeweeksolextensivedtseus-
sions about the tilnt. "We were
ahsoltitel_\ sure that it had to he a

lairv tale." said S/ware. "\\‘e
wanted it to he like SNOW
\\'IIl I I: and BAMBI Walt I)is-
ney in the '40s hut without the
animation. It had tuhavethat kind
ol humor. that kind offee|ing.and
that kind of magic."

Slwarc likened working on the
script to regressing to childhood.
"I just tapped m_v suheonseious,“

“All my life I've wanted to make John Lmtgwatoy Tycoon B.Z.nnd Dlvlduddlulon usmu cum. he said. “I had a lot of ldcs about

an absolutely pure classical fairy the e|\es and I don't know where

tale." said S/warc. whose career oftodav. 'l'hat‘s not easy.“ cal. So many things nowadays they came front. 'Io explain what

was profiled in a previous issue. Szware.whodirectedthclvrical don't have that poetic feel. If you makes the reindeer vwe came up

Volume I0 Nuntber 4. "I see timetravelt'antasvSOMEWHI?RE don‘t have that sincerity. a lm with the idea that the elves give

SANTA CI.AUS—'l HE MOVIE IN TIMEU980), hasa passion for likethis won't work. And theaudi- them Iood that has stardust in it."
as the Chf I0 luuvh IIW Child in putting romanticism hack into the ence can sense that immediately.“ Ihe film is divided roughly into

'l\"lf)‘l1l1tI\ being" movies. “E\'erybody‘s so afraid of Besides Cocteau, S/ware re- two halves. ‘I he first tells the story

SIWZFC [WISH r¢§P01I§ibi|iI)'0n sentimentality today." he said. “I ferred to Frank Capra's magical of the myth. about how Santa

lhv lm I0 generations 0f¢l\ildI'<!I1. really had aclearvisionofthislm IT'S A WONDERFIII. LIFE for Claus. an old wood cutter. meets

“It's a petrifying challenge." he fmm the beginning. which was the feeling he wanted to evoke, the elves and is givenimmortalitv
said. “We are dealing with an eIe- unusual. I felt it had to have what "When I started researching. I and his Christmas mission. The

ment of fantasy that is very diI- the French call t'm'Iianlrm'riI-- found that very little is really second half of the picture takes

cult to convey. We have to nd a what Cocteau used to call the known about Santa Claus." said place in the 20th _('entur_v, and is

balance betweenthe North Pnleof poetic content of images. It can Slwarc. "Everybody knows he‘s the story of what today's values

Santa and the Elves. and the world never be slick. it can never be cyni- dressed in red. that hecomesdown have done to Christmas. It depicts
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The animatronic second unit Iilrris Huddlestun and mecheniled reindeer tor the lllm's ilylng scenes. Trt-Star opens SANTA CLAUS—THE MOVIE nationwide November Z7.

the etiniliet between Santa Ill'itl II leattire Illllh. ineliiding Ill\ riile a\ §;iiii;i'_~ tieme\i.~. the \lIIilII1ti\|\ \uhtl_\ in the lilm ntithing i>
nititer|ti|i~t|e tti_\mttker pl;i_\ed h_\ the \llll\IL‘I L'tiliglL‘\\llI£IlI in I'eler I<l_Z. I itlignw de\ertbe~theehtirtie- preaeli). I told .Itihn_ '.Itt\t ha\e
.l<iliii I ithgtiii. iihiik tiiil Il\I1II\k' lI_\iini.~‘('.»\|’Rl('()R\ ()\li. ter a~ at "\enal. arrtigaiit. greed) |ll|‘I with itf"
iitei ('liri~tmti~. I)tidle_\ .\Ititire hriiiiglit name tnmixter. Bi|\lL‘i.\II_\ he'- e\er_\tliing Slware HIM) eniti_\etI wtirking

Iheliltntnzikenluiititltheirper- \ailtie Ill the prtiduetititi akin tti Santa ('lati~ l.\ mil! He'> in lti\e \\l|II I*I\lfgL'\> Mert:tlith.wh<ipla_\.\
[eel Santa ("lain l)a\it.I lItltI~ the Sa|kint.l'~ ~igning til .\‘liirltiit \\itIi l\llll\L'II and making mtine_\. iili Lineient ell. “Ihe l|r>t §I1ti\\ I
tIle~ttiii till Iirtititltiti). lilffillg Iirantlti lur $l‘I’I:RM.-\\ tiller .*\llliti.\l at liiir_\ tale \illain in the eter tltreeted wa.~ an IR()l\'SII)I§
iipptmte I)l]\IlII II<\IIl'l'i£lI'i iii a RI\lf|l1gtIIIUIIIIIIIIIC-Ctifllttl)l\tI\- greiii triidititiii til (Kiptaiii lliink anti lie wax in it." .\aid S/ware.
~t;inding rtitiiii t\l‘iI_\ ri:\i\al til iilliee l1it~. "l)iit.lle_\ \\1I\£i hit ner- ;iiitI-the Big Ilzitl \\'till. .sti he'.\ gtit "And then I did a couple til
I)l-'.<\ I II ()l- A SAI l~Sl\‘l.-\\'. \tllI\_"\;ii(I S/iiareiihuiit Mtitire'.~ lti hetreiiieiidtiii.~l_\ engaging." '\'l(iHl (;Alil_liR\"> \\lII‘i him.
IIlI\IlIIL'\I\III Ct\|llL‘\ lrtini II min» ell rtile "It \\a~ lii~ Ilf\I picture Iellllgll“ etinie~ to the rtile on \\‘heii I started rehearsing hiniltir
acting latiiil) in \'intiin. \'irgtn- \\lIllUlII Ii latl_\. It wa\ tI\ll\llIL' til trip til Il|_\ xeeiie-xteiiling \illai|i in the rtile.it was tineann_\ lieeattse til
ta tlie rural Smith \ia the I'il\ |’1Cl'\til'i;t. ~\lter he gut tt\ed lti l<ll‘CKl~R()() B.-\\'Z.‘\I. "I think his eliildliki: laet: and the wa_\ he
.'\ll‘lCflt,‘IIll .»\e;ideiiit tit Iiraniatie heiiig \\lr|'tilll'iLlL'tI ht all lI‘lti\L’ petiple etinie ltitiktngliir me when .\tll.ltICl'il_\ ttitilt titer the part he
.-\rt_ aiiitl llil\ heeiiiiie a ll1tlL'li L'I\e\llL' hegaiittiiiiiieawiiiitlerliil the) are ca.\tiiig ii lie;i\_\ became /it't‘UIIIt' the part. I tilll) hiid him
mtiglit alter CII£Il'£IL‘lL‘I ai:|tir. ltl tinie.“ lliere i\ II gtitid deal OI aeling three LIiI}'\, ltir tine llljtll scene.
tidtlititin Iti an ;ieti\e xtage career. _It\IIII I itlig<iw'\ name eiitne up in\til\ed. .-\nd. I hriiigagmitl deal \\'e hloeked all IIIS \IllII in at \er_\'
IIiILILIIL‘\ltIlI lia~ appeared in 36 iiiiiiiedi;itel_\ iii L'til\l'IL‘L‘Iitil1 with HI itililllti it."he .~aitI.erriiptiiig alitifl tinie. and he had a lot til

IllltiI|I_\|'1lL‘III lI.Z. laugh. ”I’rtiha- LIiI.II\\[!Ut.‘.I)C\]1lICI‘II\jCIIi1g he wasJeannot5zwlrc(lelt)dlrecl| Dudley Mooretcentenn Pntizii, Sarita‘: chielell. |-,|_\ um mm-hi" m;"\k-|‘,u§_"
S/ware emphauled that I'I.7.. is Mti.\t of the dillieultiea during

Ilfll) grtitiiided in reality and I5 ]’\|’L‘-pl’UKIIlCIIt\I1 were eat|>etI b_\ the
imt a~ till-the-wall ax l.ithgtiw‘§ priitliictitink need ltir reindeer_an
.\L'IiiIlI|’\l‘|ICl1IL‘ perttirmance in integral part til the story. A team
IIl'("K.*\R()() BANZ.-\l. “B.Z. ih of trainers lrtim the United States
thealrieal.“ said S/ware. “Wliat went lti \'tirwa_\' and htiught

1 we're really dealing with in the twent) reindeer. Ml\Irll1ll1L'HlIH\!I\
eharaeter t.\ a I055 til innticence. I the slatighterhtitiae aceortlingto

I told Litligtiw. 'I)tin‘t he alraid to S/ware. reindeer are the I.3pp'>
gntiierthettip.'He>a|d.'My(ititI. equivalent UI cattle making up
Jeannot. l‘ni the wrong pemin to two team> til eight. ltir ncenes
tell that iti.‘ l told him. 'l)tin‘t where they pull Suntak sleigh.
wtirr_\_ it _\ou gu tiin tar. I'll hring with four >p;ire>. I'he trainers»
_\'<iti down.‘ I put him in zi very began working with the animals
e<imer\ati\e business suit. We nnthe Pl|1t.‘\\‘tiO€ISIUtIIti>E>lilICII1
wanted to sa_\' that this t‘ihSL‘>.\lt\l1 England. Reindeer only f‘ID§hL‘§§
with materialism is eventually antlers lnr part tilthe year once
gtiingtudestro)'al)oI'us. It isdone the \el\'et cmered antlers hate
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grimn. their enats ehiinge lriiin ti the reindeer _|iimped ten leet. I

§\|II1‘lL‘f ciiat In :1 \\inter mat tiirned IO lieiid trtiiner I)£l\lLI
“lhen." mid Smarc. "_\nii htiie MeMi||;in and xttid. '.Ie\ii>! l‘\i:
ahiiut t\\ii-arid-ii-lizill lll\\IllIl.\ gin a M,'CIIL' \\itli three hundred
after thtit the \el\et t'all\ till. iiiid el\e.~.'l'lie)'re gniiigtnaereumatid
the llI1lIL‘l'h lall tilt." throw their Illh-LIIILI the crew lia.\

('untiniiit_\ \\a> not the unl_\ dil- lights!“
ticulty. "Reindeer tire niit reall_\ \\'hile MeMi||iin \\a\ iniiking
dnnieatieuted IlllI'l1lI.\.“ said llClOl'§ nut ul the li\e reindeer.
S/“are. "E\enthe l.app> only use \ I.\\l1lI and miiiiiitiire elIeet.~idiree-
utie reindeer at ti time to pullan_\'- tor Derek Meddiiigsaiidtirtdireo
thing. It tmik the trainers an tnr Malcolm Siiine “ere tiikiiig
I1ll\t1l|\> jun ltl train ti teani ol another tipproaeli tiithe reindeer
eight reindeer tii he iin the \et and problem Their uniniutriinie ere“
not to he alrtiid." Ihe lint time [mme iil “liiiin IHILI [1fL'\lUll\I)
S/ware “ilk uii the >et with the imrked \\llh Jim Heiimnl hiiilt

do the pietiire \\llI1l\l|I nie, Willi at

eunip|e\ tiliii like thi~. pliinning
heetinte all Il'l‘I|'\l\fIi|lII_ I did not

. htne tutal II'L‘L'(IUlI\2l§ilLIIITCIIH’. It
‘ \\ii~ nivl tine III lI'lO\L‘ PlCI|llL‘\

\\ here _\iit| eoitld ~tantl up on the
~et tind \£l_\. ‘I mint it mi \\ii_\."'

llie "l’ateliiniihile."the \CI1lL'Ii.‘

ell I)tiille_\ .\IUt\l'L‘ I’\lllItI\ Ill ri\at|
Stintti'~ \IL’lgII. tindet'\\etil ~e\et1il
ehiinges in eiviieeptinii I'\CIlITL' ll\
iIe\ig|t \\il\ ltntili/ed. "I'tt~t \\'e
\l1lfIk‘LI \\lIIl :i \er_\ high-tceli ear
tittil it didn't \\iit'k." mid S/\\tii'e.
"I eiiiildn'l we \\Il_\ it didn't \\ivrk.
hiit I)iidle) limketl at it iiiid \i|lLI.
'\'iiii knit“, it \IltIllI(I he niiide nl
\\uniI. Iet\ nitike ll ;t\ il it \\il\
made ol htt~ iind |’1lL‘L‘L'\ iil tu_\\_'
IIl£ll'\ hii\\ II ended up "

Miniature ="=<=lI vwervlwr Derek Henr_\ i\I1lI\L'lI'll.tIHtI\)III'lUl'l‘I0\I
r'°::':g;I;;'g:::gm::';‘:;'3:'§s iiee la i in ed eii iit e in PU rii r_\ e U in -

cumuunmu whewme ptI\L'l'\. \\_itli -1 ()\Ci|f\. lb »\eud~
ca, “mod” “"5,” Nmenwuhe am: etti_\ I‘lltllllI‘ll\lltI|‘I.\ and ll record Z0

backdrop waslllmed nnldonrsurtlhe (ilil"""_\ 11\\HH1>~ ~'"I"P">~'d "R"
Pinewood lot ushig veal sky and clouds. .\L‘\tfC lur SAN I A CI./\l‘S I HF

.’v1()\'lI-. "l'\e i1I\i\i.l)\ “tinted I\l
lii~ed aniin;iti'iiiiie.~_\\'eliiiili'eiii- work \\ith liitn." \;.|ItI Slwiire.
deer hezid\ \\|iieh htid tlieinili\id~ " l he lint pieture l e\er did \\a~
iiul eliiiriieteri.~tie~ DI eaieliiiiiitiizil. CHAR/\l)Ii. lt was in Paris and l

I‘\>lL‘.\i|l'l‘lf\IC.I)0IlIlUl’IILlIC§llIII}. \\u\ the priiduettiin ll\.\l\Iill1I.
lle get~ iertigu. Sit he n~e\ t\IIL' ul More inipiirtaiitly. l remeiiiher
In~ e;ii'\ tn hliiek I1l\ e_\e\. llie the lir>t titiie l \l!\\ IIAIARI. l
pi'e\ie\\ tiiidienee.~|u\ed it." tliiiiiglit he had |Ill\ m:ir\elnu>

S/iiiire toiind the whedtile til >en.~eul Il\l1l\lll1II\lII‘l‘l\l>\lC4 l\\a~
the iniiiiiiimth prudiietiiiii at hit thinking speeilieiill) in ‘ l he Biih_\

ilaitntiiig."l \\ll\lIl1lI1¢ picture ti I-.|ephant Walk.‘ \\'e talked about
tiitul in a )eiir iind nine iniiiilli~." the euneept III the l'I1UhlAI.L\lllI I ran
lie said. "I hiid l|\e llHIl\. Iliere ll‘S A \\'().'\'I)ERF[l|_ [_]F[T__

\\a~ ti nitiin utitt. ii \CL"t\llLI iitiil B1\MI‘II.und S\JO\\'\\'II|'I‘F,l'i\r
\\liieh \\;|\ alm it l'l_\in|_: iinil. un him.
optieztl iitnl. tt tniidel unit. and tin \\'ith \U intieh money tin the
eleetriinie iitiit and I \\il\ \ll[1L'l'- Iiiie. S/iizirerind I‘lI.\pH\(IllL‘t.‘f.\llfL‘
\i~ing all ol them. lhe main tttiit \ll\(.IL'I\ll|l\(.IilI1I) \\iirried about
timk ahiiiit \e\enteen \\eek> I lin\\ S/\.\' IA ('I..-\l‘S IHI;'
.\IllflL'LI ~liimtiiig .'\\l|_1\l\l ltitli. l\1()\'ll~ \\i|| lure in the market-
NN3. and liiii~lied _I\l.\I helnre pliiee.S/\\;iret;ike~i~~ue\\iththe
CItri.~lttiti\. I IlI‘Il\I'Ik‘lI the upttea|\ S5I)I'l'llIIlt\|If1flL.‘t.‘Illl.! pltieed lIl'lII'l\.‘
{ind lII\ltICI.\ h_\' the lullimiiig lilni. “lotellthetruth.\\lienthe}
I\I£l)." S/uaire depeiitled iin .\il_\S5(IlllIIIIUl1 it lIlCIll&Il.‘\illI\L‘l’-

_ _ .. _ , extenme slur) hniirding tn L'lIl'lI- ll\t|‘I|_1. l’L'IL‘il\L' piiiit\.e\er)tliing.'"
TLIHIILTY. he “and I'll5 liiind tind luiir IIIL'§IIL'(.I. CIIHIPIIILI‘ eiin

trolled reindeer. ii.\iiig actual
Dt Wlil 'ltIlI"\°¢¢| "I "'9 liide~ in the C\\I\5ll'\lL‘lI\)ll. S/hare

P"°""'°""’ °" ' '“'"l""" N"" v°"‘ denied ruinur.~ eireultitiiig in Lun-
c"y”'hu""",m"'°°d swam" dun that reindeer were a|;.tt|gI1-

tered fur thi\ piirpme stating the
I\ldL‘.\ \\ere |’1\ll'L‘I\ll.\L‘\I lrniii the
l.upp.~ in Niimiiy \\ here deer are
H\\lll!lL‘I)' slaughtered lnr loud.

“I he Illl"ll1lI|'UIlICN ere\\ liter-
ally iniide complete .~ke|etiin.~.
\\lII'l l'l‘lll.\L‘IL‘ struelttre. and (‘\‘l’!'I"
Ihin_e." .~aid S/\\iire. "It “LI!
extraii\rdinar_\. I .~pentti lot iil litne
ligiiring iiiit ekuetl) “here and
\\ hen in go troin retil reindeer to
iimdel.\ or lllllllIilI|’Ul\IC.\.

"I rilm >pent a lot ol time un
eliaraeteri/titiiiii gningeaeh
reindeer tin indnidttal [1l.'I'\\\IlilI-
it_\’_" eiintiniied S/mire. “Real
reindeer lime \er_\ little liieial
exprewiiii. Ihe) are ndiirahle.
\\t)I1(IL‘l'I-llI1ll‘ll!‘l1ilI.\.I‘ll|III1C}'I.IOl\‘I
hu\e a \er_\' expre.\.~i\‘e luee.
Whene\er the reindeer laee a pa)‘-
lII10I0gIL‘£lIOfCl'llUIIDl‘lilISIIUEIIIOII.
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iiiunieute the \i~ua| t;i>k zit haind he \i|l(I. “'1 lie helim the line pru-
tu the \1II'llIll\ \l|\II.\ RHILI their diieiniii emt \\:i\ prnhah|_\ nn|_\

L'|’L'\\§, IIRIII tlint. \\I\lL'I'l i~\lilla~taggering
“I retil|_\ like lit cnniiniiiiietite nmiiiitit. I'd he hing il I \£|lkI I'\e

\\III\ tii_\ ei'e\\ iin it cntieeptiiril hzitl llU\Ik'L‘[\IL‘\\l\lgI1I\\.Illl’IllgII\C
li:\el_"siiid S/“are. "I helie\e that pa~| II I'l'l0I\lI\>. I Iiere \\ere mtiii_\
il I get \iek. the_\ \hnnld hetihle tn lllllL'\ \\I1t,‘l\I\H|\ uiirried." I]
Ancient ell Burgess Meredith bestow: Santa Clnus with Immortality Ind a mlulom
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The jolly fat man in the bright red suit has often been the subject

of screen fantasies, from silents to cartoons to sexploztation.

Santa Claus (alias Kris Kringle.
Father Christmas. St. Nicholas.
Saint Nick. Perc Noel. Grand
lather Frost. etc.) has been a peren-
nial fa\orite in motion pictures. ln
a world constantly heseigetl by
war. crime and disease. it is not
surprising that the Santa Claus
legend has persisted on the screen
with its magical message of hope.
lot e. and seless devotion.

There have been countless lms
in which people hase iI)I]7t'!.\(I!l-
alt'tlSanta (‘laus,somewithacyni-
cal. darker tone. For example. a
man dressed as Santa is attacked in
(iRliMl.lN'S. and a killer dis~
guises himself as Santa Claus in

him‘ "You'll be sorry.“ Santa rc-
plies and produces two beautiful
young women from his bag.

MIRACLE ON 34TH STREET
(I947) is considered to be the best
Santa Claus lm eycr made. Writ-
ten and directed by George Sca-
ton. it featured Edmund Gwenn as
a kindly old man who called him-
self "Kris Kringle"and listed eight
reindeer as his “next of kin.“ A
subtly ambiguous ending leaves
the question of whether Gwenn is
really Santa Claus open to audi-
ence interpretation. Gwenn re-
ceised an Academy Award for his
performance in the picture. The
cast also included Maureen O‘Hara.
John Payne. and a young Natalie
\Vood.

S I L li N1 N Ki H T. D E A D It Y slflll (Edmund GlIlQl1II)CBIIIl0l Natalie Wood In uitmtcte on am-i srnesr RU[)()[_PH THE REDNOSED.\'l(iHT t I984). tt film that stirred (1847). considered by many to bathe bntSlnIl Cllul plcturetvlrmlde. REINDEER’ a canon" by Max
et>ntro\ers\' last Christmas and

~ _- . ' ,

tronicallycame l'romthesantedis— ‘l HE CllRlS‘l'MAS DREAM in In rm I912 British SANTA :§,°fa‘;:‘o,:,h§yJ|{’L:‘{,':,’,
tributor as this seasons SANTA the ll.S.). lt was 520 feet and Cl./\US_ made in a limited color |“ Ma\.'app‘,amdin |9a8‘Anolhc|,
Cl.AUS- THE MOVIE. Ofinter- included twenty scenes with Pere proeess. a girl dreams she visits RUD(')'|'PH cannon was madein
est herearc unlythose lms ihaide- Noel. ioyland and helps Santa. who is me Sam: ‘mind “sing me Gem
piet the Santa Claus myth. ln l9_05. Edwin Porter com- played by l.ecd_ham Bantock. 'l he Aum. recording onhc song on the

Santa Claus shorts are among bined ll\C-JCUOI1 with animated l9l4 Edison film TWAS THE 5ouna".ack_ Since Rudolph ia 3
the earliest films eter made. and miniatures to create an 2400-foot .‘\'l(iHTBF.FORE CHRISTMAS mpwighlcd charaer‘ no mam
too numcmtts to list completely. version of Clement Clarke Moore‘s (directed by Ashly Miller) showed lion’ is made or him in SANTA
ln I898 England. GeorgeA.Smith popular poem. “A Visit From St. Santa Clausand hisgnomes‘work- (~|_AUS_THE MOVIE‘
made the rst. a 75-foot long trick Nicholas." The film was called shop. lt was based on a scenario by mnmmi on NI.“
lm called SANTA Cl.AUS.also 'l'HE .'\‘l(iH'l' BEFORE CHRlS'l- Annie Hamilton Donnell. ln I926 '
known as THE VISITOFSANTA MAS and shows Santa at the George Cooper directed a Britishctsus. in which children dream North Pole. By means flitbll:-top SANTA ct/(us. a Christmas s,flj#'{§'L§“f,'§,'_',",!,':,T,,Ef,“,’\,",l§,f'°,,
Santa comes down the chimney. trick photography Santa flies play that was lmed usingancarly "|""¢|"|y“,|,y~.,,, w°,|¢_

In I900. George Melies_ the throughthe airin his magiesleigh. sound system.
French pioneer ofriiitf/itnlaxliqtte. landing and taking off from roof- |-‘mm (11; 10'; to the pr¢5¢n|_
"‘i‘d° RE‘/E DE NOEL lcalkd l"P5- dozens of animated cartoons fea-

tured Santa Claus and provided
Santa was titan the province of low-budget Illmmllten. The blzlna SANTA some nf mt be“ \.i5ua|izmiun§ ofcuus couousns "me IIARTlANS(1Ul)lc|tt|ud Pu zmm (am from loll). ‘ht fanmnc c|c,,,,,m5 0; [he Sam

I

Claus legend ~especially SAN-
T/\‘S WORKSHOP (I932) and
THENIGHTBEFORECHRISF
MAS (I913). both made by Walt
Disney. No attempt is made to list
all animated Santa Claus lms

In BABES IN TOYl.AND( I934
ibcfore the Disney version). Stan
laurel and Oliver Hardy mistake
an order from Santa Claus (Ferdi-
nand Munier) for 600 one-foot
soldiers to he an order for l00six-
foot soldiers. Later the soldiers
save Toyland from an attack by
Bogeymen, all to the tune ofVietor
Herbert's “March of the Toys."

In ROADTO UTOPlA(I946),
Bing Crosby and Bob Hope tell
Santa Claus they don't believe in
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Steven Spielberg convenes a satellite press conference to
By Kg[Igy artistic freedom than his feature y

“W ' ' ' lms. which are increasingly tat-
During the course ot a sateIlite- |m-ed m mas, [a§[g§ 3 imp Wall

h"“"‘°d '"l°"\‘l'5“‘ I-97/\M/\Z|\'(l Disneyalso found l1in‘|se|line\‘en-
5'l'0RlF$- “I'll d""~‘"-‘ "I ill"-‘*‘ lllllll)" Spielberg said.“Yes. some I
tions asked in Iessthan90minutes. qpiwdqs mighi L-wn becons-idered .

$tv\‘-ii Sn-vlbere said Mi mans art lms. I'd like to think Walt
lhl"E* I" 'aI‘ld'l'l"= *l)'l'~‘ lllill II3 Disney would like my nioyies
impossible to nd il central theme bu; wnw0|‘|h.;s¢[/\M/\ZlN(;
torthefilnimaker‘sloneinienieii g‘|'()|<iE$ ¢pi,m|,_-5| are e\'|;n '
about his new NBC series. mam g;m_|c_"

But.antongtheinter\iew'shigh— 0 Spllhgfg lows the lmniie
"Eh" “'="~'1 pace of television (he prosided. as

0 Three seary episodes, inelud- series de\e|oper.eoneepts for I6 of
ing director Peter Hyams‘ “The the rst season's Z2 shows). eien
Amazing I-';.iIIsworth." hase been though it requiresshootiiig23ntin-
deemed by Spielberg too “intense. iites ot tilm in \e to sis days(aday
and not for little kids though longerthan most hall-liourseries).
they'd get no more than a I’(i-I3." and said he thinks its inlluenee on
for the series'Il p.m. Sunday time him will he “I'll work faster now

s|ot.and will riinlaterat night. [on moiies]. We shot JAWS in
O Spielberg rmlydenied reports seien months. and I lost interest in

that no AMAZING S'I'ORII"-S the shark and water after three
episodes will be pre-screened for months."
critics. saying that the rst two NIl("s unprecedented. two-
shows were being held back “he— year. 44-episode commitment was

cause my main anxiety is having “my ground rule." said Spielberg.
sho“-5 wrim-n about in m-“_\p;|- who talked to 'I'Vjiiurnalists from
pers before they haie a chance to his expansive Amblin Entertain-
air_ I don't want to get anybody meiit headquarters at llniversal I

steamed about this; Ijusi want the City. 'I he Spanish style ofu:eoni-
rst two weeks to get going." Re- pies. built by Universalataeost of
ferring to the no-screening policy Sll million. includes a nioekup of
that often appliesto his moiiesas a I9-40's eandy store (“It brings
wc|l‘h:ql1ipp¢dv"Y0l|kn()\\'n1¢.l baek fond memories." said Spiel-
always like to wait lill the last here) and Li New" \'ork~>tyl¢ deli
minute," which series up lunch for Aniblin

0 Spielberg also denied reports employees and guests.
that he would not even allow NBC "I didn't want to do the series
to hype the episodes each week unless I had a second year to get
with clips. and stated. “All along. to." he said. "If the show doesn't
we‘ve said. 'we‘\e gotta promote work. we'll havethe seeond yearto
this. we've gotta promotethis.'" try and get it better. I was intro-

I/Xdmittingthc mammothsyn- duced to [NBC esees] (irant
dieation prots ofa hit series were linker and Brandon 'Iartikiiff by Spielberg dlnctn Lilia Hua(tott)und Roberta Bloucinlri AMAZING STORIES.

‘an inducement“ to do AMAZ~ Gary (ioldberg [FAMILY IIES‘
ING STORIES. Spielberg denied producer]. who's a friend of mine. think anybody could have guessed ings saying that il it does not
they werethe only reason. “Ifthat and they lived up tii eierything MIAMI VICE would have had einergeasaninstantsmash.“better
were my only motive. I'd dosome- they promised. I make lms on a sueh broad popularity.“ that than like ('Al.l.'I'() GLORY.
thing less risky. I wouldn't do an rapport rather than a deal basis." lhe series‘ premiere September start at the top and have nowhere
anthology series. because they Spielbergalso saidthatafterthe 29th failed to winitstimeperiodin to go but down." [lhe I984 85

haven't been successful recently.“ September 29 premiere. .\'B(' has the Nielsen ratings, bested by series about an Air Force familyin
he said. “There are other formats. limited promotional use of his sleuth series M ll R I)ER.S H E the early ‘(ills starring P()l.'I'F.R-
safe areas. that could have made a name as developer and exeeutiye WROTE on CBS. (MURDER. (iElS'I"sleadingman ('raig'l‘.I\'eI-
faster hit.“ He cited the Aaron producer of the series. “l‘m not SHE WROTE ranked among the son soared to siieeess on ABC
Spelling-type of program (THE going to chase ratings by telling week's tupten shows at number 6. following heavy promotion forth:
LOVE BOAT. DYNASTY) as people to please watch. and NBC while AMAZING STORIES held series during ABC's Olympic cov-
examples of hit formula shows. can't use my name as much asthey the number I2 spot.) But Spielberg crage. then quickly plummeted in

I Asked if AMAZING STO~ would like to. I want the show to professed little eoneern about the A.(‘. Nielsen ratings.]
RIES gives him potentially greater sell itself. Who can predict‘! I don't AMAZING S'lORIES‘initial rat- Spielberg has so fardirected two
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/Me
hype his new NBC series and tells some amazing stories.

t

IL.

script." said Spielberg. revealing come out and introduce it. Hitch-
that he offered threeseriptsto Burt coelt isn't there.“
Reynolds before the actor direc- And neither is Rod Serling.
tor (who will not appear in his whose 'I'WlI.IGH'l‘ZONlE revival
segmenl)sclected“Method Actor.“ is another part of the anthology
Each director casts his own epi- renaissance at the networks this
sode. and NBC does not interfere season. Spielberg expressed affec-
with the casting (“There's no one tion for the old TWILIGHT
saying you must put this actor on ZONE “I was a big fan of all
because he hasa higher TV Q rat- those anthologies. as well as oth-
ing"). Spielherg said none of the ers. like THRILLER. PLAY-
episodcs written so farare adapta- HOUSE 90. SCIENCE FKTION
lions of published short stories il'HFA'l'RE" hut he said. "The
(although the series shares its title difference here is that THE TWI-
with the long-running pulp maga- I.I(iH'l ZONE tended to morali/e
/ine. .4nu::i'ng S1uri'v.iI_ And he a hit. it was like chang acrossthe
added that \iewers presumably knuckles. even a bit cynical. To
only care who the director is bring hacktlieserieslusedtolovc.
“when it's (‘lint Eastwood or Burt which are the half-hour and hour
Rey nolds." anthologies. that's the challenge."

Some leading motion picture Iii addition to revealing a sur-
diieetors wanted to work on the prising knowledge of the inner
first season. said Spielherg. but workings 0liIllL'It.'lC\l5lt\llll'ldUSIf)'
were unasailahle, and he hopes to t"I'm a 'l'\' junkie.“ he cheerfully
corral them for the second season. admitted). Spielberg fondly re-
Among these: Peter Weir (Wl'li- called that. when he was under
NESS). whose schedule for M()S- contract to Universal for such IV
Qlll IO COAST (an adaptation niosies as l)I'FI. and episodes of
of a Paul Theroux nosell was MARCUS \\'ELBY. M.D. and
moied up. Spielberg joked that NIGHI (i/\I.l.ERY. he would
David l.ean (A PASS/\(iE IO prowl the studio lot. watching
INDIA). who works as slowlyas other TV shows particulary
any lmmaker and who w'astata|- anthology series. then in their last
ilinglyglimpsed bchindthcscencs days being shot. He readily
in an AMAZING STORIES pro- admitted he has wanted to return
motional reel last spring. said. to teleiision for several years.
“Look give me six months and "Igot my startintele\isionin‘69
I'll be happy to doa half-hour." or ‘70." he said. "I came out of

Spielberg singled out the gruel- television. I had a Int of fun. l‘ve
ingTVproduetiun paceasthetrue been so tempted to go back to
test of an AMAZING STORIES television over the years. and I
director‘s mettle. “I've heard some thought. ‘I can‘t go back now
of our feature directors moan. people will think it‘sa surrender."
‘Oh. I've got to get to the plot in Spielbergalsodcfendedthepro-

‘GIIOII Trlln.“ "W Pmll" ¢Pll°¢l- lllll W Win "I "ml 90"“ I" IN fllltll three minutes. I want to tease.“ duetion budgets. which at SIl00.000
said SpieIberg.chuckling.“They're to SI million per half-hour. are

segments the premiere. "(ihost He said one-third of the epi- not used to it. When you go tothe easily double the normal price for
Train“ (in which his companion. sodcs are directed by newcomers. movies. it's often 25 minutes that amount of time on TV. “I
Amy lning. and heractress mother. such as Daniel PetrieJr.,andactor before you see what you paid your don't know that the audience is
Priscilla Pointer. appear as extras Bob Balaban (the scientist inSpiel- $5.50 for. expecting the mother ship to land
on the train). and a later episode herg's CLOSE ENCOUNTERS "It's an eelctic mix.“ Spielberg every Sunday night." he said.
“The Mission."which hcexpanded OF THE THIRD KIND. who added.dcscribingthe hlendofplnt "You‘re not going to be seeing a
to an hour and has hired some directed an episode for George themes. “Some of the shows are S20 million movie each week.
HIP lslllfv dlR'¢|l"§ Ii" lhff» A R0m=l’0‘§ ll /“J55 FROM THE scary. some are silly. lt‘s like com~ What you'll beseeingisastorythat
lhlfd s'""¢R‘l‘" W115 llUl'~‘\|)‘ Pllllsd D/\RK5|DE)- “I13 3 Wolldt-‘fllll paring apples and oranges. The is amaring fortelevision.”And he
from the production roster for training ground for writers and shows really vary and you really said, over the long haul. each sea-
expansion into a Spie|berg~prn- directors. lt‘s like a campus a have to sample a few of them. I son's run is a bargain: “They're
duced movie. to come out nest USC or UCLA.“ he observed. hope a show like this can sustain getting the entire season for less
summer. Characteristically. Spiel- “One of my jobs is to pair the without a running theme. ‘lihere is than the cost ofa single theatrical
berg gaie no further details. right director with the right not a host John Newland doesn't lm.“ El
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The director of ALIEN and BLADE RUNNER talks about
bringing his multi-million dollar epic fantasy to the screen.

by Algn _/()ng\- ./\.\'I) I HI: BI‘/\SI and hznedmll
7:7 ' ll ' , , . . . .

N to a or \\urIllnl_ I'LIl|Il\\II\I1l[1 ull II'IL lull
-\II-1""!-h I"'m‘I‘~'I I’I“‘l“L~ _ , lhul \\e \\ere hulI1\\|IdI_\ enlhu~l-

er“- '~" 'h~" 51*-5 m~""-H we mythologlcal story. I m one of z-M»-H »\-"
d“"I'"“ “I I-I1(IIli-\I) -‘“"I*'d “I In .l:inu:|r\ l9Xl_ iu.~l pnur lu
f;;§\~~|»r-d;1r»d--~~ ~|~{'\d'T1=~ri!\ 1<~» those people who nd the real Hr. PTIIICIPIII-\I!l\l)l|I1gUI m.,mi-

~ “I _"“'I"_I I L‘) ~‘-"‘"~ ' ' ll Rl'\NI:R. Seull and IIiurl.~herg
ul lI\l.‘ . world of no partlcular lnterest. _ tn‘ W ,,,,‘__,,,,,. _,l,.

.
I‘ ' ‘ l~

~l)ll>l~, II Mm lhc ClIIl'l‘I|H1|llU|I 0| ruugh \I\Il'_\'Ill'lL‘ \\Il|eh ur|gin:|ll_\
2|II'l'llI\l Iuur )eur\ ul prepllrlillull.
Hel\\een lhe eumplelrun ul .~\I,l I:\
and II‘lL'\I1lI‘I ul HI ,~\I)I- RI ‘T\'\I:R.
Scull >ul|dll'|ed pllln~ lu hrillg :1

lair) llile eenlenng upun lIle ele|~
IlA|I\Il'l|l£l_1IC hel\\ L‘L'I\ llle pu\\er~ ul
Ilghl and (.Ii|fI{I\l.‘.\\I\IlI1L’ ~ereen.

l'ni\ er\aI \L'IIk'(.IllIL'd lhe lilln lur
release Nu\emher N. hlll wrapped
lhuxe plan~ tiller llI\\ZIIl\IilL‘Il\f)
zludlenee prel |e\\.~. l'lll\er~;|I |\
lrnkerlllg \\III1II\LIlII'IlI\!IT1I{ClI
nlure eunlmerelal zlruung ulher
ehunge.~. replacing .Ierr_\ (iuld-
\m|lh'~. Ill.\I‘l §)I'l\[1I10IHC \eure \\III1
CIUCIFUHIC mlmc and plum lu
reIeu_~e lhe |'ilm MIIIICIIHIC H1 I986,
I,I‘(iIi\I) premiered In I-rzlnee ln
Seplemher and l.\ .\chednled lu
upen in Hrilam and llle real ul
Lurupe in December lhruugh
mlrld LIlSIfII7UI\\I Zlh ('enlur_\-I-'u.\.

IheidealurulilmllkeLEGENI)
ua> sllnltlhing Seull had luyed
uilh while lillmmg '1 HI; I)lTFl.-
I.lS'IS ln France amen year» agu

Q}?

hure llle lllle I I"'(iI-‘\'l) OI-
I).~\RK.\'I'SS. "hlleen IL'\|\l\\II\
Inter, \\e lin;|Il_\ \\urker.I uul \\Ilnl
\\e hulh \\:lnled." and Seull. " I u
hegm \\ilh. I ullI_\ hlld lhe uigue
lmllun ul ~umelhlng in pl|l~u|l ul
lhe \\\IIIl'\I xleed ;|h\e \\IlleI\. ul
cuune. \\u~ lhe unleurll. One
lnpecl I \\l|.\ \er_\ dcllnlle ahuul
\\I\.\ lIl;ll I mlllled lhe uulxlde
\\u|llI ~hu\\n Rh eeullum|e:lll_\ an

|’1<l\\lI'$Il.‘. I u lhal end \\e ~ell|elI un
lhe \ul|l:lr_\ eIueIlln:iI\el'\ eullnge
()rlg|nzllI_\ lhe que~l~ \\ere mule
prulunged 1| lld m\ ul\ed lhe elalwc
earning pruee“ I1\lIRlIIII\L'\CI‘|Ll\IlU2 he \\II'!\IilI\Il£lII_\ reduced./ "I um ner\uu.~ zlhuul gellingI / IUU eumplex In lrlmlc lerln\."eun-
llnned Scull. “I3\erl que~l \I\Il')
lends lu hu\e ~|de que\l.s lhnl
deplirl Iruln lhe I'l\i|IIllI1fl|\I<lIII‘lL‘
>lur) ill order lu gel an \\l.‘&lP\)|l ura
nrper plmer. I \\:lnled lu gi\e
l.I;(iI'\I) ll lnure eunlempur;lr_\
lnu\elnelll, l'llII1l.‘[II1£l11gCI hugged

bul at lhul plnnl cu\|Idn'l really Mm":Dmcuwnldlwsc°“_Y°pm9m:M|-s"."Pr|m:ulLHIIMTOM CM" du_\\n in mu CIll.\\l\I1lI Ll Iurmal,

"‘¢\_k° 1' °|'~“" ""1 *5'=*"-"9" “_I“"" l|Jlck.Bollom Le": Aslmlelhe |.l-nu momnuunam |.|||(|v|u Sl1l)heIlme “M1 =1 ""112" "I l|1\‘~v|v\\¢1HId¢
which mule he uunled his dlreel» [Q'|Qcl|Q[|||1.fQ|c |||lrrcr_Bnl|nm mgin;Annnhelle Lanyon as Wlnqedlllry Qua], \\e had lu luuk lu ;l broader audi-
ing career lu lake. enee \\Ineh jll.\I \\uuldn'l lulerale

“One uflhe rea>un_\ I uunled lu helure I elen gm behlnd lhe eum- \\\eel,"he \ilil.I.“II\\IlNII1rCil\lCI'Il\ lhlll. I’er.~unuIl_\ I Iu\e IIHII

"wke l.Ii(iI-INI) \\;l\ heeauae ul era». Frlnlnuikrrlg I.\ilL‘I\lllII) going design ll \lm'_\ Il\IlIlI1L‘I‘|1L'LIl\lI11lYI 2l[Y]'\l'l)&|L‘I‘I. hul apurl lrum L'fII|L‘\.

ahurled prujeel. I RIST/\.\' uul and dmng II and nul .~pend|ng elnema lhun bend lhe medium lur mml people d‘In.l4~.

AND l5()l‘[)i:'“ he .\ilIlI. "/\ller 3 _\ear> ill prepruliuellull. Hul I an L‘\IIlI'IIl\I\L'lI ~lur_\," I~ur lhe luuk ul lrk(iI'Y\'I).
‘I HE I)[3Elll‘l5l% I euuldn'l see uI\\ay.~ “unled lu relurn lu the ll “as ul llm lime lhul Scull Sl.'lllI\Ml\IIlIIllL'l1L‘L'd h_\ lhe.~l)leuI
lhc pulnlul'>pendlnganulher)ear ln_\lhul0gieaI ur Iulr) lale idea Ah chanced upon lhe huuI.> urlllen Diane) unlmallun and urlginuII_\

ul my Ille on when would e>\en- I'm one uI lhme peuple \\hu llnd bl I\Il\I'lIIlIHl-I’!il\L‘d American ullered lhe pruieel lu lhe \IU(Ill\.
hall)‘ he unulher url nmue lhul lhe real Murld ul nu parlreulur alllhur “ilII|ZIlII_Il'I>I1Cfg.“I(II\~ "When \\e \\ere lrylng lu ~el| lhe

unI_\ a limiled audience \\0u|d .~ee. lnlerexl.“ emered Hlurhberg had already prujeel ll mu \er) dark ln lone."
I~ur me ilju>l vlaxnlenuugh n\\l In gel inspirallun and nurruu \\rIlIL'I\ .~ereenp|uy> lur mme mid Scull. "I lend lu lean ln lhal
in munelar) lerms hul urlislie lhe l'ucu> on uhul lAE(;E-\.l) unmadeluuer-hudgeled lilnlnmd d|reellurl.;lr1_\\\a_\. |he|euruld|~-
une>. Sn I drupped lhe idea and ahuuld he ahuul. Scull \ura- \\e hulh seellled lu ahure lhe same Il'II"lllIl\f\ill lIlilI lime \\I|SL‘.\I[£|\I|'-

did ALIITN lmlead. Ivlaa rlghl lo ciou>l)' read all lhe L'.\l£|I’YIi>IlCLI \|>iun. I uanled sumelhlng wllh a dinur)_ When we \\|I'7I‘I1IlICLI ll lu
dulhal in relruspecl. classic lair)‘-lales. such as lhe hrnad appeal. I didn‘l wanl lodu Dune) I lned lu rea»ure lhem

“Then I prepared I)l.'.\'F for a Brolhers Grimm. Seull reali/ed anylhlng l\\L'fII) inaece>>.ibIe lhnl I'l'l}'IrlIL'I1Il0 \\iL\n0ll0gOll1\I
year." Scull eunlinued. “All I saw early on lhal lhe Iilm wuuld hzne \\I1lCI‘ll’!!i‘__*III hu\e huppeneduilhu lar III lhul dlreeliun. bul they

with lhal prnjecl was annlhcr 2'/1 lu be an original aereenplay. “I European» “riler. On our l'ir>l euuldn‘l seem lu undersland such

yean slrelehing in frunl of mu‘ banned anything I cumidered luu meelmg I ran ("lvcleuuk BEAIII Y a change ul pace. eumrdering my
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Gorton. whom I wanted for both
ALIEN and BLADE RIINNER.
Because I'd spent 7 years at art
school I Vias able to hate some
pretty dytiatttic coittersations
with (iortori. \\’e would literally
sketch at each other.

“()neol the higlearsot l.I;'(iI;'Nl)
heing a totally stage hound film
was striting for a helietahle real-
ity." continued Scott. "I didn't
ttant anyone to think they ttere
tsatchtng anything phoiiy.(iorton
is sophisticated iii this area
because he l{IIti\\s all the pitfalls o|'
sltooting exteriors on a sotiiid-
stage. We hotlt knett that \that-
eterttcdid ttouldite\erlookabso-
liitely real. hiit ttotild \er_\ quickly
gain its ottn reality and dispense "'9
with any lceliitg ottlteatricality."

eterything so I had to axe it and
":°."‘;:'|‘pL"-“f'd ct") mm take‘ the gamble on finding an

Iiiiti trum hiseommereials
,_-an.“ in Md" N, “mm. Scott had noprecooeettedtdeas

T0lIICI\IlOIIIII10IUlIII¢I'JI¢l. I.E(iE\’l)'s atmosphere “I “ml hc u"I"“|1.\' ““'“‘7d I“ 5""
eonte aliye. “Ihe llurries of dait- I" I-HIM“) huh '" h“ "“"

pret ious vtorlt. delion seeds used tor atmosphere “'""I*- I" “‘4""'-‘I-I I"°"P|\-' II" hdln
“I could have taken this saute in many sequences were in tact *l"~"I b'~'l‘"‘;- "I Iwdllm §'~‘L‘"l HF»

seript and gone two ways." Scott loads of duck dono heing Iltiitg In‘ DRLM ""4 |“u"d >"‘I'*"“
continued. “One would ha\e heen into lots ol ttind lans." he said. “*""I'~'""E 1| III" *“"- “mid 3'5""

Muclilebonu (Robert Plcardo). the Ilesli-eating zombie servant ol Dalkvteu.

alone was enormous and affected tin‘s makeup. his personality is
stamped on the role in tlte dcltcst
ttay." said Scott. "I ttanted

'i\'a - wt" 'ni\\nt ..
LI V I '7 ‘L ( _ “ eiiscmhleotgood.sma||acturs. exactly that controlled sense ot

tltcatricality.“
All the principal players apart

lroni Cruise and Sara spent Itours
in the makeup room etery morn-
ing tinder the ttateltftil eye ol Bot»
tin and his team ol'e.\perts led h)
Peter Rohh-King. I"-aeh person

~ . needed three maketipartists\\ork-
dark and ('e|tie which would hate “When a huge hloh went past the "°"I~ had ¥“‘“'"~“ “Id 5¥""~
limited it. ‘I hc other was the I)is- cantcra looking ohtiously like "WC" h'~' hi"~I~ lflfl "“I Illa‘ much!
itey route and as I made|.F(iFNI) tcatlters. I yelled cut. lt'sa method I1" I"""“'*> I-‘II 1"“-I »Ii"'l1 0' Ih'~‘

primarily tor children. my chil» I‘teuscdlor years." (i"~'""- I ““"l°d ‘_\“‘_ '~‘I‘1"‘I'~"I'~"*

dren to he precise. that's the Preproduetion on I.I~1(iI-INI) ‘fI“‘I‘¢"II"P'~"'§"‘"[l.l '""“'-'\"_“;'\‘»"
a\enue I pursued. Hating tisual iiteluded inptit Ironicttectsexpert 59*" ‘3h"**' M'“‘5“"if 3* I-'I‘~ "
references to SNOW WHIIF. Richard Iidlund nltose in\ol\c— “I-“"'~'"l\'“f"‘Id I\'~""_\“"k'-'Y~“ih"
I-ANI ASIA and especially I'l- nient catiie ahotit hecaiisc Scott "}“I“'“ h'~"I'|'“'~M‘"""I-I1(IF\D-
N()(‘('IIl() were clear cut deci- aitiin \\lI|tI to he limited In the l“"»'"Fl§-5"*‘""I"’_>"1“"‘("">°-
sions hy nie. 'Ihis tisual interest iitajor character roles to tlte *'i"_“'I‘{I_If'*'" m‘“"~'*1'l<°RI3_KY
was necessary to carry the hasic iiiiiiihcr ol smaller people \\l‘ItI ml“,-\_I—'_-“'5""*I M-I~ I HhRK'HI
simplistic story." could he totiiid \\ ho coiildactiially M0‘ I45-

I'rior to Scott securing tltc scr- act. "Al otte stage I ttantcd Mickey For the pitotal role ol l)ark-
\iees ol production designer Rooney to play one ot the charac~ iiess. Seott had the inspired idcaol

ing on tlteiii. which is \th_\ I>!ottin's
original nieiiageric ot characters
was honed~doti it to the iitiitiniiint
dtic to the espense. Scott s:t\\ the
maketip as the actors‘ prohleiti.
itot his. " lliey were all \cr_\ tired
helore they eten got to the soiitid-
stage.“ he said. ‘But once tlic_\ all
satt hott good tlie_\ looked. it
pumped tip tlteir adreitaliit aitd
they tcitded to torget the ttholc
horiiigprneess uittiltlteitcstday
ot course!

“ In ateragc a ‘tor ti; s. . . . . . I ' t i iii/\..I - ( .' t.t Al- I " - ; 5'1" -. 5' " ' . . * "l\' ._ .ss teton iorton .ir is an ea ters htit it IIL st to X loni casting Iiiti ( iirry I)r Frank make" mr 3, hmlm m_numn_
worked onl.l{(il:NI)astlicinitia| ('ruisc he didn‘t look tltat tiny." I-'urterItimse|tfrom IIIF R()('K\
tisiial consultant. Arthur Rack- said Scott. “lidliiitd came tip \\ith II(')RR()R Pl('I URE SH()\\'.
Iiani aitd Hcath Robinson's art it iiteiliod ot sltootiiig eterytltiiig “\Vltat's so great ahoiit Curry as

also inllttenced the look ot tlic on 7(lntitt and takiitgthat negatitc Darkness is. although I could scc

tilnt. "I.ea drett some eltaraeters and shriitking the actors to any Iiint internally panicking that
and sketched entironments.“ said si/eticwaotedtomaketheilliisioii there was itothing left of hint.
Scott. “But then I managed to get ittore realistic. I he hudget for this \'i§Uitll)'§|'icitl;ing.undcrR9b gm.

David Beniicnl. dlinlnutlve star ol THE TIN DRUM. as Gump. leader at the elven. cradling Oona. a Tinkerbell:-lllie Ialry.
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P
tiittied. “I mi ('urr_\ started outat K

hours and got II dottn to 5'.3.

l;IIL'lU\lI‘Ig ('tirry's hod) totall_\ in
ntakeup iiteant that ltc had to he
iitore than patieitt in getting it ott.
He had to sit in a hath loran hour
to liquely the soluble spirit gum.
llnlorttinately he got tntpaticiit
and claustrophobic and too hur-
riedly pulled ll oI't which meant he
tore his skin olt as “ell. We had to
shoot around hint lor a week to
ealm hint down."

According to Scott. the larger
the prod iietion got. the less ntoney
he seemed to hare. a lecling not
helped by the taet that I6 weeks
into production. and with l0da_\s
left on the large U07 stage at Pine»
wood. the entire set burited down.
"I had started the snow scenes hut
still needed to get more shots."
recalled Scott. “During the lunch
break the lire broke out and all I

could say was‘shit.‘I hurried back
to my office and set about rejug-
gling the schedule to get quickly
unto another stage. I only Ins} 3

days in total by simply escalating
thc building on one of the other
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Rob Bottin on shaping the weird,
wonderful look of Ridley Scott’s
large cast of fantasy characters.

/71‘ SI(\'(' j Most mot ies do not iti-
Bi0d'.”“.S/‘-," e /t \ol\e lttll hoiI_\ pros-

, I thetie~_ or use them
Roh Bottintirst heard ' é ,1‘ E o|tl_\ tit \[\L‘ClIlC scene»

about l.F(iF.NI)-ltnrtl) F ll‘ ~' Not l.l;'(iI-'.,\'I)!"
alter lHl1lt()\\’l.l.\‘(i. ji X Boltin a~ quick ltt
when Ridle) Scottcon- point out that this \\u~

taeted It|rnahout\\ork~ V! no otie-ttittti ioh:"I-'roiit
mg on HI /\I)I-. Rll\'- at teelititeal \IZll\L.I[1tIll'II.
NIER. "I had ttlreail) tlte greatest challenge
eonittiilted nt_\'.\ell to Rohgomn \\;.t> tlte elaborate tia-
I'HF I HING." sat id litre ot the tiutkeup like Peter O'Flrrelll| Foii.lqoblln.‘l'ho|nIltluplnlcomblnltlonollprotthctlc lace

I‘Iolltlt. “Ridlei said lie had ;i|i- MIIHC \\eird I.a\ Vegas shim ltottt rnuk Ind I polyurethane lull with I spandex covering and tnntllalcd halr.

other protect ll iititliicatl l:iir_\ Hell. l.I;'(iF\I) probably had the
talc. lmtard tlte end ol IIII‘ largest tttukeup erevt eter dedi- “lhe mostdiftieitltjoh on the pie- changes vtithout destroying the

IlII.\(i I t'eeei\ed ll \CftpI tut eated to one project. Out laetliti titre was sculpting. \\'Iie|i_\'ou start look ofthe creature."
luI1(iI~\ I) ()I- I).~\R KXI-SS. I uasdhided ititodtlleretit shopsto layiiigelayonaltle-mask.§oureal~ Scu|p“" mum" Marcm> hL.|pL.d

thought II \\tts terrilie ll cliaitee cotcr the ntassite workload: I/e. ‘We can'tdothis— the actor's mu 0" design, [Ur Brown ~|(,m

to create elutraeters in statritig seulpting. mold-making. loam nose is in tlte \\;.t_\.“" O~Ki[kda|L. and S‘-n.wha|1_ -~§h,:

roles. like the ones in \\'lZ/\RI) ruhheneosmeties.“ Bottin eollahorated eluselywith mmc in“, pk“. WM" we W“: U‘,
()I~'()Z. Also. I ktie\\ Ridle) uould As actors vtere cast. Bottiit and lead speeial makeup artist Vince ingmnd m,:'¢kn;m-L.amounl1,[
lfl\l\l the itiakeups look great plto- his crew began doing ltle eastsand Prentice. sculptural designer c““.m.»_~- Said Bum“ -|-m mu

tograpltieall} he has at repulti- designing characters on drafting HenryAlvatcl.slaII'shopsuper\'i< knnwn [W 10‘-cahtc crcawrn;
tion tor heiitg the Remhrtttiilt of paper laid o\er sketches of the sor Ralph Cohos. and mold— |);"k",_.5> was much L-35,," for me

filnimaking.“ actors‘ laces. Scott. a talented maker Art Pimental on working u,dL.§;gn‘~-

Alter IIII~ IHll\‘(|.I*li>tt||i_.tntI artist h|ttt>_t?II.v was a bigtnlluenee outthe nallook olthecharacters. Ont: scu|pw“_S nishcm
.eott sat dtl\\|‘l to rtduee the trea- on the look ot allthedestgns. For Alvarel and I would get the look ‘h_ k‘ do _.d d.

lUIL‘.~ to a workable nuiiiher. sittee example. Aliee Playton felt her we wanted. Then Pimental would " It“ “gr: I“ ‘ 5‘_p'

the rst seript §llg|_1C\lL‘t.I ihuu- character should look like Keith tous.'l.et‘s thin it out here or ‘flan’ p"”c“k m“i.c 5" ' "of"
sands.“/\ lot olsideeliaraetersarid Richard of The Rolling Stones. this guy won't have mueh facial zlrfagiifznI:::Ir;';Ic€':;ar::::de;:;:
|tlnlit>_\ creatures were reiuoied Ridley did a quick sketcn ol moicment. lhen (‘obos would hniw Then mmds madam
because the principal eharaeters Richard as rt goblin. and we used add. ‘That's good. hut you can't

create these various pieces in foam
’ . '--l. . ' '_~~ - .- ._.. ‘- . -in\ol\ed complied ed !ift\\II1LIlk that asa \tar-ting point t_‘nold_ it without a seam across the rubber‘ Because the oi
niakeups that would hme to he lhe next step wastranslorming taec. So wed keep working on it. “sin sowemslo remove mslhcb
vtorn up to .\iXl_\' shooting days. the designs into three dimensions. trying to make the necessary - 5 II

ies from an actor's skin destroys
the pieces, a new set must be cre-

Allco Pllytln ll goblin Bllx. Pllyll (Inset) Ilbolud undo: I costume dbllmd by Chlllll Knodl lo Nd! Mr lorlllnhlfy. aka [Or cad‘ day of shaming inhc

‘Q

I‘?

makeup is divided into ten pieces
(as it was for Darkness) and there
arc sixty shootingdays.that means
six hundred pieces. In order to
manufacture that many in time to
meet the production schedule
more than one mold per piece was
used.

“We needed up to eight molds
per piece. The two large ovens I've
used during my career wouldn‘t
handle the workload. so we had an
oven built the sile of a garage.
Makeup technicians. led by John
Goodwin. literally had to drive the
gigantic molds in and out of the
oven on massive carts. The work-
load got so heavy we started a
second shilt that would do the

continued on nut page
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ple. each hair of Pox the Pig's
beard was inserted lndl\ld\li|li_\.

Nick Dudniiin. who did the
l:nipernr's makeup in Rl-ZIURN
OF THE JEDI. set up a lab in
England iocreate characters desel-
oped there by Ridlcy Scott; the lab
also serviced Hottin's incoming
prosthetics from America. Peter
Robb-King put together it crew of
England's hest prosthetic experts
to apply the makeup onto the
actors daily. The rst characters to
go before the camera were the gob-
lins Blix and Pox.

Because a full-siled body pros-
thetic with inserted hair would
have been impractical. Pox com-
biricsa lace makeupanda polyure-
thane suit with a spandex covering
and ventilated hair. ‘lhe face pros-
thetic had to blend into the suit.
which is unusual; standard prac-
tice is to blend the makeup into the
actor's skin or overlap it onto
another piece of rubber.

While developing the concept.
Bottin had no idea how it would
interlock: “You sculpt it as one
piece; then you gure out what
part is suit and what is face. We
ended up with three chins to hide

apply grease-paint and stippling
and trim the beard.
King chose Linda Devetta to do
Blix. which included a cone-head.
face-piece. lynx cars. lower fangs.
and a wig styled and greased togive
a slimey punk-rock look. “It was
funny to see Alice Playton trans-
formed into Blix. bceause she has
very feminine curves,“ said Bottin.
“Ridlcy and costume designer
Charles Knode had to come up
with a costume to hide her gure.
She wore tights.so theyadded pad-
ding to misshape her legs; and a
breastplate hid the other prob-
lems. ifyou know what I mean.“

Nick Dudman applied makeup
for Brown Tom O‘Kirkdale. Bot-
tin enjoyed designing Tom because
he isa"drunlteti l'airy."said Botiiii.
“I gave him goofy ears (a la Dopey
from THE SEVEN DWARFS). a
huge nose to make his eyes look
closer together and less intelligent.
it silly upper lip. buck teeth. and a
holding head like Larry in The
Three Stooges. Actor Cork Hub-
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fl"I~\ hill! fllvlvd d<‘W"-' ‘ _ _ shined his head to sate
ilEllENll was the chance to create characters in starring --on-~~:<~-:;I" m lhs l'_"\ |I-l>- lhs \\i\lLi\ \\ll’[1ll\L(| lt. he

',7_':;*;"{.".,'"*_",';";';;;;“;;;;; roles, like the ones in THE WIZARD tlF IJZ. l knew ;"“;*;;"
‘ ' l h ‘ ‘ .

“-"" ‘" director Riille Scott would insist the makeu s look real ““'"“P"5'i'"'""'""""“:;c::; . Y . J‘ . E <'
..§..;. ... |ihotogra|ihically—he s the Rembrandt ol lilmmaking.” l;1h§fll;i.,*‘.‘L§‘2B.3£i
P1"""*l'P|"=d~""d hair - halllrid I)-.i\id is-rim-iii
punched in. For exaiii- (3, gum?) “H, |L-,, Ur.

tensive. “l was thrilled to work
with Bill)’. hecause l‘d seen hint on
l'V since I wits a kid. If you're
thinkingaloiig the lines of l olkien.
he looks like he's already liiilfway
there. Most of the features were
there. tie just exaggerated them
and led the prostheticsintohisostn
wrinkles. lle had two great
makeup ;trtisl\ working on hint:
.l:ine Royzile and Pauline Heys."
l)a\'id Bciinent wore even less
makeup: skin coloring. eyesliadow.
and Spock-type ears. “l~'ortii-
nately tor him. his appearance is
such that with a minimum of
makeup. he lookslikca pixieoutnf
a fairy tale. Louis Burwell did it
heautiftil coloring job Ridlcy
wanted him to look very alabas-
iine. really magical.“

Because they had worked with
actor Hob Picardo previously on
THE HOWLING, Bottin and
Vince Prentice applied Picardo's
makeup as Meg Mueklebones.
“Picardo does not like performing
these characters. because actors
don‘t want to he covered in
makeup. When I first told him Rid-
lcy Scott was making a picture. he
said. ‘Rob. now I know you

the suit." Bottin and King worked “,M.;AM;bQ||| Llnyon u Oona,a ptxlo-lllio talry who min human 19"“ gm wouldn't he doing it unless there
l°8°""°" °" 3 "\°"'°d 07 3PP|I¢8- latte In love with Jock. Oomaiid theutl minor Ilee ol Ull were twomalinups was some form oftorture involved
tion. which Kingexccutcd onactor devised by English lutmvtsor Nlek Dudmon. Below: Two Botttn uhlroeten. for an actor. and that's probably
Peter 0‘Farrel: the appliance Bl"! BIN!" $¢'IWhl||l" C05! "WN"l¢5'\""\ T°"\- 5Il"Y'""'||" why vou're here to see me.‘
Lids‘; had ‘O bc "kmcd m ‘he futures nqulnd Ilttlcinakoup. Proethollcllor Htltboltlncltldodaotto-place -u. funny ‘hing w§_ when we

ed!“ 9‘ ‘he 5"“? "'9" Ki"! Wlluld “Mn.” WM "M Mu“p'"'°"" "°"'"d "aw." 7"“ Mm "p"'"P' got Picardo out there in this giant
disgusting witch costume. Ridlcy
looked at him and started chuck-
ling. ‘That looks great. Why don't
we put snakes in his hair?‘ Picardo
already had contact lenses. a
rubber hump on his back, hands
like tarantulas. and sixty gallons of
KY Jelly dumped all over him.

“Ridlcy said. ‘Do you mind.
Bob. if we put just a few snakes on
your head?‘ l thought Picardo
would throw a t. but hesaid.‘No.
actually if they're on my head the
only place they could possibly
attack me is my tongue because
that‘s the only thing not covered
with foam rubber.‘ I think the
makeup isshocking inafun way; it
was like a childhood memory of
Evie and ('rt'ep_i' magarines."

'l1'ie mostdifcult challenge was
Darkness (pictured on cover).
From the beginning. Bottin and
Scott had agreed on a Satanic look
for the character. because neither
felt such an approach had been
done correctly. Originally. Bottin

eonllnued on plgc57



stages and getting on with sttnte
editing in the interim."

Seott also credited his pro-
dtieer. Arnon Milehan. uith get-
tiitga projeet thesi/eot l.E(iEY\'l)
completed \]t\t\lIII_\'. "('ontni| is

the ke) \\ttrd iii Il‘|_\ toeahttlary."
said Scott. "'IIte role ol 3| gtiutl
prodtteer ts to protect itte Ironi
lllitsl ol the outside pressures in
order to keep iit_\ resotirees ehan~
neled ittto the liltn. ll it liadn‘t been

I tor :\l'IItlI\. I dottbt \\liether Ill
hate ntatle I I:(iI;\I). He is so

good at deals. and one ot tlte lett
men \\Iio eotild hate orgaiii/ed

' lhls l'1|’tl|L‘CI\\t\\L‘|I. IIe\\tts totall_\
sllP|'tt\l’II\L' tlirotighottt atid I leel
I\ls Ftiropean attiltitle to liltti \\aisti
blessing eotittterhttltittciiig Hjorts-
bergk input."

eoti doitbtsiltat l.l-(BIND
\\otild htt\e been at heller
ltltti il it liattl been settled
tltt\\n and Iiad it smaller
budget. “ll that had beeit

the ease I \\ottld hate had to hate
shut in an ttetital lorest and \\e
etittl\lii't hate stsli/ed settings or
eltaraeters." he sttid- “"\*‘,"'““3‘ I Tam Crulle. teen lhr of RISKV BUSINESS. ll Jack O‘ the Green. I logondery green mart of the loresl who becomes I iiirarrlor.
\\iI\ a bit emious ot this years

H“ g(£M|'A:\Y 0" “ ()_I~_\ hT~ another mo reels were remttved. lt‘s a sad fact of lile hut you are

“') I *“ "““~'_‘ “" “ ""'"'“'" " totallitig Zllntintttes. In(ireatBrit- obli ted to lake note of that. You
b\t<1i:¢1- BI" “'""~' "11" “M “'1 ain. l.F.(iENl)vtillrttn95 ntittules sauliti be alool not it». l Ei
"'“‘"“""‘ “'°“i“ i". F"#"""*' " long but heftire the lm debuts in "lhe/\nterii.'at1eutol l.l-1(iF.Nl) "'8 "Ob BOW" P'<=d~¢"°"=

‘|"“'d I" A“"*""'“ 3"“ “ “'""~'k' America it is going to lose even is ntuehsimpler."eontinued Setttt, :“a"“pc'6w'°'L%i§ND““he
"\'"'~"'i"“" "“di‘*'"'*"" '*'"“|d"" more footage. as Seott explained. “'I he eloekntaker's cottage se- a':?;3,::;a::‘nag,} Richard

““'"‘ I" F'““I‘ ‘h'~' d"“*""‘-'-‘-‘ “' U“ ”I;tiropean audiences are more quettce. showing the real world. is Production auditor Ralph

Pk“ "I ""5 *‘§"I"“f"""] h"'m‘"I°“' sophisticated." he said. “Ihey being renitived so the lm tsill L°°- P'°d"¢"°" "5i"I"l» F9"
‘M *“"'-‘>7 “_h“'h '“ ‘""*' I‘-"“"" “M aeeept preambles and subtleties open on Jack and |.iIi meeting in x":‘:;’Ai:;:: ::g"!';::af:;E;‘;
I ha": "|"“'“‘!‘_"d "in" "1 H“ WI?‘ whereas the ll.S. gttes for a mueh the glade. Iherefore the eompari- up am“ vii" Py9mice_ gm;
“M “"4 _d“'“_-"I'll!!! "‘f_'“ "I-\ “"3" broader stroke. Americans are sonin really ohx iousterntsolwhat shop supervisor. Ralph Cobos.

"“1“"‘ "I l-["('H\D- go\ernt:d h\‘ the media. which I Darkness‘ rttle has meant before I-lb '°9""i°i°" $'!P°"(i‘°" -3°"?

Seott‘s rst ettt of I EGENI) consider totally unItealth_\'_ On and after I.iIi enters the cottage
nas I25 ittiiitites long. \\hieh he MTV the younger generation. “ill be lost. Also Darkness‘ haii supervisor. Becky Ochoa.

telt d\\e|t untieeessaril_\ on minor especially. wateltes sub-par nion- entrance may be ntti\ed upto stop Production coordinators. Mike

plot points. Ilte tiest ettt \\as ll} tages all day long which makes theaudienee from getting restless. sM‘;';g":‘°- ‘Ya ub""“- c'“‘°"
nttnutes long. which \\astest tnar- them impatient. Nowadays l6—22 Struetiirally I preler holding hint Ensign}, cmammkeup 5upem_

keted in Orange ("minty and was year-olds seem to ha\e missed the baek as in the European print. 507, Pater Robb-King. Makeup

considered perleet. Perfect that is educational proeess that makes Also on m_\’ insistence. part ol the lit N|¢l Dudmlfh Ltdl D9-

tor an audience who didn't mind them a\\are olelassieal references campaign for l.I7(iEl\‘DwiI| point f:|';‘i;J;:'|?wFL‘::":§'a":g"::"fa;‘::'::

working at being entertained. So enough to be attracted by them. Hit that it isn't my usual sort of g,u,y_R5u, clgkét Verne, G,“kY_
I m. e eyno s.

Screwball(Bl||yBlrty)i:.lti:rtestlteshleld-slzeallver plalesirrhlchirawnfom [),_-§p||,_- "mu"-§ that Ridlg-\» Technicians, Jnrek Allar, Max

lrlsbees ncrosslrte kitchen pastthe sleeping bodlen oltwoglanlcooh. Qcml-\ "cu mm win be a Dumb Alvarez. Don An|'r'
-B9bbY 39'"

' ' ' . _ knap. Ed Branson,PetnciaBrewer.
I)ur;.tii \ehtele. he hasnt really pa; cams"-|qn9_ Rob,“ (;,,|°,_
decided what to do although a BesiICasabona.RonOastro.Jarry
musical \\ otild seem a natural pro- E:L""bi:4l'k9K:m=-airy
|_£R‘ssltt|‘l.v()llk'lhlllgltlt eertain._he Elms‘ Ed‘ Fem“ Gum“; Fm”
hastiothingnltatsttetertodtiwtth "a,,¢,en_ Lama F,;ip_ rammy
I‘tt.\'stl]‘1L‘ttl11lrtg seqtielto/\l.lI;N. Fires. Art Flores. Camille Forgy.

' 1.4 M |[:'\'§ Susan Forrest. Eddie Garcia.tit L . . .. . . . .

__ - . Royanne Garrtson,Rowena Gibbs.
I \\:t\ sliglitl) hurt that I \\.tsttt Km G,aham_ Gmge, G"eve_ Joe

e\eit asked tti be in\ ol\ed. e\ett at (3;mim‘ Mike i4|i|_ Jggk JQh|1§Q|'1_

ti redtteed lee." lie said. “I'ttt sttre Waffle‘ KBPDIQL Marty Kline.
. ' ' . _ '. . i K ' . K , Ph

the tliinkiiig heliiitd the 'p|'t);|tLII is a';‘:1"'|on;’.’£‘J;':“:":1a'e‘:':‘s'I"|§|:char"1'

that tht_\ Lttlt I'L\\‘lIlI\ the ldkd at .i Med,,,a_ Am M°m°ya_ 6,69 N9|_

loner budget. I m slightly stir- son.RooartNewman_Ky|eNicriu|-
prised that itoite ot the original B°B"- R055: €?::V°:-|b5\1ig;';i::-

_ , ' . - . , HHIS WI . B Y .
persttnttel Irotti _this uiuntr) ttri. Panic“ Pm|bm'AnPima“mIJ°nn
lll\<\I\Cd. htit Im sure director mu°_R,cm,¢|:|u|l‘c,,°i5chmm,
Jtitties (‘aineron \\i|l do a good Em--= Shelton. Dwight Shund0.

inb. IHI"-. II~lRMll\'A'l'0R was Slla |T?r'r"'m5"1l3|:Cg€Y?i\?

an interesting item and shared ch;’m?r' gs -rowsand Jose,
\\ith Al.IIi.\i a \II'l'll|i|f. relentless py,ine1'um9r_

qtialit) to II\_\'W1l)‘0I'lhlI‘|kil'l|;."U
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A serious “this is no horrorfilm” version of

the oft told story ofgraverobbers Burke and Hare.
by Greg Man/\'
and ./anrae Fran/i'

¢\nd as Fettes took the lamp his
companion untied the Izstenings ot
the suck and dress diivin the cmcr
friini the head. 'I'hr light trll \cr_\
clear upon the dark. wt=Il<moulded
Ietitun>\ tind smiioth-shaten cheeks
iitntim-fiiniiliurcounti-mince.oltcn
beheld in dreams of both these
_\oung mi-n. A wild _\i.-Ilning upinlo
the night: each Ii-npcil from his own
side into the fllId\\I_\§"IE lamp frll.
broke. and was ntiliguished: and
the horse. terried by this unusual
i-ommnlion. hounded unit wont iiI'f
liiviiird I-Idinhurgh at I gtlllop. hear-
ing along with it. \lI|l‘ occupant of
the gig. thi- bin!) of the iii-ind and
long-diswcled (Ira).

The IlI| purugnlph
of Robert ‘4"“i~ Sti-\ensi|n's

"The Bod_\-hnulcht-r"

Rivhtll I tI\|I\ §I\'\\'|I\i>II's mn-

IIII I)I(I S.\I R.
i'IlIII\'l\ took IiIL' |\l\ipt'lI\ In

Iliiiiiksliltnsiutil.Iiiit;ilIi;iiiSiiiigi-i.
\\Iiii iicluil ;|\ P|ll4|lILL‘I_ it-iiiiitiiig
lhc L'|t'llIl\L' |iI|t‘t‘\ ht‘|IIII\i Ihooks,
l||iiis' iI\'k'|ilIIlIL‘li ]\IiiLiII\.Il|III iil
IIII I I I I'll.-\\I '\t-\\ llvslll.
\\iIlLiI I |.i|1ci\ p|iotiv_L-itiplicil
t|tIIIlIIiIi|II |‘t\i't‘ lthr iii-\i| III
SH\ll III|\(i \\I('I\'I I) IIIIS
\\ i\\ ('()\II .\i:imI .\tupIit-it Run
1IIII ('()MI’-\\\ ()I \\t)I \ I .\J
|\l.i_\ _u|.i\i-iohhvis I.i||oii illlli
Itiooin. Iimot|i\ I).illiiii iI’iiiit'c
"i|IliIII iil Ilcl ;iii|i'itliis' I I -\.\II
(i()I{I)()'\1 p|;i\~ \IIIl\Il|lIl\i|l\
;lII2|IllIII|\I I)i. I |toiit.i~ Riiyk

lltv Rohcil Ioiiis .\'lt~\t-iisoii
notcl htiwd on the litiikc iiiiil
Haiti" ll\L'I\|L‘III hcciilttu it t.']1l\\IL'
ihillnl lilm III II)-I5. \i|lh Hons
I\':iiIoIl 1I\ the i1t:i\i'iohht'i Icaillcd

Director Freddie Frnriclsblocliscutascene lorgmve1obbersJonaltun Pryceand Gm.‘ h‘ S"'\""“‘") “ml ""1"
Stephen Rn lnTHE DOCTOR AND THE DEVILS. released by Zmi Century-Fuii. I iigo~| ;i~ ain aiililuil ltoiiot di';i\\_

I Iiu liliit. \ill'L’L‘\L’l..i h_\ ll Iiitci ()st';ii~
WI“ “'1' /"- -/1'/\l//IHIJ VF. I/ti/i‘ \\Iiom ucrc plicd \\|lIi liquoi and kiL‘\pL‘|ilIC hiil liir \_\III[\;|liI_\]. (In \\lIIIlL'I. RUhL‘lI \\‘|~i'. is |i|IIIl1|I\
[IPlK(v)c\oI\cd lroin ii niglttmaiic. hL“id do\\|i h_\ Ihirkc \\h|lc HZIH’ \\uiIm-siI;i_\. .|;inii:i|_\ IN. I81‘). loi its hoitilic cl|iti;i\. L|IllII\_’d
lltc IRIURI Ioi I'/ii‘ Iloili'-.\'Iiu!i’I1i'r “Iiiirkt'd"lI\¢|11(i.c Itclil hishaiiiil \\iIIi;i|it Ihirkc \\;is hung Iwloiuai ;iho\c. in \\hicIt tltc hod\ ot thc
llil-‘5lc:iim'liivi1i Ii|~loi'_\. It \\:i~m otur IIICII’ IIlI\L‘ iiiiil inoiiih iiiiiil l;tpll||1\\1\ L'IH\\(| oi _10,ol)l)_ .-\~iIic gl;|\L'ItIhi'K'l' killed iinil Lil\\\‘L‘IL'\i
Id'"h""Ilh I" M17 "Ii" ""9 \\'1I~ tho) \IIIOIi\L‘I'\'\i]. and kik'il\L‘l'L‘d Iiiiiigiiiiiitslippcd llicnoowziioilnil h_\ iliu doctor Itc \\;|\ hliickiiiiiiliiig
||l|I'l'l Iluikc siiggcsicd to iII\ l:iiiiI~ IilL‘|'l'I io Kiio.\\ ct-llziri Iliiilit-'~ in-ck. iliu Ii_\ \IL'lICIli iiioh \L'L‘III\ to uiiiic to Iilc iii tlii.-iIoi=
lord. \\'iIli;im Hiirc. llllll tItt*_\ \lL‘iIi Ihcir dim nlall huguit \\ hR.'|lIhL‘_\ sc|ciiiitctI."|I\1rI.cItiml".-\slo| I|k' |o|'s L‘tI;.lL‘|I IIIIL‘ III night tillcr thu
"I" h“d.\ I" "" "Id ]"dIl\" "i""\'\1 “Hiirkcd" Mair) P1lIL‘l'\U|\. ll hc:itt- piittictzilt Ili. Knox, iiiaisignol lltc docloi hats |l'lL'd Iti\ o\\|i Itziml Ill
Dltllilld lllld WI] ll 1" |)Y- R\\hk'll liltil I8 _\car-old tolupluurt L’ilI\\~L'UII\L‘Illll\ llIIlk'\. hr s||t\pl\ gimcriihhiltg.
K"\’\- “h“ "I"\'“"\'d i' 5""l!\'"|1_\ lI‘I.\lI.lIIlI) rccognilud h_\ Kno\'\ \\L'I\I IIIlUL‘\IiL’. |i\L' stoi) ol Iliiikc ainil lliiiv
5\Il“"° -'\"i""'".\ 5ch“"]- HR‘) _\‘i\iing;inutoin_\ students ~t'\ci;iI I III' I)()('|UR -\\I) I III \L‘I\L‘\i its tltc hzisis Ioi ii iiuiiihci ol
stole the L‘;tdIl\L‘I lrom tlic collitt. itt whom had citjo_\i:d !\‘I;ir_\'s I)I \'lI S. lt'|L‘;l\L‘\| Oclohci -I ht siihst-qiiciit liliii |\|otIiictioiis_ till
“H94 III" \"“PI.\ \'¢1‘i~\‘1 “M1 l';.|\ors. Aullioriliils Iutur ;ippri‘- Zlltlt ('t*mii|_\-I-o\_ is thc iilIL'\I Blllhil iinil |niistI_\ in tltc Iioiioi
I4l|\"l‘I"\ hilrk ""4 T'~'¢'l'|\L'd "WT 7 hcndcd Btirkc and Huru concc;|I- sctt-cit iiictiritaitioii ol thu Iluiku \L'IlI l)|it'clo| John (iilliitifs I III
P"""d‘ lI'""\ "W t1""'~’“I| K""X» ing 1| lcmulc i:itrpsi:_ and :1 scn\:i- and Ilaiti-sloi_\_ilii'cctcil h_\ Iiiii'|o| I-I I SH .4\\I) I III‘ I ll \l)S \\2Is

w|‘\'" i|"‘"h\'r I1.‘ i"t1 ]"dl!'~’T tionzil trial hccunti: lhc talk 0| lhu lilnt \ctci:in I"i't-tlilic |'I'i|IIL‘I\.1I|IL.I miidu III I9(ilI_sl;ii|'ing PUICI ('iisIi~
\""|\ 1"‘ lllm‘ \"L'\'\""|’""l!~ milk‘ British Isles. Hurc gaw st;itc'\ L'\l- proilttcctl h_\ Mul I*IiimIn' H|ooL~- in; its I)i K|io\ zinil (ii~iii'gu Riisc
1"“! “i"\‘11¢\"~'1\"’i"\'d "\i1"\"’"-"Ill! dcnci: and “us I'n:i:d. hut II mob |lilIt\ I~i'iiiicis hziil long \\i|IIIL'd to ;|||d l)i>|i;|ld |'|;~;|st~i|L-I» 4“ |t|i|I,¢
‘"“"|“'“'d him "I“k|"t1"""|h\'r \tolcnlI_\ cncotirugcd hinttollccto iliiccl thc script, \\hicIi was origi- and ||1||L'_ (iilliiig liiiil \\I|[[\,'|| ;i
‘"1" I" K""-‘- wilh ‘hi’ "Id "I Fnglund. Burke. who rclttwd to u;iIl_\ \\l'IIlCI1h_\ poclI)_\lu|t ||tiim- Btiikciittd Iliitciiispiictlwtipt lot
“\"'i~l"‘ “Ir? and Hum.‘ "‘i\"¢‘*¢ gin: c\idt‘ncc_ was conuctcd il\ in I951, and hats hccn udiiplcd IIII (iRI'I'l) ()I' \\'Il I IAM
I|‘l'd""i~'"?\1il"§“h¢'°|"“"‘ NI“ Idcspitclhc tact thut It|s»\il'c sat in h_\ Ronald Iltirnootl. thi: .-‘\caidc- H .-\R I III IIHH, \\IiicIt lL'lIItII'Cd
1“ d"""i~>- hilE*1"1d “|\""~‘>¢il1l"| court dull)‘ with thi:ir huh) in ti m_\-.-\\\;i|'d ll0|lIlIlil|\‘li \\ntur ol "H|I\i\ Imiioi \Illl Ioilliiuglttcl.
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Abuve: Tnmolhy Dalton as Dr. Thomas Rock. a prolessor cl analomy in nmeleenlh-cenlury Edmburgh. surrounded by graverobbers Jonathan Pryce and Stephen Rea(1ighl).

Below: Pryce and Rea on an almusphem: graveyard set bu|Il at England's Shepperton Studios. designed by pmduchon deslgner Robe Laing.
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THF. AN/\T()MlST(l96l) wasa
historical retelling of the Burke
and Hare Saga. starring Alastair A C F Q R E T R 0 S P E C T I V E
Sim and based on the play by
James Bridic. BURKE AND
HARE (l97l). featured Harry
Andrews as Dr. Knox and Dcrren
Nesbiit and Glynn Edwards as
Burke and Hare. and emphasired
nudity in its piirtrayal of Burke
and Hare as lusty rictinii/ers of
Edinburgh streetwallters. f)R.
.|EKYl.l. AND SlSlliR HYDE
(I971) Combined both Riibcrt
Louis Stevenson stories and had
Burke and Htireinaminorsubplot
supplying bodies to Dr. Jekyll.

Despite the stor_\"s pedigree and
the hiring oi i"l'3.lClh as director.
the producers insist that lllh
l)()('l()R /\Nl)'lHEDE\’ll.!s'islm "I think iii-M1 Director Robert Wise andproducer Val Lewton made
all it's ti film ot ideiis and films oi ~ . ‘

»'s‘1"='=">'“~"~"~i]~i'*'s1 the story ofBurke and Hare a horrorjilm classic.
as action ti rm or iirror li ms.
said producer Jonathaii Sanger.

“lhe idea Dylan ihtlll\.\ had by
‘;1"_°': hf‘ “_“'“: '!"“.“'C".i‘[’€_“““.'h“l_ In early I944. the lantern burned
l “L “M ‘i. “Q “Em ‘Um '”“'“ again above the gate oi lloris Kar-
ruiscd h_\:tlii.s_ca.~e: whether or not Mn-~§ ““.m_ high m (»0|d“mL.r
lhc #':'|d§l"*|||)' ‘hi; 7:‘;-';"‘\ Al “I'M (3.ln)'on. |'hc starwas back an Hull)‘
CON 0 Wk‘ fL‘M‘i1T¢ \'~ "W" "11! ‘t-‘ll woodalterayear-aiid-a-halfBroad-
hretiltthroughi’ The theme has ii way rump at mad Jttnaihun B“-“_
great deal oi contemporary rele- ster in ARSENIC AND ()l.l)
iance. The situation in modern LACE. followed by a tib-week
medicine hasn't changed that national tour. Upon histriumphant
much. As we go farther in st:ien- return to the cinema colony. the
tilic research there is aluavs ii King 1'||l|)'V~'00¢l Mfilbff div
human cost. and there is alwayszi coyered that th_e horror genre as

moral question iistowhethcrthiit """"d by l"> l"-‘l-l"*‘"l '~‘"lP|°)‘¢f~

human cost is worth the potential U"l“"53| m¢l""‘*- W35 *XP¢"i°"°'
ad\ance that may r -sult front said ‘"5 “ ""'°|'“.'°“‘ .

(iiten th' ri s . b' -ct matter "'“' “‘." ° °“~ “

llicn iii I944. RKO engaged it

new exeetititc pmdticer to o\ersee
I e\\ton's tiorl. Jticl. .I. (iross. llc
\\i|\ loriiierly of lliincrsal. where he
\\lt\ associate prodiicerol the l:.t\ish
leclinieolor I941 PH/\N l()M OP
I llli ()l'f{R/\. |.t.‘\'\lOl\COI1.\iidt:fL‘l.i
his tteu siipertisiir “an ilhyhlllii)
ignorant and .\lUplLi gentlenian.“for
(iross ltad his own delinite ideas as

to the production of horror films
and the_\' clashed \iolently with
l.cwton's.

Lemon had two beloved prote-
gees at RKO: Mark Robson (who
died scwral years ago) and Robert
Wise. loday. after Best Director
Oscars for WEST SIDE STORY
and THE SOUND OF MUSIC.

_ -k I m -‘U J‘ . “Maharaaof Mayhem."wnscreat- Wisc remembers his earlv days at

ma h:a3“§ f“ Tlangu ing shadciwy. suggestive nightmare RKO P'°¢\l=l'Vl| |-I'N"- RKO with great affection.
_‘ “‘“‘° “"."_“""“. '~“l' ‘“‘"“ tales such as l942‘s CAT PEOPLE “l.ewton's whole belief was that
*‘“d "“ P".“l" "“" [HF DOC." and ims I wnuozo WITH A_ NIFICENT AMBERSONS) from you could frighten people more by

TOR ".ND ‘"5 DE‘ "5 .“"".'“‘ ZOMBIE and THE SEVENTH bankruptcy. being less specic sometimes. ifyou
~*_"'"~‘ kind 5" “WP °*Pl*""!""" VlCl'lM.which Wcretheantithcsis Yet there waslittlc respect forth- were skillfull.“ said Wise. “(H055
l||m- 30"‘ 53"l.l'"_3"l-I |"’""K"-‘arc of Universal‘: product. “At Univcr- coming for Lewton. Cenainly none came from a school that took the

""l¥“"‘f°"3bl° Wllh ll"! (“cl "'3' sal_“ said young RKO director came from his mother. sophisticate opposite approach. He held that a

"W51 Of lhv II0lil‘s' lhl‘ lm |1$ Mark Robson. “the prevailing idea Nina Lewton (for years held of horror lm should use overt scare

attracted has bcetiasii horrorlm. of horror was a wcrewoifchasinga MGM's New York story dcpari- tactics. it was Gross who urgedand
lhey feel that kind of label could girl ina nightgown upa tree.“ ment). or his famous actress aunt, insisted on bringing Karloff to

preclude the lm from reaching Karloff. for one, found l.cwton‘s Alla Nazimova. “Nina Lcwton was RKO fora horrorlm_ orascrics of
the kind of critical and ciimmcr- worlttobc“fabulous.“And in I944. so shocked that she wo\ildn‘t_gosce ihcrn . “
eial success both obviously hope B0l‘l5KIYl0flBl"1Vllll<¢Wl°II~lh¢ CAI PEOPLE Ct/en Bflq ll had Initially. Lewton was crestfallen.
rm 3|‘ legendary starofgothic Hollywood become a box office hit.“ said For the producer who made audi-

..~|.hc honor and the novel producer of Dewitt Bodcen. authorof the CAT cnccs scream via a superblyninied
‘hm -I-HE E|_|:_pH/\N~|~ MAN poetic. sinister shadows~would PEOPLE screenplay. I offered to screcch of bus bra|t¢sin( A1 PEO-

ram imo ix 3'50 ‘he gum: [hm joinforocstocrcaleoneofthegrcat- geta Pf0jCCllOII room in New York Pl.E.theideaofKar|ofTwasaltinto
1-"'5 D0'(-IZOR AND-[HE DEv_ est horror lms of the era. Cityand show it to hcr. but she only hiring the Boogcy Man.

. , .. - . .. -_ bewton bcciimca“B“produccrat shook her head wiiha shudder." “l.cwton had nothing personal
lLSis partof. said Sanger. It isa _ » - .. - - ..
d . H ,- h _|_ ‘ nh RKOaflcr8ycars asanassistantto Nor was there much respect at against Karloff. said Wise. Buthe

mmauc ' m ‘in S‘: I C David O. Selzniclt. Highly strung. RKO. according to Val IIWIHII-' found the idea not really vcry much
macabre‘ Bu‘ "' 'h“‘>"“'“ "1" C :' emotional, hypersensitive. Lewton The Reality of Terror, Joel E. Sie- to his taste. . . He searched for
mums “I hmmr am ‘wcondani I“ had two special phobiasibcing gel's denitive biography of Lcw- story material that would havcqual-
"W '5|¢m"'“§ °_f5l‘Y'3'C““5"‘_'c"‘!" touched (dreading even hand- ton. According to Siegel‘s book. ity even though he was using the

alld ¢'_ha"*c'_':""“'“"- N"'h'"¥_'" shalics)and cats.lronii:ally.hisl'irst when Lewton was arguing with "scare" actor who had made his

""3 l'"¢"“"-' 1-‘ d""° §l"¢l|li' f‘"_ "3 film was CAT PEOPLE: dark. RKO studio manager Charles name as Frankcnstein‘s Monster.“
inlvl I0 Shclh whllk‘ ll"¢|'¢ I5 3 shadowy, alivc with subtle sexual Koerner and cited the success of Reluclantly. Lemon arranged a

grcatdealofl\<vrri\til1TllF- D0('- undertones and Simone Simon's CAT PEOPLE. Koerner (actually mceiingfor Karlofftovisii RK()_to
TOR ANDTHE l)F.Vll.S it is not feline performance. this $l34.00 Lcwton's champion at the studio. meet with Robson and Wise. It was

a horror lm.“ film grossed an international and the manwhohadassignedf/\T at pleasant surprise. . ."when he

No doubt Robert Louis Ste\'en- 34.000900. saving RKO(theninth: PEOPLE to Lcwton)snortcd:“Thc [Karloff] turned those eyes on us."

Mm vmu|d say [hp um; |hi|-ig wake offrcc-spcndingOrson Welles‘ only people whosawthatfilm.were Wise told Cynthia Lindsay in her

“hum 11". 36,1‘-_s,,a,‘-;,‘., if he CITIZEN KANEand THE M/\G- Ncgroesand defense workers.“ book Dear Boris, “and that velvet

were around todefcnd it. El
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Steven Spielberg, two Sloths and a giant octopus-
Tl-IE GOONIES story that didn't make it to the screen.
by Carol H. Blake

The Steven Spielberg-produced
summer hit, THE GOONIES,
which proved so popular with the
younger set, is not the movie it
started out to be. A number of
special effects sequences which
were actually lmed ended up on
the cutting room oor. Although
Spielberg had approved the
sequences in the shooting script,
when he saw them in completed
form while looking at the rushes,
he decided that they interrupted
the pacing of the story. Spielberg
also felt that the lm worked bet-
ter as a believable adventure if the
fantastic elements were played
down.

Among the changes made were
the deletion of a substantial por-
tion of the scenes with the mon-
strous but lovcable Sloth. played
by former football star John
Matuszak. one of the most heart-
warmingand memorable makeup
creations in recent years. realired
by Craig Reardon and The Bur-
man Studios. Much of the rela-
tionship and most ofthe dialogue
between Sloth and the pudgy and
equally loveable Chunk. the clown
ofthe Goonies gang played by Jeff
Cohen, fell by the wayside in the
process. Two other sequences. one

Huy-Quan also added that Spiel-
berg often insisted that Donner

.~ reshoot scenes that were unsatis-
- »__=g factory,and providedanimitation

s ,. of Spielberg chewing-out Donner
‘ that he said was a regular occur-

rence on the production.
Special effects makeup master.

Tom Burman. who worked on the
makeup and special effects for
Sloth and the giant octopus read-
ily admitted that the cuts made by
Spielberg. "hurt [his] feelings . ..
my contribution to the success of
the lm was lessened. Obviously
we [at the Burman Studios] would
have liked the success of THE
GOONIES to bank on our work.“
Sloth is Burman‘s fav0ritecharac~
ter to date which made his reduced
role all the more disappointing.

llurman spent the earliest part
of his special effects apprentice-
ship at 20th Century-Fox making
monsters for their science ction
television series LOST IN SPACE.
VOYAGE T0 THE BOTTOM
OF THE SEA. and TIME TUN-
NEL. He went on to share a
coveted Emmy award with his
mentor John Chambers for the
four part television series PRI-
MAL MAN. Burtnan‘s work has
included STAR TREK lll. THE
MANITOU. and the grand guig-
nol horror effects in HAPPY

-ii

in W|\i¢|1 "W |<id§ bP"|¢ 9 Sim“ oruonuruonanomiptmstoutuontnonuqtiuieuntnntmaumnanra BIRTHDAY T0 ME-
°¢l°P"5a"d 3"°ll\=|""Wh|¢hlh¢Y tIoeovuIdtndemrotItd.Roudottwannpbeedonl\einbyttnBumnnSmtloe. Burman was assisted on THE
ght a band of apes. were cut in GOONIES by his brother Ellis.
their entirety. were never adequately explained. adding that the producer only and his wifg Bari Drciband Bur-

The apes were ones that Rick Director Richard Donnerargued showed up on the set three days man_aspecialeffeCl5mlt¢l1p mas-
Baker made for GREYSTOKE. for the inclusion of the Octopus during lming. terin her own right.The Burmans
which are owned by Warner Bros. sequence. but was overruled by Glenn Lovell. an enterprising were ealled in to complete the
the distributor Of THE GO0N- Spielberg. Shortly after the lm's newspaper reporter in San Jose, 1rn‘§ spccil effects makeup work
lE$.TllC main BPCWIS P¢ff0l‘ITl=t‘l release. when it was performing got a different picture of THE when makeup artist Craig Rear-
by Don M¢C|¢0d. W710 played U18 less than expected at the boxof- GOONIES lming when he took don, who executed Sloth's origi-
“Pt? 5" TANY/\$ |5L/\ND- Till? ce. Donner and Kc Huy-Quan. K: Huy-Quan aside for a private nal design. was dismissed by co-

al,“ iPP=3"°d "HY in til? lm. one ofthe kid stars. were shipped interview. The loquacious Huy- producer Harvey Bernhard.
="¢°\"tt¢l'¢d b)’°ld¢l’l"°l|1=l'-|°§h out by Warner Bros on a press Quan. as much a mischievous Rourdon was brought in to
5'0"" 35 ll? §¢3|’°h¢5 i|°"S lb? junket to promote the film. character in person as on lm. work on Sloth onlya month and-
bitih F0811 for hi5 liltl bf0l|'I¢t Donner expressed disappoint- revealed that Spielberg was not a-hall boforo production was
ndthc r¢$t0fth¢"CI00I\i¢§-“Th? ment at seeingtheOctopusgoand only on the set every day. but scheduled to begin. Spiclbergcon-
Simians. supposedly escapees said it looked tremendous in the directed all of the lm's second ceivcd of Sloth asa cross between
fromazooorcircus.areseensteal- lm. Donnerdownplayed anyere- unit work. including car crashes cartoon character Baby Huey (a

ins I W’ nd in Oth hiii"X bl" alive differences with Spielberg. and the story‘s slapstick opening. humongus baby duck that is con-

32



Q)

stantly demolishing things during John Matuszak to play Sloth,
attempts at play because he Reardon had only three weeks to
doesn‘t know his own strength) put the makeup together and it
and the Hunchback of Notre wasn't enough timeto incorporate
Dame. Spielberg presented Rear- the animated eye.
don with a thumbnail sketch that Reardon also blames his “stub—
was more or lessa stick gure with born determination to makesome-
big ears and a lowered eye. thing ‘amazing‘ out of“ Spielberg's

With a deformed skull. one eye concept for his failure tocomplete
inches lower than the other. the effect on time. “ldid not want
snaggled_ missing teethand peaked to go the simple route ofbuilding-
earsthat rotatetufollowthemove- on a big false eye that would pro-
ment of sound, Sloth wasa partic- trude from the faoe in an obvious
ularlydifcultcharactertorealize. manner.“ he said. “But trying to
The role required numerous c|ose- achieve an inset look and have it
ups. which would reveal any operate realistically proved to be
imperfections in the makeup. its an insurmountable problem.
design or application. Reardon‘s Before I was let go I built a hemi-
rst approach was a series of sphere mechanism for the eye
highly realistic sketches but Spiel- which rotated on a miniature uni-
berg felt that they were too reaIis- versal joint, and it showed every
tic and had Reardon change to a sign ofsuccess without protruding
rnore cartoonish approach. very much from the face. It was a

Spielberg‘s concept called for shame ldidn't makethis compro-
Sloth‘s ears and lowered eye to be mise earlier.“
animated. Because Spielberg and Bernhard nally lost patience
Bernhard took several weeks to with Reardon'sattemptstoget the
decide between Jake Steinfeld and special effects functioning (the

‘r ,.ik

AbmmEno||lvepmdueu8hvon8piaber\|poonnlI|IuOurmom‘8leI|dui\g
|lnir\g,andwllhInlunn|n:Tu|nl\nn|ln,IanDnhnndBtunIr|.andEIo

ltInI|LIelovnThcl\InnmpoecvllhoehrJehnlhh||nk.I|ttonhyod8oI\.
(Il|l)hddlllh4I6fI|llc10rMhdIllhIlllIlOI!lIInlIdOUQIIdh

nuSoh'edIloIIrIdIyowo1k.11\eB\InIr|eu|onealod-llllondealgnlto
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the couple are ahle to pick which
aspect til a gi\en special effects
prtijeet tlie_\ preter when working
on shared assigiintents.

'l'he tilni‘s niaketip is sii realistic
and Mattis/ak's acting so I'l'll\\ ing.
that Sloth has become (i()()\'l[-"S
l'ans'ta\tiriie character. I ike IL l ..

rnan_\ iil the _\titinger \ ieners seem

ll! think he is real. leii )L'Zl[—\IllJ

Jetl Cohen who pla_\ed Chtink.
disemerctl that tint e\en his class-

mates are iiiimtine ltl the feeling.
Said ('tihen. “'| he_\'re alnats sit)-
ing. 'lle_\'. Jell. eoine titer tii m_\

house and bring Sloth \\ith _\’oti!“

lhe_\ think lte li\es with me."
(‘iilten worked more eloselt

\\lll\ Sloth than an_\<>ne else iii
lHli (i()().\'ll?S. "lhe hardest
part was to get the sceiiemer last."
he sititl. “\\'ith all that inaketlp_\iiti
i.liitt"t want tii take ati_\ more time
than _\iiti need to."

('tiiiieidentall_\ . (‘hunk \\:ts also

The Bumun Studlnf glint octopuu lo1GOONIES—30 teat lcrosl. 4.5 lee! \I|l—Wll cut tram the tllm by Steven Spielberg. in tlte giant tietoptis scene. the Bur-
mans‘ other special ellect that was

ears worked tine) and Reardnn raise and liinered the lltl Ill his Sliith and (‘hunk \\l\lL‘l1L'\[‘llt\lls etitnpletel_\ eiittraintheliiiallilm.
was let git. Despitethe disappnint- dead e_\e and tttade the e_\e itsell the scene \\ here llte t\\ii share a "lhe Octopus we tttade liir l llli
nient. Reardon parted aniiahly iiio\e. tit John l\'l;itiis/ak's head e;iiitl_\ hat‘. (i()()\ll‘S\\tI~tliirt_\ lei-‘taeri\ss."

with Bernhard and Spielberg.and like an electroitie skull cap. lhe lt timk three tiiiil-a»liall hiiiirs said liiin lltirman. "l ting an the

hopes ta work with them again in dead eye apparattis tested against liir the lltirinans to tiirtt Jiilin tiiir it stood ahiitit 4' g leet tall. lts

the future. IHE (i()()Nll;'S was tlte lower part ol tlte acttii's lelt .\latiis/ak ll\ltl .\'liitli.aiid the pi'ii- e_\ealiine \\asliitirineItesintliatne-
Reardon's ltnirth Spielherg pro~ cheek. lo disguise the rig. ti liiatn eess had to hc repeatedeacltiiioin- ter. It was aiiittiatetl anil articu-

ductittn. ha\ing worked on P()l.- rtihher i1P[\llill1L‘L' tttask ereated h_\ ingtiii tilining. Sotnetinies .\latiis— lated h_\ the \|’1L‘Cllll etteets people

'l ERGEIST. l;'.'l'.. and l\Vl< lum hiiriiian tit ii\er Mtitiis/ak‘s /ak ltad to sit sweatingiiitliemask at the siiidiii [:\llll1lll\ l'mtltie-

l.l(iH'l'Z()Nl~I THE M()\'lE. laei: and hezid. changing its eon- ltii hiiiirs nailing tor his ttirii tiiiiis]. \\'e made it iiiit tll ptil_\ tire-

With time running nut. Bern- tiitirs iiittl hiding the inechanistn heloie the catneras. "()h\iiitisl_\ tltaiie molding i:otttpoiittd that

hard called in the Rurmans with tli;.it \.'(\I\ltt\llL'Ll the e_\e. when you're eiicapsiilated iii was \ei') e\ihle. lt was painted.

whom he had norked hllL‘Ck's§li\lll_\ Reartlnn praised theworkottlte ittaketip like that. glued. nearing .-\iititlter gla/ing eoitipuiitttl was

nn'l HE BF‘/\Sl Wl'l lllN(l9t4Z), Btirinaii Studios ltir their quick an electronic helmet pieee. it ls laid tner that to inake it look real

SUll1ll\\'l1Z.lllfl\I1lCi!ll)',)'Cl3l1Cl_0ft! siiltitiiintotlieinakeup'snieehaiti- e\tretttel) tiiieiiiiitortahle."said net and ~lipper_\." llie oetiipiis

Spielberg deleted 'l'nni Btirman's ea] pmhlems. hiit painted tltll that liiiti Biirinaii. "|\l:ittis/zik neter tiiiik nine weeks li>r the lliirinaiis

credit \I|\ (‘LOSE E\'('OtlN- the liiiil-. ol the charaeter. aside eiiiiiplaiiied. thiiiigli I kniin he iii make.

ll-LRS ()l~ IHF l HIRD KIND trotn its grotesque protruding e_\e. was \L'|') distraught at titncs. .-\iid lit tltc scene that \\asetit.('lttink

alter Lt disagreement mer Btir- is his design. "lhe Burinaii Stii- his pertiirmanee nas \\iiiiilerliil.“ and Sliitli tight the Octiipiis prior

man'saliendesignstsee 7:3 7:4:-Ii. tli<i's ciip_\ 0| t'l'l_\ makeup is sit 1 Htirinan nas assisted iiii llll~ to resetting lllC|t trieiiils triim the

‘lhe Hurmans redesignedtlteliitlt good that it is indistingtiislttihle (it)()Y\'ll-S tnaketip sessiiins h_\ l‘l'l|lL'lll\. lrottieall_\.a ttietitiiitt Ol

makeup for Bernhard \\|ll\ me- Iriimiii) ownniakeiipiiithetilni." his \\i|e llari. \\lI\I had sL'\L't;|l the Uetopiis nits lett iii the tilin

ehanies supplied by Ellis Hurman said Reariliiii. "lit spite iitits inal- sears esperienee in the held tll e\en thiiugli the scene was ciit. .-\t

and partner Bob Willianisto make ltiiietiiining e_\e. the priitluetiiiii niiikeiip heliire meeting liiiii the end. \\lieiithe kidsarereiiiiited

it vuirlt. Ellis Burman and \\’il- sa\ed a great deal iitttiiitiige lea» \\heiithe_\ were hiitliliii'edtowiirk \\ith their parents on the beach.

liams tiperate their own special luring Ht) inakeiip iii tlteliiialeiit. iiii the special itiakeiip etteets liir (‘hunk is asked tn name the miist

ellects studio. ('osmekineties.spe- in the seeiies where Sloth is tirst Paul Selirader's (I-\l l’F()l'l.l-. liarriiniiig part tit his ad\entiire.

eiali/ing in mechanical and e|ee- diseinered and meets (‘htink." ,~\ Bari llreihand l!iirman‘s training "lhe Oetopiis." he sa)s.aii editing

ironic character elleets. phiito tit Reardiiifs Sloth \\;is and talent tnrtlie ereatioiiot loain oiersiglti eaiised h_\ rushing the

The radio-controlled meehan- e\en tised in the lm's merehaiidis~ rtihher and applianee masks ii\er- |i|m's ptist-prtidtictioii to meet its

ism that made Slnth‘s ears wiggle. ing. in a piister for Baby Riitlt oi lap those of her hiishand. "t,‘L';t\l.\L‘ scheduled siiniitier opening. El

llultcup lnllt Craig Random pole! with one cl ht: curly ulqm tor Sloth (mulled Mt and right). dneinod too mlllnttc by Steven Splelberg. who taunted I cartoon approach.
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their ahilities are interchangeable. ‘



Thezz is missingfrom Spielbergis magicfmmula
—too much cartoon violence, too little characterization.

TIIE Gooisti-is
\ “nun Iltos utnse. NI‘. III nnm. In ruliw and dollar \lt-vru
llttriw. Kidinnl llininn. I'mdt|wI~: lhrhnni lhwitm and Illltrt
um-in--1 t nrulhc |III>lKU\:\l1\rI|\pt¢|h1I|.|IIIl\ \Ilt\hlIl.lnd
knlhlren brunt-tit. Yrunplly by ( Inn I olutnhus \|-my by \|rsm
\pirlhug Ilitnlot of photnluplty. \|rl \lrlrnn. I‘milurtton
dnignrv. J \Iidtul lion ldnm. \l|rhlrl huh». \i\ dnt-not. Ital
l nun \rt drrntllot. link |Ir\n-nnn \rI designers. \|y||nu I
ll-nitnlpti. tuml |<ihn~tnn. llmnil tltnniull. \i~ii|l Ilhrls
vupusmii. \Iurlinrl \Ir\|ntrt \|tl\K In line I-mun

\li\n \un \\IlII
Iund Jmh lmltn
4 hunk Ir" I nhrn
\l-nth t uni lcldmnn
htiiy sun I-Irvlt
sot \Il||hn Hllltplnlt
lhu hr llut QIIIII
\lolIi lnhn \htu\u\
.l|\c Robert lint
hlnrn In! |'lIll||||lI|t|
\lu|u h-ntrlli \IlIII lhmsn 

by Kyle (‘ounts

Wlieit I tltink ofSte\en Spielberg. I think
not ot'.IAWSorCl.()Sl-I l£N('()UN'| FRSor
eseii lz. l., but lHl£ Hl£ARlliRl£AK Kll).
At the end of that film. Charles (iroditt.
freshly married to ltis fantasy blonde. Cybill
Shepherd. is shown sittitig on a couch at the
post-wedding party. talking with two ehil- least the portion that is audible the sound
dren. apparently unable to nd ait adult wlto Slam‘! pal chunk, played by Jen Cohen. mis is the worst lha\'e heard in a major film.
is willing to hold a eonyersatiiin with him.

'l'l1irdi|'fcI’ett€I-' ht~'lwL'¢rt(it’\1diI1'>¢hiII’il¢l¢I' a profouitdly bad moyie. as calculated and lat jokes aimed at Jeff ('olien's grotesque
and Spielberg. of course. is that Spielberg mechanical as a garagedooropener. A movie '(‘hunk'are bad enough. but I don't think I'm
“'""|d"~l h" '~""'"l"E “ilh i1d"|L‘§'~'°I\l§ that bills itself as an action-ad\enture heingprudish whenlsuggestthatreterringto
because he Iiailtoz he'd pn»/i-rthcircompany". romp especially one primarily‘ aimed at Mikey as “limp lungs." or ha\ing one ofthe
§l"¢° ill‘ "h"l"">|)‘ hi" 5" |'""L‘|1 i" Wlmv children should be whimsical. charming. boys tease (‘hunk about having naked pic-
Wilh kids Ht-' Wvllld probably bk‘ the r!-l I" exciting. or at l&'£t\'l_/llll. 'l HE (i()()l\'lES is tures ofhis niothertakingabathin hisposses-
agree that his films about charismatic der- loud. abrasive. overextended. dumb. and sion inorderto get him mad enoughto break
ring-do heroes. friendly‘ ttliirns. and Itighl- astoundinglyjoyless. lt's like beingliorce-fed downaloeked door. isn'tesactly responsible
mares with happy endings are all part of his stale cupcakes. filmmaking.
quest to remain eternally young. (iranted. TH E (iO()l\'lES has a cute con» Richard Donner. too. falls victim to 5pic|-

l.ast summer. Spielberg exoreised the eept, A bunch of bored kids, hanging around berg‘s hermetically sealed storyline. The
dark side of his personality by teaming up the house one rainy aftertioon. go rumntag- opening jailbreak and ensuing car chase is
with Joe l)antetoniake(iREMl.|NS.adark ing through the attic and nd a map that is brisklyexecuted.andthelmisastechnically
horror-comedy that was a welcome relief supposed to lead to the hidden treasure ofa proficient as one has come to expect of a

fmm UK‘ §"llll)' §¢"lim\'"| "f5Pl'-"5'-"’B'§ t-'0"' famous pirate One-Eyed Jack. l.ed by an Spielberg production. but Donner comes off
tribution to 'l'WlLlGH‘l ZONE: THE asthmatic youngster named Mikey Walsh as little morethana hired gun here. perfunc-
MOVIE. THE (i00N|E$. illw Wrillld by (Sean Astin) the more adventurous of the torilydoingajob. The poetryand heart that
GREMLINS writer Chris Columbus (based gang (whieh for reasons that remain unclear made LADYHAWKE so enjoyable is com-
on a story by Spielberg). was touted as the calls itself"TheGoonies“)decidetogoseach- pletely missing. replaced byagarish rat-a-tat-
entry to beat in this year‘s Summer Movie ing for the booty. Meanwhile. a mean old tat stylethat comes offlikea frailattemptto
Sweepstakes. For starters. the title of the land contractor plans to tear down Mikey‘s copy Spielberg. To that end. Donner keeps
Richard Donner lm (only in a Spielberg houseand replace it withagolfeourse.sothis everyone talking no. .\'t'rt*aniing at once.
project doesadirector‘s credit seemlikesub- is their last chance as ofcial Goonies to and his performers moving fast and fur-
ordinate billing) sounds an awlul lot like undertake a secret mission and save the iously. Perhaps he thought that bydistract-
GREMl.ll\'S(no accident. you canbesure). Walsh estate in the process. /\stin. son of ing the audience. they would ignore the
leading some people to think~erroneous- Patty Dukeand John Astin.iseasilythe most script's numerous deciencies. But it would
l)‘ lhl K! Wqlllil WI“ being ¢¢"1C"¢lk'd i"l|1¢ engaging performer ofthe young cast. take a far more imaginative director than
ntegaprodu-'f'5 ll-i\1i\| IOP §L‘¢I’I-‘l Iilll lihe map leads the boys(nogirlsareappar- Donner to disguise this lm's hollow center.
Then there‘s the carefully tinted ('yndi ently qualied to join the club. although THE GOONIES does have its good cle-
Lauper \’ideo(featuring Spielberginaeanieo Kerri Green and Martha Plimpton willdrop ments: J. Michael Riva‘s bright production
mll ft)!’ ll“! 10\'iL"> lhtfms song. \\'hiCh in as the eheerleaderi love interest and her design. John Matuslalt‘s gross but lovable
openly points to the pirates-and-lretisuie dorky girlfriend) to an abandoned restaurant “Sloth.” the eerie makeup by Craig Reardon
mitt! P101 0|‘ THE UOONIES lhtf Ps‘ffs'Cl near the ocean. where agun-totin'big mama and the Burmans (Which doesn't fare as well
promotional tie-in to heighten word-of- (the hilarious Anne Ramsey. sporting her in broad daylight seenesonthebe-ach).anda
ttttitllh among lh POPCOHI d Rt-‘K7555 trademark ve o'clock shadow) and her sweet moment wherein Sean Astin salutes
Pieces set. crooked sons (including a hideously One-Eyed Jack as the “rst Goonie." But

wmcf Hrs“ ma)‘ hu‘ d°"\‘ 3 t§°°d jb in deformed creature nicknamed ‘S|oth‘) are these virtues don't go very far in counteract-
tlie hypeand merehandisingdepartment.but hiding out after a jail break. A grate in the ing the sickening fcelingone is left with when
the n is missing from Spielberg's magic fireplace leads the (ioonics through tunnels the lm ends. 'l'hat‘s what too many Reese‘s'
formulathistimearound.'l'HEGOONlESis and caves. past several booby traps (rigged Pieces willdoto you. U

MV 
i by One-Eye himselt‘?). toa pirate ship stuffed
i to the masthead with gold attdjewels, Esen

though Big Mama forces the kids to sur-
renderalltheirloot betorewalkingtheplank.
Mikey ‘s marble hagturnsup before lade-out.
jammed with priceless stones. 'lhe Walsh
tamily is sated! Sloth gets adopted! 'lI'ie
res iewer regtirgitates!

|l\li\L"i'lZlllt-13 ot'a better w riter. Spielberg's
story tniglit hate made for an enjoyable two
hours ot lliiff. Hut Columbus. still an inexpe-
rienced. unsteady talent. pays too much
attention to cartoon violeiteeaiid ttot enough
to characterization. The kids aren't all that
different lroiit oneaitotlier(esceptas'ty'pes'),
and there's no sense of reality about them:
they eoiiie off like a bunch of l\" sitcom
brats.

Some ot ('olunihiis' ideas are cute like
making Ke Hiiy—()uan it \\a|l\ing swiss knile.
with gadgets that backre as otten as not
hiit just about eterything else is shrill and
oterdotie: esery scream gets It\'|! close-ups.
Most distressing is ("olumbus'dialogue at

The casual profanity‘. drug references. and
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Max, forever alive in memory
on the post-apocalyptic waste

M-‘\|) M"\X BEYOND Cl'\l\hL'\l lllluls. and sqtutsltcd
Tl"'>'l)llRl)0-\Ili .ttttt~. tut RU.-\l) w,\tu<

\ \\-"tn at-a rrIrl\r rt ttt, nu. tttttu ttt t..t..t h_ K |__ I ‘ h I

t-.......t t. t...... .".. ........ .t..t... t~t~t> t---=~r~.\ "H11--It-~I\u\~t ts
I't-wt-t. I-----u \I-II" In-~t<-t --I t-h-----:--t-M tt\ tlutt ptt/ud dtgnttt, l<t_\;tlt).tttttl
Ln.“ "ml" """" “uh.” ""'“"""“' ln\t: tc\cn llln’ tmttttatuul \\c/

t--atmtt-rt tlnllnrl. t.t-rt-ttt um" \tu..tt1~|tt
r--t-~-‘Ir--tItt~1\=r--v\ tnmtrns ltts punk lmct. cu-n the
\t.a mt \t=t t.-t-...t I turd Hlllllttt\g\|\ kt-cps at ptcturv nl
|\;‘-"""'""'- '|'"-"'""":' .\1n|t\ tn hlx \\t'.t[\<\It~ ~;ttt-ttt-t1. Ihc
~.:.ttt:v:"\t- \"::tt'"- r<\;ttl\\;t_\ dttt-ls \\t~r-.~ t;tttttt~\t\ ttl
K:-1-':v-|'|::'__' “'3': 1:“ tttttt.tl gum! |tt~t. tntttttt slttll
t---tttt-t \tt;t~ mt-t~--t. wctttttl
L"‘|'_:|':;"' \ ct-rtttg tttttn tltt: htuztktn-ck rush
It-1--it-hlt \-I-t-'--ll----H ul tt~ p|ctlccc~~t\|~. l';|rt Ill ttttt\v~ ttttl\utttutll\_ tlounsltttttttgttttttt tltu

I“ '|'ht||||g§ l)t)herl\ |tnt'.|| \|tt\t' ttt gttmtttl-lt:\c| propul-
' v ttttn ttt the 1vt~utcl) gt.tt't- ttl att-

he Rt)-\l) \\u\R OR \\;|\ .t lwtttv Iltultl '1" “l‘\'"I"l1 ~tt.tt
|t|,,E;,“t"k ,,| “,,,]‘| k-||,‘(¢||";| ,,m- ,,| atttttttuttcus tltt: cltttttgu tn patuc ttml Mad M“ (M"'G'b5°“)"'"‘"5
‘ ‘ ' . Blasler(Faul Larsson) tnahallle to the

thttsu ltulnllttl ttt mm tt-~ \\ht\~t- ttg— l‘\"‘l‘\'\"\\' -' ‘“*"‘l""b‘- hm‘ “‘.‘* mami,,1-m,,,de,¢om¢_ |n5¢¢;Ma,|¢,_34.
u|t~\ and lunlnstcs hucutttc 1| pctnl:|~ ‘k'“""“ "" 4' |“"\‘ 11.5"" 1" H" “~""‘ i"chh5ghang9|ogo;5||o_a5|m3e5|a5|e,_
ncnt palttullltccttltttrulttthcttlullcvi “' -' \'“'“"|“|"'“" “'h“*]“< “Mk rules the underworld plgshlt
Man. tht: (iynt (';tpt:|ttt. tlw I-ctnl lI!1=\"l‘Il]" 14"'\\|;*'1"ll‘\' "1 1\'"=" l1l‘*<'11l" powerslalton that runs Bartertown.

KM, \\'c/. ztntl lttnl ||l1lt\t>n'lt~ twat tr H!-'1' .\|"_L' "*‘“l"‘"" "
l“'L'\\'T"|'\\' l" "\\'l""l) “"‘|"5P‘!;‘l' ‘hm "I H": “"“'[““ (l-"U (.“p““" tl l.tnk ||\t|ng.;t lttltltutuml \n'l\u|tl
;|pm~;,|H-,m-“;N,_» tlltucc Sputum]. lu|\\ at mattztutltttg M _|“|,h“ H“. “ML H‘. “ ‘“m.U\

|" MIMI" "\)l|"‘l“‘\‘"\' l‘"!1L‘"'\\~ ‘k-‘P‘|“" ""|"" "M “h“'“"' h‘ " usltutcd tutu ‘\uttt_\'» clmttthcts tut
t\ltt\ atctctl thc kntglttl) cltattnpttut |'"|" ‘*l""‘ “h‘"'""""].‘ h“""“'" zttttvthct tuttlttttttt .ttnl \tvt\\t,' 1|;-yaw.

ztstrnlc tlw Inst ttt tltc \'-K tltturu-p» “W L""""d*‘\1 l‘l\'.\-}~"“'~""'*1"“|"‘ \.||\ c\pu\Illt\t\
tttrs. the "hunttr;thl¢ tmttt“ ttt ;||| pctclt and lt-It hutvtlt-~~ ttt (tat/n. |'" H“. h‘,“L.|‘ ‘,1 |;m“.m,“"
ttltl-lztslttttttctl tImt'u||l_\ pl:t_\ M:t\'~ Hill“ 4"" I" bk‘ Mi“ tt-tgtts zt qttthtnttc putt ltnn\\n ;t~

tntnlttt.-~~t~ pliltlll):|rU\Pt>|t\Ultl[1ll\l l-tttcnng tltc ht/zurv bat/.t;tt nt .\l;|~tuth|:t~tt't'. at \lllllfl ¢l\\;ttt
and at tlL‘lt'Il\l‘1|g&llll\l luturv pntn. llztrtcntmtt. ;t ttnnttct tnnltng pm! strung tluncc ctttnhtt at the ltcltn ut

|“\\'lu|t burnt _\t>t| uut. Ma|\"" tulul h_\ at punk tn:ltt'u||'cl\ ttttmcd ;|p|g~pu\\t*tctlpuhltcuttltt) kccptttu
ti|\llll\||lt: cttttttttttttclcmlct tn llll- .¢\unt) l'nltt_\ (lttut lttrnctl and |§;irlL'|'lt)\\l1 ttt g;t\|tl_\ ncun (l'tg
R().~\l) \\‘.-\RR|()R, tttutll_\ ~trtk- pt-uplul h_\ ;t l-t-llttttt-sqtm gatllvn nt ttmtttttucqttatlx tnctltatnv uttttztlsclt-re
tug at nunc \\ttlt "I ow snmc l\)pcrtlt_\tttul cam-s. M;|\ uttcts at trtctt_\ the \l:|tl .\l:t\ st-|tc~_
t;ttntl_\'."‘.| \|l\p|i|_\ ttt tlvzttllt t1t:\tt~ttt) tt» tltc rc||\;~|1\ht;1_ \|'\|'|1\g\ nut ttl the hut-_

htr all tltr chtvppctl ltngcrs. ullttgc custutnsatguttt,tl\c('ttllcrtttt 7l|'~ tut-I crunch.) .-\unt_\ cutsu tlcztl

. Mad Max Has Come A Long Way
The ortgtnal MAD MAX (1980) lent Wtth MAD MAX BEVOND

a styltsh. souped-up VE|UCIl)' to that THUNDERDOME. the sertes be-
bastaro genre, the automottve west- comes a mature trtlogy. and Mel
em. out ltttle about the savvy Gthson becomes a credtble succes~
Australtan entry tnto the speedway sor to Cltnt Eastwood. both hero
sweepstakes prepared one tor the to boys and tteartthtoh to gtrts
sheer controlled brtlltance ol tts Dressed tn the latest Bedoutn
sequel. THE ROAD WARRIOR lashton and tressed tn long, btbltcal

Where MAD MAX was merely well locks streaked wtth grey, Max looks
EIGCUIEG and bluntly entertatntng tn more Itke an Old Testament prophet
a drtve-tn Saturday way, THE ROAD than the leather-clad. battle scarred
WARRIOR (1582) was lully tealtzed war god last seen domtnattng the
and downrtght won» smokey blacktop lrom
drous. a masterptece Gllnon ll Mad Mu Ill. the Fetal K|d'S receed-
ol tmage- and myth- mg wtdescreen van-
maktng that unwound ~ ‘ ‘ , tage Ftlteen years
ctrcles ol meanmg wtth - _ later. tn a post-nuke
each vtewtng Not Ior world that has pro-
nothtng was the ltlm gtessed lrom savagery
coruured as an old _ to barbansm, the nud-

I

0&3‘

man's vtston, a trtbal _ .'- dle~aged Max seems
A youlhlul Mot Gllnon n Mu tale to be passed down ' . mellow. less warttar
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\\ttlt .\l;t\ ttt clttttttttttu tltt- ht~ltt~—

ttttttlt |tt\\t:t lt;tlt ttt \t:t~tcth|;t~tvt.
tlttt~ |r;|\||\g hct tn ctvtlllttl ttt tltu

‘ htttttnnttltcpt;~ltttttpct.ttttttt t\t.t\
.ttttl lllttm-t tttt-t-t lot tttttttttl uttttthttt
tn llttltulutalntttc. :t _uctulr~tc-ltlu
cztgc wrung us ll;tttcrto\\n\ ctuc
atrutut ztml hull ttl lusttcu. 1" I nu mun
ctttut. ttnc nutn lcttws." ts tltc cunt-
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A striking blend ofhorror and SF traditions
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Roger Moore gets bested by ‘Amazing Grace’ and a bad script
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Randy Cook on llie
makeup effects of

Fltltil-IT tllGll'l'
By Marc Sheplro

Vampires and bats have been
horror lilm staples since NOSFE-
RATU (I922) and. consequently.
have become tamiliar assignments
lor special ellects people. It has long
since passed the stage when bats on
a string and snap-in langs cut the
mustard lor discriminating audi-
ences. so Randall William Cook
laced a bit ot a challenge when he
was picked to do the prosthetic
design. sculpture and bat ellects on
FRIGHT NIGHT.

Cook. who created the makeup
etlects tor The Boss Film Corpora-
tion. is holding court this day in a
noisy parking lot at the special
ellects shop in Santa Monica, Cali-
tomia. The reason lor the outdoor
setting is that some ol the special
ettecls lor the upcoming POLTER-
GEIST ll are being completed inside
and to say that people are security
conscious at this stage is an
understatement,

Cook has done stop-motion

REVIEWS

only be seen as one quick cut lor a

traction ol a second." said Cook "So
l threw a kind ol built-up toothpaste
ad mouth together in a couple ol
days That mouth ended up being
used in live dillerent shots

"l was a little embarassed by it."
Cook continued. "lt doesn't really
play lhe way II was intended I would
have taken more than a couple oi
days with it il I had known it was
going to be visible lor more than a

traction ol a second "
Easily the most arresting ellects

sequence in FRIGHT NIGHT is the
death ol Evil Ed and his lranslorrna-
lion Irom werewoll back to boy
Handling this sequence was Steve
Johnson who. through work on THE
HOWLING and AN AMERICAN
WEHEWOLF IN LONDON. has
become a veteran ol beast makeup
and hidden moving bladders

As Evil Ed. dying. changes Irom a

woll back into actor Stephen Geol-
lreys. the sequence begins with a

lull-sized wolt puppet. The puppet
was wired to move across the stage
lloor. and appliances on Geollreys
simulated the various stages ol the

Coolt‘| design lor Amanda Deana-lumed-vampire was Intended tn be used as a l[a|1§|oIfI|a||° gagt, Johnson
quick ahock out. but director Toni Holland ended-up leaturlng It extensively. pusheg the now QII too |3m|||5y

translormalion scenes a step Iurther,
lilms are these bouncing marionette makeup that was a striking cross according to Cook. who was present
bats on strings that look and perlorm between Sarandon's lealures and the when these scenes were shot

I H'l I -
?'!g“L‘As;£R-B':_tk";:-€'(;,"<;g"Tsé'c|cs9d exactly like what they are and are not previously sculpted giant bat. "Stylistically it was a delinite step

T H5 O d THECHATER LAKE very convincing " he continued "The Molds ol vampire actor Chris lorward. In previous lilrns, that son ol
E . . ' '

an challenge was to come up with a Sarandon's hands were made so that scene was shot as a show-stopping
MONSTE and was more than

marionette bat that would llap its makeup artists could create the ‘okay we're going to translorm some-
cepable ot adding that kind ot

- ‘» i "HG"-r N|GH7-3 ‘man wings convincingly and with a sense dozens ol linger extensions that the body kind ol thing. On FRIGHT

amma lo" O h ‘G H ol power without doing something vampire wears throughout the lilm NIGHT the approach was dillerent in
llying batandt emons rouso ~

spring that appears near lhe lilm‘s
and. Stop-motion wasn't used

I I It I I l

like dropping the bat and yanking on Full and partial masks were created that the scene was clone almost
strings to create movement." tor Sarandorfs transition into an completely with cuts rather than one

Cook said the Ilight ol the giant bat increasingly bat-like appearance. continuous scene It (lowed real well
bec the ' e s r ed ' . .

..-attnm cgmpmy ;ai:be'g'gu was accomplished by lilming the "At the time I was creating the and didn't distract lrom the progress
marionette at super slow speed. one makeup. no actor had yet been cast," ol the story "

shooting began that they did not
want stop—motion ettects used." said
Cook. "They wanted us to use
marioneltes because it was tell it
would be more timeand cost

d I it

lrnme per second. which looked |usl said Cook. "I had lo reverse the Cook concluded by laughingly
right when projected normally at 24 normal process and create the bat recalling some ol the iobs he'd done
frames per second. with an eye toward the direction the over the years to break into the lield.

-~5y qqmg |q that way, we we“, am; makeup ol the actor would take He cringed at the memory ol the

to get a lot ol solidity ol arm F<7"""5'°|Y "'0' Cl"I$ 5B"lr\d0 storyboard work he did lor Disney on
eltective. But. consi ering al t e
man how; mm wont inlg making mg movement and good wing Iclllow has the type ol pronounced leatures HERBIE GOES TO MONTE CARLO

. mwughy he Sam, “H” | been abie to that made the whole process easier." and claims that his experience on O
marionette bat. I don t agree

-iwhm Youaw 5”" in mos‘ vamp"! W9 stpp-|11q||of|_ [hg bar; mg“; Not so easy and. by Cook's is a long sad story not worth
wuid have 599" beney mm, whm ,| estimation. not completely success- rehashing

Makeup oo-wpervleer Randy Cook
Inspects the tlnger eatenalona ol

Chrll Sarahdotfl bIl~llIta rnlltetlp.

qumeq out in in we mum have had lul was a last minute eltects curve "And then there was the time I

|i C,-ash"-,9 mm W3"; and an kinds 0| Holland threw Cook |usl prior ol the painted rubber gorilla butts on the

aciinn Bu"a||[h||1g5 m"5|qe1e¢_ | maior ellects blitz at the conclusion lilm KING KONG," laughed Cook.

mmk Mm W; came up mm iumw ol the lilm. "Holland wanted this "For a long time that was the high

out all right " lerrilying langed mouth lor actress point ol my career
FmGHT MGHT waved a “pap Amanda Hearse that hesaid would "Fortunately now it isn't " D

lure ol sorts lor Cook as it allowed
mm‘ gm me hm “ma ‘O do some Makeup co-eupervleor Steve Johnson (rlghl) with mechanized werewolt head.

- , 5", “C make“ wow mos‘ The control! Iedernonalratad by Bllly Bryan (tell). who played the Marshmallow
ma or p o e p
n°||a|,|Y me Vamp“ makeup on um, Man In GHOSTBUSTEIIS. and ohlel makeup technlclan Mail B. Wilson (center).

Chris Sarandon Cook admits that
the ideas behind this particular ellect
were not totally original.

"Basically I stole the idea lrom
John Barrymore's DH JEKVLL AND
MR. HYDE." said Cook. "Everything
done makeup-wise in that lilm.
including linger extensions. was so
subtle and ellective that it seemed to
me that was the right way to go. Tom
Holland was very much allected by
NOSFERATU so we were pretty
much in agreement on how the
vampire should look “

The result cl these ideas and skull
sessions with lellow monster maker
Steve Johnson and visual ettects art
director John Bruno arrived at a
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rm lrnm-\ \n.| um-~ 

hp I(\lc (‘nunh

l'l(I(illl \|(;H| rlul nmrleu
hu~|ne~~ 1|! lhe hu\ nllree lll|\
~nmme| and pun ed lu he enlel laun-
mg rump ||\ lhe Suluuln) |n;rl|neu
lrudnunn In ~\|eu~~ un e\en lh|~
|nmlv:~1 lc\el nr.|rl.~ nl u~ une ul rhe
hm“ gm“. mm‘ "1 H“. “.;Nm_ Ev|lEd(Slephen Geollreyncnangellromvnmplre(lel1)lowerewnll.SteveJonnsonbullnemechlnlzzdwerewollbody (riqhl).

Xhllung the leap lmm \\nn:| In
dm__\"_ hm‘ Hunnml P|“}|"m nreel rl\_e ne\\_ne|gI1h\\r. Jen) ll;|n- ( lnule) and \ meenl lhen |u|nIn|ee~ ;|[L' |;||g\-|_\ |||\| mu-_ ||“- um“-up b_\

n.\“”L.‘ "W (mum. “Hm "1 H“, dnge (( hm Sur;|ndu1\. dump :1 \ur- lnrn»lm\\dm\r\m|l1!\l|'.l-:mg~u|\1l R;||“|_\ (‘.m|\ um] $1,,-\,; ,|“||||~\||1 |\
"M “m“|m_r :\lm_Hu“‘ |mL,"m_ pr|~mgl_\ ;|u|l\\\r||a|l|\e lnrn an the h|\ “l|\e-|n curpenler nmrnrnnle." ;|ppmp,,;,k~|_\ g,\|L-mllw and d,,.
m,,,;,| |=,mm-\ H, an ,,p‘|;m.d_ h,,_\_ l"\|.\ l'"~‘"l\"\‘ "l 1|"! "I1ll\ll.iI ~ua|\e lhll) (‘ole [Jm\:|ll\&|I1 $lilfL dmm: lurhlng. e\en <>u1l:|mh~h1_\ lunn_\ nl
“h"_m|_“nl| hm“u|_mM dm_“u and l;|\l\|m\;|hl\ drew-d (hm ul \\<\|\der\\\1ll\;| bu purl). pmnu (lhe \l!t'-hL‘;|\l'\ .lnkL'l'-\|/1:41
“uh humm and H gL_m"m_ ‘yd ‘M gr:|_\\and l‘ll1I<I\l-l'L'(l\l.‘\‘f.li|tl)—l~lllCI’ \\'h|le llullzlml ~hn\\~ u eernnu ||\"|||||);|m| ||“- hm5|-¢;|||m~_w¢‘,||d
lhmu S""m_“nd_'_a" _ m“mr“m,h' \\lm|n;|ke\ncleurlul.I1;|rle)|l\nll1e |l;||r hchmd |l\e¢;||ner;|(|\|~pmnl~nl- ¢m|\,|, ll, ||“~ |L-rm; |)"g\ 0|
ht" mung)‘ nddlvd “uh pk“ hm“ \ul|~eeInn1.1g.|1n... n.|l\mm. \lC\\.\1lIIl|'\|fC-l\\—l‘|;|l\l\1Ils,il|LlCd h) (,|{()_\ | Bl 5 | |- R§_ “Mb “L-||_

and ~lu\\-gmng nl lunex. the lilln -'\I\\l \"-ll llllill" l"' ‘l"l‘" ‘hill ll": ]‘“"mu "mm. c“'"cn" “N "‘l“""“ll-‘ '" ll" ‘l“" “l“"'~‘ ll lll“
rlel|\er~ |n lhe hlg nmmenl~_ and >2|lI\en|ghl. lnuseerrelluul kiekxllrc """l1'"i|"\\'- 3""-l °\l"\‘"l.\ l_“""~ll"‘l \l"\\" ll!" |"lll“"_\ "l ll" l"‘"*'~'
mm you mer vulh ||\ :u\\|uu~.-|u— nmue inlu lllgll geur. l\u\\e\er bl *""'~'"‘1"“2!"'l"l"~'T 1"" l\"~'“'~"l- l~""\‘l\\"F "W1 1' \4l“" l)"" R\l\l1\
pleaw. grand llnule. hriell). \\'l\|\ll1ng;|e:|~\|ul relrmnul ""4 lh“ |'l"‘ "“'"-"“"“ "“"*'l l"“'l- \f"l"Ll “ll illw <l¢\\'Y\v\ PHIIW

(‘l\nrle_\ |\ |ll\l)\I\lril\Cfil11Cl\\If- “5"""11_““ "' l_l“' N'l!l"- D“"‘lr'.l-“D h|“.mhl’|g.lL D “l"pml']‘|g‘]|‘\ H?‘ lmd I W mu gm Um mum‘ ‘mm "W“y_“mHmhnpnlgmmlnn mu-r,(|,;"|¢) ,nmn‘;|"dgmh,|“,“ lug. :e.\pr.m |_m‘1./ .|||\lHuvn- \\lnrupenng deulh mule Inude by

ugvr(>o\\l\\ dam he \\;rlk;|r<lund|n mu '_l"‘.“" ("mu ‘ht '"‘“"“ "l ‘I tr‘ ' | If mm,“ "H R P“ -mu‘ '1'] I-d ‘ “ml "m"'ml""" ,,
“M |m.h.“1_>)~ “M1 3 UIWN“ mu ( l\nrle_\ a lecl krckung l\elple.\~I_\; ll1\">"'P> l-N l'*'ll'l"“" l"'l ['4 In the lhnpp_\l fml. \1neenI
‘Hulk, ‘hm M hum,‘ Sk,““'n m llfvllnml L‘lIIlllll\lL‘§ lulernnllane the "4|"*l"""\ "_"" il “ll ll"ll |'IiICl~ relnrns lu‘“l‘r|gIn .\|gl\l lllernre"
RPAK “v|Mm“' H“, um ‘mum lhrehcuel. lunch).lu\>||\gl\|ml1l.e:| "l14"'\-> Bl") ( "1? *l\‘¢‘""1l""“'> """ 1| (llwugh ll ~ m'\vr explained Mull

Parr ul h||\uenl;n\). .'\ml like S|e- mg ‘mu lhmngh ‘he mm“ "I h“ Im“l?w'.nu.“dngc "F-mnllnplm“-\ Hm mnmw-hm‘ I‘ bcmcc" lm dune’
“am-\ d“m“_k_r m mu Hm,hL_m_k clmel. 'll\ll1';l“ h-ll. dl:\_¢l'__:\III_\ 1I\::;;c~’lv{ll 2;! xhm: herrne» um] lhe slur“ > sudden

vlumc. luv \|1)||\g gen hun knee- Charley lurm lur help In l'eler ML’; “JR _ll LA ‘m“;':' _}_R}' ,rH' :\L"“'?\';'_|]_ ‘md “_c :l“_]k(_lmr]"§ fmd
rlcep an lmnhle. llc .~ee~ In much \'|ncenl [l(udd_\' Melhvwall). n l\u\- \u(_"l‘*‘|“ ; '":"_\ h(>' I "_m-‘ Kl‘ m‘_hur .“J:‘_\|M'_"n';
hke hn nengllbun \":|rr_\|ng u lillul- hecn ac!nr-lurned-lulu-nughl l\-' i; ' |_.| “£l“" " ‘U’ 3 l:]m“' ‘I "_| Y~""' “|‘_‘" ‘ ‘d‘" ‘U _“

In-L‘1l[\ll4.'Il) had) hug uul 0| lhe hm! (ul “l~r1gl\| N|gl\l lhenlre") h‘_§|*| H; “rp“r"_'"f'j' “l'pL_rl‘|'1\;‘_ 5““_',"§_]‘-\“ '!'hl. 1'“ “"1 mxl
l\nu~e one mghl and |||>l|ncu\e|_\ ulm proleasen nu l\i> .-how. ul _-\t;v""' ::"T‘|"‘_"Rn.K;“'.m""' L ‘mm’ \f""M mg “llmg All“
kmmx lhul the lamp and elongated leuxl In l'n::1"greul \un\pirv killer." " "_m|'.’k l‘ f'u$ I “ll ("ml Mk“ Mr n"'_"‘M‘lm-LI/C‘ ( lm'|").‘“'“-
lrngen his Ilergluhor spnrlanre nu! 0| Vxneelll has iu\| been kicked ull the I, k ‘mi ,l|r.|n>.lor'nululII l;"lh'§ ll “Fl thglg M nu?‘ ‘EM’?
llm I-nrlh. Hut the pnee he pup lur u|r due lu declining fillings ()uung lit: J In F“ ‘V, ‘ ‘“|m‘": T_'"“‘;‘|TL l fa‘ '_l|\ Hf“ "M" r IN ll "“.:1n“'d'“d
henngzll7)e.|r-uldlud\\|ll1a1nueli\e people lndu) prefer nlmiea ahnul LL ‘ ‘ n m “um “'“')' U“ ‘-‘ “‘l"‘ ' “‘“""g '" mu “mg” D

a ' r '0 -' . ' 1 1 ~ “demented mud men |n >l.i 11'» >

lllllwlllrlllr.nrrllltnllllllyhlllllnellten h:\ck||\g up yunng \|rg|n>',':\ lle chm" Bmuimlwlllhm m“‘m"“"d"mp|'eJe"y D’"‘M9'(ch'“s"""d°"l'
l;:|||l_\ mu ll\\.'luc:||pul|ce l:|l.L'>l1|> I1|>>¢>l- lhI> hH\k¢IH1~\\»\|\ (‘n\\ardl)'
ml;-~ ul rm "~,lc¢p|ng \|m1|,-ad" Lmn rule would M'l.'l'1\llllllIf-Illillll.‘
\ermu\l_\. (/\> ('l\;|rle_\. Ragadule lnr McI)uwa\ll, but (here inn‘!
rnzlnnges In pull all lhe dilliulll lush enough ele\er|\e.~> in lhe cnncepl 0|
nl pIu_\'|ng lhc rule slmlghl-laced lllL' churacler In mulu: it more lhan
quile |n\pre\~|\cl).) iual another win1p-wh0- ri>e>-lo-lhe

an he's prnlecled h_\' a gold cm» M¥'l)‘Y“'“ll hi" l"" “'"l‘ ‘he l""1_\
pnmded by hin akepucal nerd nl u 'h'~"'""~“'1h“"""'""**-
pal. F\il l{d(S|ephen (;enll'rc_\'>. ma When Damlrige lakes. u liking In
perl'0rmum:e so hysterical and unl'u- Am)-_ Mm n;||'|lnd> him ul ;| gm hc
cu>ed lhul il seems In belong lo uggd m knuw *3 lung ||r|'|c ;|gu“' I“-
ilrllllvf m\i\‘)* “"4 kl-'¢P> garlic kudnaps her all u crowded dixen
l"l"ll)'- l\'~"* E"! ""lhl"£! l" “'"")' when: she and Charley have taken
illml-ll‘ U"l'~'>$. 1!!’ CKYIHSIL ilk‘ \'=l"1- refuge. Their dance and mlueliun
pire gains aeems m him by an rhe b.m|,,-rs on ;| parody or 5,\‘|uR_
legend xays—— being invited inln his I)/\Y NIGHI l‘l€Vl:'R. bu! ll illus-
huuse bythe“righllul0wner.“('ullo lralcs Holland's idea lhal the \';1m_

""""-°3"l"B Cl‘aFl¢)'d°W"§lii\'>‘l0 pire is a metaphor for scduclinn.
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ml at-mm um lulllrnbrlg
um IIIIIIII \|IllIf\‘Il \lIpl1Il
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‘Project’ gels
an honorable
mention but
no blue ribbon

M\ §('ll-.N(‘l~. PRUJI-.( T
\ llnnrl 1|-Inn nll lmlrlvsnlnr lllm. I IQ‘!-lmlm
In mlln “IIIIIII and dlurlni bl Jmlnlhnn Ielllrl.
l"I1n!l|t1L.||lIlllbIII llplln ll.-mt.’ llIph|II1I[Il;|’l\.
lh-M \l V\|lsh.h1|lll|. llnlnlhv l>'\ll-In l'mdur-
tun dl-“pin. Ilnld I Mull" \rl dm-en-r. J4-hn I
\l-ml»--1|». \I\ll|| -t|m~ mm-re». 1.»... MM-rlr
\II lkmrll-n, Inn Wundnllrll

\IK|Ill'l lllrllll 1-tn» \I4l(hnrll
'||ll s--in Unlltllr um lmml
hm: lull-Iln h\h.-r \lnlr|\
smut.» Klphlll \bn|1l-

The iupcrb, lmumlm cut buck row (I lo 1). Wllloni Brlmley. Tnlnu Welch. I" f;-'f"~ "'n""“\ 'l"-Pg"

Maureen Slaphlon. Brian Dorlnclly. Shvc Glllmiarg. Jack Glllotd. Tyrone |,‘::,,,,:' "' \,,,, §',',,|,::,,::

Pawn. .lr.. Don Anwche. Mill: Nomad; lmnt, Herll Wan. Hume Cronyrl. Joule: IDQIKIII: \ull) llulma \lI\u!

Tandy. dlmclor Ron Hlmlld. Gwln Vudom producer! Llll and Rlclllrli Zlnuclt. 
b\' Bill Kellev

glilcll tmlurd tllc clld.zls lhe) art: ill sign the rest ll! lhe cllclmrls halcll tn ' '

lhe l:llar;ll:tl:r llctlng \\ hicll. hlll llvr llll: UCCKIII tu he l'L‘lTIL'\Cl| at MIITIL‘ H M Y Qt" NC} PR0] l_ (I
""‘ “'*' """"“ um: llllinlportullt L‘ll\L'. ls hrllllllllt. l\ll\|fL‘|i|1\L'. |I‘| an llntlnlel\ hllrst ul . 1 'l hunks herc uh\lnllsl\ l\‘|\ to lo lo l‘1L‘l‘lL'llCL‘l‘ICL' l\\'\\llL'l'\lU|i|LL‘ hlirnell dmml quilt “M m mu dL-PH“

’ - ' L -' rcuclled h\ lhu lvlhcr leell nllld
by Slave Dimeu

\\'llal u l\L‘}L.iLl_\ lot lunlus) lilnls!
Since l9K0 l:. I. has sparked ll rel l-

lul lll lanlalslcs that nut onl_\ c|\lv.'f-

tuln hul tllsll sllll\\ \l.\ snlllelllillg
llhnlll lme. duulll and ll\lf\L‘l\k'\.
\\'lli|c lltlh Zelllcckls and Slclcll
Spielberg haw dune tlllll he;lllll-
lull) lhls psl summer hi [lime]

£|l\l\lllL'l‘ _\uung llctllr tllrrlcd L.llf\.'C: hoallulldllluld Illmmn.llnstl:_;ld.hcs- Mwulm ml'mk_\ "I “N ll.‘

tor. lllrlnl:rl_\ 0| I\ s H/\l’l'\ ll\\Alng\l|'!l\l'Ill1C!'l"lll'lUglll(\lCl¢l’!1l.\l “M ‘M “ck M "Hug m_"|\ cw“
I)/\\'S.\l|l<llsclcllrl\scnsltllellltllc llle.ll'l)cnnl:h_\ l‘l1ldll\v'.\ll'l1|1Chl‘OOl'1‘l I '1, h‘ " ' Ii _:

needs and |'\l\lL‘Illl£|l-Oi Ills 'lcturs ln his spaceship and hull cllllllgh llum H“ “LT | ‘N mm “ml, \
' . . " ' ' ' ‘ . llllcllslulll: -1 Ins sucllls lltl llc

;:::“..‘a':.".:.**:.'::.'.'::::".::::"::::; ,";**;'*1'"::;":r;::;;;':‘- - ' e e ‘ 1 . ' . . . -

. _ . ' . ‘ - .l ll -. l l d "E ~

llllllhlv llls 31 )cllrs. I-llllnlllng etlulllnl he llule also lzlken the “Ii:-\ R qlm“ u in [:1 '1“ f'm“|
§l'l/\§H ('()('()()\ marks Run cllclmns uhnalrll and hrnughl Ills :“ H “I U3“_"m' WI‘ “Inn;
‘ )‘ ' _. . . lllmur nr ll ulncl: its lope L‘\\)
llu\\.lrll J\lH1L nl llk genre s llnesl own kind hack to lllv. \I\l'lIlL LI1 mutt. mm mmumic mhplm_

dlrccltlrs. hack hluml:'.' lflIlllLJll\ . the lllnl Llllllilllh lllnrc

‘h'“'ng"\ hck unlwpu H‘ BA‘ K Am" 3 N“ *|"“ h""'|"“'r "1 *9" B" man" ii m3)'-‘h"*""')'-"ddi"L! prn\l\c;lll\c genre elcnlellls lllllll
ll) I lll‘ H‘ I URE. Run llllllllrllk
('()L‘()()N sleeps Us \\lllldcrl'llll) ill

llnglhcstugc.llollurdlnlltmslhrec suspcnsc and lcndcrness in wll)s \\'|:|K|) S(-|l1N(~|._ and Rl.A|
re.sll\e rC\l hllml: rwsldcnts Hllnlc cllnlfillrtlhlc to BACK 'l() '|H|: (;|:§|[y§ mmmm-L|_ Hm r,n-mN-

"W l‘"‘h|‘3"‘>""l'"'P"'“'"l-l"i""¢"' ('r<ln\|l. Wlllnrd lllllllt) and Don HF]liR|j_|||1d§etlmellliheoldslvsrs ha, 3 high “;|m,,1 umk-;;“-|m‘\L-1»

lalrl) those all low and age. ln euell
cusl: the P|‘1ilfL‘l'\l “ll\\L‘l§" “ll! lllll "'!“""‘“ “* "‘*'-‘ ""PP"" ""“‘_" '"\~'_hi"l=@= ml“ will “lbw -l=I.\i"_e Mlkc l.|lIl\I1 Hll\Cl\\\L'|| tn CHRIS-

‘“"“"""l1 P<'°| “h'~"\‘ ¢l||\'"\ div bchlnd Illr realsllrls that nluke lhls llNl‘).llnc11rlh lllllltlurllslllltluhe
R0‘ K\'>‘.\|l' 4" "W \""i- l1"'"'"l1 gUl§L‘d$l1\lHlilH>(lL‘dl'1}' Brilln l)en— much more than ll cute clum; nil 1|“-F,_.",_-nm,H,|;| [i|_()m,mu,_|¢M,_

lslsdnnl and llllfillmelll. lllllll films
are examples lll crnenlll all ils httsl.
and should he “ell-rcpresenlcd
come /\L'ilLlL‘|ll_\ Allard nllnlinullllll
linlc nc.\l _\'l:alr.

(‘()('()()!\".\ specllll sltllgllls

llel'l)) hallv: stllred the dnrlntlnt (‘LOSE-' liN('OliN'lFRS OF IHl- mm ,\m“ dumping Fmuml | H“-

""c“""* "l m“'"d“ “"“"d"d "“ ll Hm“ Km“ l |977)~ 3 mm nmn‘ lllnlupenswithalrllllllllsing.plu\ed-
lzllrth thousands tll_ )e;lrs algll. lhe senlintll lhiln 1""?-llcl) ‘4"i*l}""l§ 1“ slrlllghl seqllcnce lll \\l\lCh. 3()\-ears

pllul has been ellcrgl/ed ll\|_'1f\Il[!l|\£'V lhls unu. Carlie“ pn_.\idL.“| U,,_.nh(,M-',- M.

"|\'-""§_h"-‘ckl“|‘f°-h"‘_‘h°“P'||“‘°“‘l One 0| the malinr retlslms ('()- derul llle Ul-()lllsrl1;llltled llnd lts

‘h'~' M" ':"'"l1-\ "|*“|""‘"£'-"H" “|d'~"|‘ COOK is nlucllnllireslltislxinglslhc putts hllrlcd.) Mlcr ll pmtrllclcd

Mu‘ i ‘o mm“h'" ““mr-‘ “hm M l“""‘*'"-‘ b"‘h M M‘ '" ""_“‘h" “"3 tlcllng. Dcnlllndsaren ltlscu|l.s|dv:ral- hlllldllp. L'lll\l\I'|l.‘L‘d h_\ some superb.

an annoying lhougll l'llrgl\lll|e

Allan Tlllrloc Vlolch IMWII Sbvl
Gulltnhwq Ibo lay! ol nol loudllng.
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“““l5'“h"r' in“ |'""hl‘im '“ k'"""|'“"¥ hle. ll|' cuursc. in the case llf the llllen sllhllc spcclall cllecls land

‘"9" ""“"‘u"d -“‘“‘h|u|'“'** m subplot cnncernlng Slclc (iullcn- stalled h\ tllc lulu llllercsl_ illld al

‘h':_“'~*"|“':*‘ _"‘"d “l"*'“ ‘ht “““_'“' ‘_"v berg. lhe caplllirl nfa hllut the lllicns grlllcsqllc sllhpllll mulls illg Mlkeis

"1"" “BM >|'P5 “}"_|" ‘hf-' '~‘“"~'_"~""“ chartertorclrie\ctheplldswlhlllulls llllllcr llllll Ills lllslllll llL‘\\ “bridc").:l

"""d“3'-U“) “"“'“'"l1|§"“‘l"""'|‘hc inlmcnith lllllnec Wclchelcnalter I'\'l\|L'l£|l\l Mlle lllld hls \L'lL'I\L‘L'

“‘_"~‘ “hm ""'~"“‘"'~'* i" ‘h",c“"‘Y“"*' she lllllls more than hcr clothes ill lealcllcr (l)L'I\|\ls llnppcr) Cl!H|\L‘L'\

I-hay“ “‘h"“: '*C“"'"“"“'~" |“m I’L'\lIlll ll prett) disconcerting inner lllc gt/lnll to the lmln |1lI\\L‘f\llppl}

“cnqdckj “‘"k'“g ‘mm '3 W"): b) light. (illtlenhcrg plLl)h the humor lllllllllu l1L'£|\l.‘n\U[K'l‘|\|pll\l‘C|C£l\C;l

D““d. sap':.NL'm‘ "“'kc“ u lghl hrl\L\dl_\' and ncurnticlllly hut scents spcelalclllalrllllle \\llrp.

'~'""' "1 |“g‘c' Th‘: Pruscncc "I §“ slmincd when clllllpllred lnilh the You‘\'e got tll ignore and inr-

""\"Y l"5“l"l‘-‘ ‘mm ‘hc '9“ l“‘m"‘ "1 nlnre natural acting lll lhc lclcralns gin: a lot lo gel anything llul til

‘ht p““l Sap‘ ‘he 'f‘n'”g3' 3 lac‘ ‘hm llircclor llovnlrd has assembled. this lm. bllt ll _\nu stick \\llh it. it

*_h‘“f|d h““'h"°“|‘Y“';‘h“d““,'~'d cur‘ And the talents lhe_\ display are dues hal\c some lirtllcs. On the

1"" "' H": *§"“" *k'm_“| “'3' 'ml""' simp|\ unsurpassed. Thu! includes dl\WIl sidc. lllerv: is Il\L' dccislun tn

mm Pu“ '"f"."m“‘"" ‘Fa’ _‘"l"f even llriun l)t:nm‘h\ vlhll is surpris- calsl Stockwcll. the L‘|"lill\lllL' nl

¥'.'“!‘.""d l.“ "5 m .BAcK .|0 H“; inglv ltlw-ke\'v:d and lender. helylng bland. clean-cut Middle Amcrlca.

HI I Ukh Bu‘ Hm d'*'““l '5 in MN the image ml projected as "hl:ll\iv.-s“ as ll greusehull cur mechanic who ls

“cc'~'P“'b|'"" in earlicr lms. The acting anlnng maddcninglylnurlicultllcalnd wealrs

After Dennchy. whose rllec has lhcsc \L'lL'l'I1§ is ensemble acting all lhc sllmc dingy I-.\h|I'l land unwashed

never known dezllh. coddlcs zl wilh- ils most sublime sll gond. in lacl. laccllhrllughnlll thelilm. Stillwllrsc

cred nld friend insidcnnecucoonina it's. really hurdlo isolalcolllslllnding is Fisher Slclcns as his {nul-

rcrnarkahly moving scene(consider- perfllrmanees since each really plays mouthed pal. Vincc. who llluksand

ing he's only cradlinga mechani/cll oflalllhe restl'orsul:ccss.But:lswilh sounds like he slcppcd frnm that

dummy). Dennehy decides In con- continued on pip $3 mnlinlml on pig: $4



REVIEWS

Behinil-the-scenes
of MY SCIENCE

PROJECT effects ~

By Mike Mayo >1

First-time director Jonathan Betuel - - 1
wanted a Tyrannosaurus Rex to be
one oi the highlights oi his time warp
adventure. MY SCIENCE PROJECT.
Betuel wanted a mean, lively. and
sneriingly realistic dinosaur that
could be done quicker than stop-mo-
tion. That meant using some sort oi
puppet. but nothing like you could
get irom the iive-and-dime. The
creature would have to be custom
built and its hall-million dollar esti-
mate was said to have caused at least
one studio to pass on the prolect.
Even Disney tried to get Betuel to
consider a man-in-a~suit. such as the I
studio used on BABY. but Betuel was
adamant. The dinosaur had to be
done rightl

or special concern to the lilm's " ; Q1. F},-. Iiicz» .

eiiects supervisor and dinosaur bu
John 5¢h99|9_ who-5 bun prepmng A stationary M-loot mecliup oi the Tyrannosaurus built by the Disney ettects department using parts leitorar irom BABY.
ior the iilm. in a manner oi speaking,
almost since he was old enough to oi the leet that contained three coming out oi it with a pneumatic htieh warrior by Lance Anderson that
walk. At the tender age oi three cables to move the toes. We could breathing device and two loints on was going to be killed trying to burst
Scheele became a dinosaur hunter. walk the puppet and bend the toes at the tail with 12 cables on It alone so tnreugh a wall. We shot It and it was
going out with his lather, William the same time." you can get it to whip around just like 9°04, hut editor ‘rim O‘Meare said
Scheele. the 30 year director oi the Beswick built a rough mockup oi a real tail. Seven people operated it we reaiiy diam need it,
Cleveland Museum oi Natural His- the puppet. which was cut irom loam and the most dlitlcult task was --we also cute bunch or aliens that
tory. to roam the west looking ior and glued over a loosely jointed actually making it walk. The whole Qhrig weies designed tor us," con-
dinosaur bones. Later. Scheele con- aluminum skeleton. “We used that to thing weighs 40 pounds. which was iirrueq seheele, "We intended these
sidered going into paleontology. but determine which ioints had to be heavy to hold ior the walking. We thing; te he heekg reund details, and
wound up seduced away by iilm. tight and which had to be loose to also had to make sure that the when we photographed them. we

Scheele oiiered the Tyrannosau- get the proper action." said Beswick. dinosaur hit its mark just like a tonne out they stood out more than
rus assignment to Rick Baker. but "Aiter a month oi tests we started regular actor. otherwise it would be we ¢;rpe¢;ted_ so we wanted to thin
Baker preierred to serve only as a building the real puppet." out oi locus." thing; out we wanted to work up to
consultant. "He didn't want the Tom Hester sculpted the puppet Other than the Tyrannosaurus, the the dirtgggur er;eries_ and the nther
hassle oi supervising it or handling using oil based clay. working i2 to 14 teen heroes oi the iilm iind them- incident; were just diluting the
the crews." said Scheeie. Doug hours a day to iinish it in two weeks. selves lacing a cornucopia oi nasties i|1'|pa¢|_ we were going to have a
Beswick. who worked with Baker on Tim Lawrence made Ultracai molds dreamed up by Betuel. Scheele and gang where the warp eats away part
STAR WARS. was hired to make the oi the the sculpt irom which Tony others. The lilmmakers had enough er the our and they look down into
armature and mechanics ior the Gardner cast all the loam pieces lett in the budget to play around a tnie wierd space with strange alien
dinosaur and used many oi Baker's while Phil Naterio and Beswick little. and storyhoarded a lot oi ideas. props."
stall on the project. designed the mechanics. Naterio did but a lot oi the inspirations remain Fiygt time director Jonathan Betuei

"We decided to use a rod and cable most oi the machining, while unseen in the linal cut. 5; geiignted with the lilm's ettects. "I
puppet tor the dinosaur." said Bes- Beswick coordinated everything. "Essentially we made an open reetiy think our T-Rex is the best
wick. "Cables were used ior every "We built the entire creature in iust casting call tor creatures.“ said qirrnsaur so tar in pictures." he said.
iunction except the legs, which we 17 weeks." said Beswick. who tin- Scheeie. "We were looking ior "lt has the grace and poetic nuance
operated on rods. They were loose ished the assignment a week ahead twenty things irom which we'd cull that takes you across the line into

Leit:Arinature-maliarTed llaeand Tyrannesaiinissupervlsorboug Beewlckwerkoniticniechaiilcs. lAldde:eliecissupervlaor-loliriochealewllh Beavrlokvh
scalerodandcahleactuetadptippetiilghtzilmlnglhepuppetariemlnlahireutoithehlghschoolgyiririaalum.Sniokeebscuredpreacoredredtracksentneut.

Getting the dinosaur right was also I

ioirited legs with '/-" rods coming out oi schedule. "lt's got 36 cables two or three. We had a tour-armed believability," El
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REVIEWS

Dantefinds
in-jokes not
enough tokeep
’em laughing

E\|'I.t)Rl-.R§
\ Pararriiiunt |'lI|l|Il\ rrlrlw ‘l I1, IN mim lnuili-y

and Ii-iltii dllrn ||||IIlllI.1lbI lhnlr |'ri>durrd In
ldnud \. hldirian and Ilatid liimhyk \\|il|rn hi
iii: liilr '\rt‘|lIlKt pindiinr. \lirh|rl hriririi
iiimi-ii 0| |!hi|I|igIIp|t\. Jiill "till. rllllllltllll
ilnigiiri. ltiihcrl P Imlr Idilrd hi |lItI ||lI\Kn
spi-mi mu-up l"'f(|\, “Uh iii-ii-ii \ I\lll|1"IKl\ hi
ll \r \l\llll -rim‘ vl||JII\l\iIY, "I1!!! \IK'IiI|\iirl \ri
dirniiir. Pruitt ltirh»-I-ii!
hen t rnidall ithan llanh
“lilllllll \Iullrr ltnu l’lin¢ni\
llaririi \\i><id\ Jauin l'n\wn
tun \IIIl\lIIl \nianth l'rirr\iin
I hnlir llulr |,l(\ \lil|n
\\a\ \tarliIIev Hi-hirl l'iraidii
\rr\ I l'\|ll' ltiihri 

by Bruce (‘riiuchet

llidilcii iici-p \\itliiii ilic ;iiiiiii~
Piltt\l\|llltlhi$'|i\i|l lsl XPI URI RS
i~ ihc piiiciitiiil liii it triil_\ \.’|ii\\lC
liliii. \\'i|h ll\l\ \ltIf_\ iii hll_\i\\ltikl

A atop-motion spider robot animated by Tony Laudati at ILM chases the explorers on the alien ship. shot blue screen. “,|mm|‘.m.m“1m|‘,|cWm[ |\,"gmg4

dircctiir .|llL‘ nillllu lil|'Y\ iiitii tlic

£XPl.llitEltS complex visual effects by Industrial Light & Magic ~j-~'_'<~"~\- PH"-
Lt\l.lH\|\ l>\llLil\l \\hU uci _\i:.iriiud

Director Joe Dante saw his remained ready and willing to hold an object or a person, an ll" liik‘ "ill \ "I'll "W "R11 I“ ll‘ F\'i\\'|\
challenge with EXPLORERS as change the script it we needed energylorcethatdid notlooli ll‘lL‘Itl._\L'l|lisI);lltlr'\tl\\ll|'1Ul\i\lUl\l
trying "to keep lroin making [the changes." 0i1"i'1"d|§" °l’9erish.i:iut would be |l|llI\_\llLTi|\lL‘\ as it liliiiiiiaikcr llllil
li|m] like every other space movie." Nicholson and his team—wl'iich is subtle enough to blend with the PH“ C Hm mm ,L--, L-\ cm “;,| "mm.
Dante succeeded with a vengeance. spearheaded by director ol visual story. Alter all. we were dealing with mg [l|\;||1]|; nr p¢i|1;ip~ ti mt ill»
For makeup ellects he sought the ellects photography Don Dow. a story about kids in a realistic mg In "mm H“, mm‘ H‘ H “ W Mk
highly original work ol Rob Bottin visual ellects art director Nil_o Fiodis. situation. so the ellects couldn't be MC l hcmc mu d mil” I‘ “__|"\ hm
(see sidebar. page 57),and lor visual matte painting supervisor Michael overpowering." ‘ - P ‘ -

ellects relied on the experts at Pangrazio. model shop supervisor "How do you picture that which is \ilkL‘\ stliltl ii.iir.iti\i iivr lii~ trink-
Industrial Light and Magic. Ease Oweyeung and animation invisible?" added Rodis. who came "\i"'i~ ill-l"i~¢\ illid ilhwilfvil | |ii~I"i\\

"Joe Dante was very open to supervisor Bruce Walters—al| agree up with the concept ol the invisible in il ~\it‘li iligi'i:~~i<ii\\. h_\ illum-
suggestions and in collaborating that the most dilliculi visual in "bubble," tinted slightly bluer than \t-l\ rs. civtilil pi in idu pliit ciiniigli lt|'
with us in the visual ellects.“ said EXPLORERS was the creation oi an its surrounding space, with a L-mfg‘ mm,g|| H, |m-1;, |\-;|um-|,|,“
8ruce Nicholson. who is the super- invisible energy lorce, nicknamed distorted image as background to |. x‘|i| QR |. RS mm.L.[."~ “Wu
visor oi operations at ILM. Nichol- "The Dubble Eltect.“ emphasize the bubble. lorming a “ H h "NW lncmh “ml M “H “ hu
son is part cit the original STAR "Once the storyboards are drawn. complete circle oi distortion without ' I | H‘ d '

WARS team. who worked in optical it is up to me to decide what to do appearing to be a lake ring around ‘N 1"“ ' " “' I" " ‘ ‘ "H" ‘ '"
printing. "Other directors are not so with the ellects concept." said Dow. whatever lloated within. "\'*'""'"i1 i-|"'i""‘ mi" 1"\'- ""h\“
open to suggestions; they come to "For several scenes. we wanted to “At all times we tried to remain i~""“ "W l" “W "\'"l‘i‘.\ W ‘l""\"\" *~

us with their ideas lirrriiy set. Dante create an invisible bubble that could laithlul to the screenplay and to the lk‘]L‘Piil liic ci _\ ptiipi'iiiii~ hL‘l| mud
director's goals," said Flodis. "What

11" gig" ,y||,_; ¢.|.||.¢ mm. gmq m||||.h,,‘ mm -| |Lu by 5||| G”,'._ we all appreciated was the challenge The explorers‘ scrap ship takes ell. an
pmqmum 5.19"; gob." Qgykj kg“ 9| . |°up|¢.“p ||m"|.||.; ¢,;9“,,_ Dante gave us when he dropped the ILM miniature shot enhanced by Sean

5¢"Pl 0" Wm‘ "5 '° 99' 9"? "1691 H9 Joyce's nicely atmospheric matte arl.
did riot treat us as an insert lactory.
but wanted our input on the special
ellects. including the visualization oi
the interior ol the spaceship."

Nicholson has great pride in the
work Dow did in photographing the
various elements lor the bubble
sequence when it had to be photo-
graphed in daylight outside oi a
controlled indoor set. Besides the
bubble visual, Nicholson supervised
ettects lor three dream sequences
leaturing the computer animation oi
Omnibus Computer Graphics, stop
motion "spider ellects" and complex
lootage ol the explorers’ spaceship.

Though lLM's ellects lor the
picture represented some ol the
most dazzling work yet seen this
year. outstanding special ellects
weren't enough tor audiences to
lorgive Dante‘s oddball approach. El
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directly into their minds by E'l's who
feel that the time has come for a
[acc~I0-face First Contact. Reali/- M
llhg that the dgeamdirplages are I1t.'|!:l- fur
a ) circuit oar Ii||_ZfElI1‘I§. t e ,
youths assemble a de\ iei: that emitsa
contrtillahle. inertia-lree force hub-
bli.-. Armed \'\ ith the ultimate moti\e By Jghn Mangla
d~\i"_'t'.n'tl>n'b-t' -th-'1' d
thethteli e:hurt‘linL' iiitiirit - - L)s in- - The Imam Emma] mimmenmg

' " ‘_‘P ' i“_‘f'* that greeted Joe Dantesquite atypi-
ttivmrds a e ust LIILULIHILI’ tinlilte ca] ,c|9nc¢r;cm,n yam EXPLQQERS
Elli)‘ they had anticipated. might be better understood in light

|m]|;,1|_\_ ];'\ p[_()|( {R3 M-K-"1, ole conversation I had with Dante

touched ts ith siiniething like niagie. "’h,'|° :9 "':”:'°'“°""9"h'5 The’ I
The opeiiing scene in which ttiung g:'a:7s'°g:D‘L‘:£'L'§?V:'r:;'; D’ ,

Ethan llawke stiars like a hightech seussqike c'”w'es_ ‘ '

Peter Pail i\\i:r ctiniputer-generated Danm waning leans am com
dreaniscapes is itsell tl_ie_ stull ill ygyggig-[Q9 gnqat@r§,wg§gbi|
dreziiiis. en 'eiidi:riii ' antici atiiin in unch alter encountaringaverbal1- t~ P P v
the \er_\ audience it will siiiin utterly °"5|5"9'" "'1'" N9" Y°'k PBVIBWBV5

disappoint. lo ll\ credit. tlti: moxie "‘l"l"9$"°"9¢ "'§"1B|§""Y5"d
does make art attempt tit la\ the womered vihyama" w'm.’“cha

V ', scabrous wit and visual llair wouldgnitingttiirl. ltir some hiitiest t.ihll'- have amed such B sammemm
acter tI\L‘|tl[‘llL‘I\l. But it i.s here one» '

. ' -|oke lilm.
uheri: it tries hardest. that the lilnt --1'19“; was ab$°|u]e|y no p,e_p,°_
fails niiist disntallt . \\ itli its marginal dughgn on (mg |||m_" Sam Dame "t
acting. llat diiilngiii.-_ and ii pziee that was given two release dates. but they
driips iii /em helirre the liliit is Yallka ""?"|"‘ b5'°'9 | 9°! "\Y'"'\i|
‘M-m_\ m,m,|L-\ "MY cut. There‘s _a scene iri the lilm where

.'\lIltI/lllgi) . screen“ riter Erie aging": :::;:é:;':iZl";€2ws

-~ -~‘ ‘ ‘ reason e was wearing it was
lish them \\ith \\lll'lL' hiittiaiiit): becausewe had“-|wmp|e]Bd ms
Haw ke. the it ide—et ed dreamer, d9§Igl’\. His happiness was really
tentiiids iviie iit 1ll\i|t.itliCsCL'I\l Diiii ' ours when we linally decided whatL

2

Heniiiiig. il|\ e\ i:r_\ line it tiiriutiiiit he WW"! '01“ like!" Lealla Rlcltert as Nook. makaup rnaater Rob Bottln‘| allen lemma tatala.

tin --tiiisli-\\'iiii!" iI\lL‘I\(.iL't.i iii he the Paramount Pictures is enraged by
mm ie's heart and siiiil. he L‘tl|‘l\L‘\ till Da"‘°'$ 555°"'°'_‘ ‘Fm "B <1"1"'l "it/B "This isn't a physical action movie, lollowing the story.
mmc u) mg ‘hm, ,_.“dL.;, nnF_ R n L-I %'1°U9"dl'"\9|l° l'"':1"\ P'°d"¢l'°"- it's pretty leisurely," he said. "Maybe I was guilty ol that once when I

Iihmnm lg H“. J‘, ”_L,‘,“, “.“.mM_ sm§::1"mI°'f|:"\::”9YkWt:B'0"|Y‘ that s because I didn‘t always know had a scene in THE HOWLING
peck “ hn lumwmm 1“ H“: “mun-3 E "S Barf :!°'B 'E where it was going There are where Roger [Corman] is tishing lor
ml hum U|nnl_|h|L_ I“ 9]" 9' 099 "19 3" 3 0 "15 ll unnished sections in the lilm that I a quarter in a phone booth. But I ve

5' ' ‘ f ' ""° maail" 5995"" D5"'° '1" didn't get a chance to put together. I been pretty taithlul to my characters
""d"f1h“"-H.‘ -'""h"l\' 1"“ .\"""tl 8|'§B\‘1Y delllllled °" "'5 Chllilmas was playing with dillerent elements in this movie and Iwas determined
39"" " "\*'Yi"|"“ " P\'"‘"'“il "K1" it‘ ¢@|"/9'7 P1519 and trying tor something personal. I not to undercut their sincerity with
inusperieiiee. hut his stilted ili:li\ er) To cries that EXPLORERS is too really think this is a nice movie.
\l| stilted diiiltigiii: is Ion \\ini;iiigl_\ sweetandinnocentloradirector “It's likel've olten wondered ill
3“ [U] H, ht |.,rgiw"_ ()"|\ MN," who rriutilates beasties in blenders could do a remake ol THE
p . . ‘h “ m ,__ d I_ Hh ._ (GREMLINS). has achild with super- SEARCHERS and not put giant

cheap humor. Everybody's roasting
me lor having the kids in EXPLOR-
ERS attend Charles M. Jones Jr.
High, thinking Iwent out ol my wayTkastl as L’ ri i. si L ll L

. .k pd , _ h _ , natural powers torment his lamily spiders in the plot, Dante con- to make a gratuitous hcimmage to
""“ f ‘H “ h“ '““ !“‘P'f‘ "f “‘ ‘ " (TWILIGHT ZONE—THE MOVIE) iiiiiioa. "People time seen EXFLOR- my iiivoiiio wiiirioi Bios. cartoonist.
m""'h‘“"“‘l “ 1"" “'m"‘ ‘hm l" and sends killer tish out to destroy ERS and criticized me tor inserting The tact is that as we were scouting
"""i"'"t! 51 '\'1‘]h\""“"b'~""l1~ an entire summer camp ol toddlers too many privatejoltes but I think lorlocalionslorlilming wecame

llwiiuw the vlwtiictvr-s iirv iiwrv (PIFIANHA). Dante replies that he trio only time yoii can louse up a
s) mhiils. the_\ net er aehiew an) - was]ust attempting something movie with in-joke relerences is

across ‘Charles B. Jones Jr. High.‘
So we simply changed one letter.

thing niiire than at bland iiiie-dinien» "dilterent." when it intertaras with the audience ligutiq it was a cute idea. and
siiinalit_\ that leaies iiii\\ie-goers nobody lets it go at that!"
\\]lh(\|][ any einutiitnal hunk ts itli Joe Dante. torrner Roger Comian trailer editor. dlracta River Phoenix and Naatt. Maybe, as some reviewers specu-
tthieh Iii connect thi:ni\i:l\es In the
lilni's priitagiinists. In addition,
luki.-‘s sereenpla) is marred h_\ the
classic niistuke iil hmingtheni It‘,/\l.\
him uiitu/ing and incredible it all l\.
instead tll letting their £lL‘llt)l\\ and
reaetitiits lead its directl) iiitii a

sense iifvumder.
Ahme all, liimeter. l-..\l’l.()R~

ERS is relentlessly dull. UHlL]\]L'llllls
lIlhi|ll_\' lll appeal tn groups tI| any
age. this is UIIC l"l‘l0\lL' that “Iii hate
L'i1I|t.ifL'I‘l. as “ell as adults, casting
\ii.sl|'ul eyes at theatre esits as it
grinds on tit its silly and disappoint-
ing eoncliisinn. Jne l)ante"s quirl.i-
ness hascunjured tip an empty pack-
age that tails as science lietiiin.
science l'aiiIas_\'. and e\ en its eltectit e

satire. despite a lew leehle sparks of
energy in its last reel. E]

Iated, Dante wandered iust a little too
tar into Spielberg territory in
EXPLORERS and doesn't have the
sensibility Ior his ex-mentor‘: inno-
oent wonder about lite. Dante is
unabashedly cynical.

“Steven [Spielberg] added a lot to
the gross ot GFIEMLINS with an
ingenious plot alteration." admitted
Dante. "Originally Gizmo [the cute
little Gremlin] was only going to be
in a law reels belore he was to be
translormed into Stripe [the wicked
Gremlin]. Spielberg‘: idea was to
introduce Gizmo earlier and keep his
character alive throughout the entire
tilm. GREMLINS isn't the type ot lm
Spielberg would have made-with
monsters exploding in microwaves
and being garbled in blenders. My
dark side is iust a little more perverse
than his." Ci
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made. 'l he concept I3 quite re\ulii-
t|tinar_\. Not only l.\ the \'0me
King a central elitiracier t\l ilie
.\tor_\.heisii\principalattittiguimt.
ltianiniatethisinajitrcliuracteriii
an 0lhL“T\\lhC li\e-actttiii lilni is at

daring L'l1lk'|'[1f|.\L' \\lll\ a ni_\ riad til
huilt-in l\é.|Illft.l.\. not the |ea\t ul
which heeome~ making the atidi~ i |

enee \\i|lingI_\ nispend disheliel r '

L'\l\lUllL'IJ by director \\'altcr 7 - '
Mureh. htmeier. was to be the ‘ ""~

I < /

\iiriet\ til ~hutt (‘la\tn;it|tm lilim
=

\ . .

, \ 1? ill \_ \ l \\lt‘lt a\_ M/\R|l.\' mu um-
Rl-IIl'R\ to oz. at l)l\lIL’_\ \‘; 1' ‘t. ‘ ‘ mttt. Rii*v,\\\y|xi;i_i-,;.,..i

‘l- ll , lHl

’
. ,}\

€

i//'

¢'
._\._ .
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1 l.l'|'l l.l- l’RlT\'('l‘. Sinec
I974 \'|itlim li;i\ reeei\etl more
/\¢;idem_\ Autird lintniiititiitm
than alt) other |ii'odiiecr tvl ani-
mated |llI'l'l\ in the \\orld. Reeentl_\.
lt|~ \\i>rk in eomtnerei'.|l.~ hm been
liiiiiurctl h) t\\ti('lei\.~.tlie premier
a\\artl in tlie;id\erti.~ing ll\Ll\l\lf_\.
Slll‘l\llli|l1L‘tl\l\ \\|lh the beginning
ol \\orl< on Rl:lllR.'\' l() ()Z.
\\'ill\'intunl’rtidiielion>\\a~et»in~f: 'I ' pleting prndtietitm tin their lir.~t

J (‘ltt_\tttatio|\ leattire-leiigtlt lilm.
lHl: .'\l)\'F\' l llRFS()FM:\RK
l\\'AlN (\ec page -19). \Al1lCll l\
.~cheduled lot‘ ma_|tir relezne in
Octtiher.

"M;in_\ til the things we learned
on that applied t.lireetl_\ lll our
work on Rlil URN |()()7.."~ti|t.l
\'inttin. “l\1oreti\er. the .\i1lllL‘
group ol people \\orl.ed on hothL4 lllI1l\ and d lot ot the trtdii i.i\t.~ti>
them. \\'e\e de\eloped (‘la)inii—
titin Iii the point \\ here me can do
c.\;ictl_\ \\ hat li\e-action doe~:

imd “‘3“'Pl lhc ‘Plwlal L'""'5l‘ u‘ 3' Olly Itlnq WI|lVlr|lon lurroullod by |I\|I1|Ofll ollhl Nome King created by hll l‘l\"- “9v\“ ""“ him '~‘-\l"~'n"l“""
real character. Portland. Ongon-bued production compunytor Walt Disney‘: RETURN TO OZ. \\ ilh e\cr_\ t_\ pe ol U]\llL'illCl1I'll]\l\.\-

Murch l.ne\\ lliat tlte i\nl_\ \pe- iling that e\i\t\ \\'c'\e gone tar
cialellect which \\\\\ll(l achic\e the l()()L "l lUlllltlIl\U\|'k'L‘l. ldidn't \'ti\\ l'nt ii helicu-r " hQ_\\\d the early J-_i_\\ tit clay ill\l-
le\el ol \oplti\l|eal|i\tt that he think it ytotild itilegritle propcrl) \\'lien l):i\id /\ll.\elttt|. the pru- tnittiiin. \\'e"re more ol a ~pec|al
wiiglit uaaelay amtnation. Speeil~ “Ill! the other .~peeial elleetx. hotlt ducer tit the ('la_\matitiii cmnpi\- elleci~ \tudin mi\\."
ieall_\. he uanted the utirlt itl \\'ill optical and nieelianical. in the l!t‘l‘ll.\ t\l the lilni. ~a|d that there lhe ‘Nome King l.\ iinlike any-
\'tnton, the l'ivrenio.~t practitioner lilm. \\'alter M tireh \\a\ \er_\ e.\i.~t~ "nu place el>e in the \\i\rld thing Yintnn lia>done before. Pre-
ol clay animation in the world. strong. htmeier. in hclteiiiigiliat thattliiaeouldha\eheen<.livne."lie \iou>l_\. his characters were \ery
\-'intun‘> work ha.~ been created \'intttn‘§ work \\otild xueeeed. retcrs in part to the many _\ear> til hritad. ctilorftil. and cartoon-like.
underthe regtsteredtrademarktil “llie TL'.\llll i.~ that Walter L‘.\pL'flI1lL'lIltllll\H and growth more C£ll’lC£ll\lI’L‘§ than anything
(‘laymatitvnP‘ since the mid-se\en- Mureh was right."etintintied Mtis- which (‘la_\n\ation has seen. In else. For REI URN 'l'O OZ. hum-
ties. As earlyas I982 Murch hegan lansky. " l he work of Will \’inttin I97-1 \'iitlttn\ ('l.()SEl) M()f\'- eyer. MllTC|1C|1\lhl\\l\Cd|l\C nome>
pre-production meetings on the and his il|I'I'li!l0l'.\ treniendomly DAYS \\\\|l an Academy Award and their ltingtohequite realistic.
Nome King with Vinttin and his enhances the film and brings it to lor heat animated short film [see indistingiibliahle as to whether
team Ul Claymzition animators. that plane iil'aehie\ement in >pe- 4:3:-5l)]. \'inti\n‘s awards. national they are ruck-like humans or
m3Chll3l§. editors. and eleetron- cial eflecta for which we .stri\e. and international. are literally too human-like rocks. Sinceclayn not
ics peraonnel at Will Vinton Pro- Claymation has madeaninimeme numerous to count. >0 much so generally L'On.\ll.lL‘fCd a realistic
ductions in Portland. Oregon. contribution to the mn\'ii:. You that there i> niitenoughwallspace medium. lhis posed numerous

“When l rst saw the work of can"! imaginethe work in\'ol\ed in at the studio on which to display ehallengea in both design and exe-
Will Vinton in the pre-production coordinating (‘laymation with them all. Only about one hundred cution for Vinton'_s staff. .
stage ofthemovic_"said Paul Mas- live-action. At rst l thought it or so can he seen from the lobby. Only the l'irstdral'lutRETURN
lansky,thc pruducerofRETURN was just a sophisticated Gumby. The awards have been for a TO OZ was completed when
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Dorothy. Tlk Tali. Jack Purnpttlnhead Ind the Gump encounter the Nome King Ior
the lint tlme n I 30-tact tilqh held embedded In the aide at a rock cllll. lnuct: Clay

animator Blll Fellterrnan work: on 1 clan-up nl the Nome King‘: lam. The deo
iiionllon help to compare the new eiipolure vlllh the pruvloin lrame elpolod. for

Iluld movement. Anlmlton also uled reference Ioolaqe ol l¢|0f Nichol w||||lI1llOIl-

.\liireh. \'intoii. .-\ltseliiil. and hlstree studios in London “here
Harri Bruce.\‘intoii'sartdirector. the li\e-zietioii would he filmed.
first met in Portlaiiiil to eoiieeptii- Wliile he began norl. on the sets
2|]!/L‘ the (‘la_\tnaIiott tor the lilttt. into ttliicli the ttoines \\oiild later
l-our siihseqtieiit dralts “ere to he eottiposited. \'inton and his
lolloit. Dtiring the nian_\ stor_\ scs- stall hegatt testing their ideas \\itli
\tttI‘l\ the eoiieept of the noiiies ('la)itialitiii. l-Ispcriiiieiits itere
L'\0l\L'li Iiirther and liirtlier anti) made to create tlie stihterraiiieati
lroni I . I-rank llaiinfs sniall. nioienient of nomes iiiider roel\_\
squat. eheriih-like creatures and stlrlaces and also to create recog-
elosertomoresiiiister_\ii|d.other- iii/ahle laces which could iiioie

~;-tn

ea-

\\orldl_\ heingstietiiall_\ cotttposetl oter roelt as if it were a sea of .
of roelt. lhe noines are tlte onl_\ plasma.
eliarzicters in the tilnt to deiiate "We iianled it to look like real
\lll7\llllllll|||_\ in design lroin rock tliateaiiietolileaiid I'l'Itl\t.‘Ll.
llaiinfs original Y\h’r.\A e.\platned \'i|tton. “We asked our

lnteiidingthat l|\i\ttL'\\ interpre- selies. iiliat is the esseiieeot roek'.'
tatioii ol the noities iioiild enhaiiee \\'el|. the primary characteristic of
signilieantI_\ the dramatic impact rock is that it doesn‘t mote: it is
of the \'ome King as principal inert.()nee\teiitadeitino\e.it\\;is
antagonist. M iireli retiiriieil to no longer rock. lhis is the kind ol

Crllg Bartlett animate: the spy nome lllll llrsl spot: Dorothy and tier lrlends when
ttiey land on the Nome King‘: mntmllln. The clay snot: were later eomposlled with
the stationary rock sets bullt and photographed at EM! Elltree Studio: In England.

dieliotoiny nhieli \\L' had to o\er- raphy re|;.itingtoallofthe( layma-
con-ie. I he Nonte Kingthat you see tion sequences. Working with pro-

.. eiolied out ot eiidlessdiseiissioiis ductioii designer Norman Rey-
on the iiiitiire ol roel.iness." nolds. theycoordinated thedesign

' li_\’ lar the most interesting coii- ol the sets with the design of the
cept that einerged Iroin the pre- Nome King. Notes. snapshots.
production meetings iiith Miirch and drawings were made so that
iias the idea thatastlie Nome K_ing hack in Portland they could accu-
gained poiter oier l)oroth_\‘ and rately match composition. light-
Iier lrieiids lie iiould gr:idiiall_\ ing. and texture. It was very much
heeoineiiioreliiimiiii-looking.So. a process of give-and-take from
not onl_\ iiere \'inton and his stall the start. with Mureh and Vinton
eoneerned tiith the L‘0n.si.\li:l\L‘_\ in each contributing to the scenes in
design of a character within a iahieh the lire-action would e\en-
scene, hiittheyalso had tocarelul- tua|I_\' he eontposited with (‘lay-
ly plan the slow lm-long transl'or- mation.
mation ol the Nome King from In addition to the lite-action
roiigh-heii ii rock to rock-like clips. the animators needed refer-
hiiiiiaii. l his demanded the mam» ence film of Nicol Williamson. the
motli task of coiniiiiiiiieating and aetor who portrays the Nome
coordinating with London in King in his human-like form. Wil-
remarkable detail. It also required Iiamson was lmed acting out the
an e\en higher leiel ot artisticand scenes which esentually would be
technical expertise from the ani- draniati/ed through clay to his
mators than eier before. toiee. Reference footage was also

\'inton. Altscliul. and Bruce shot for every ela_\' creature
each tra\eled to l.ondon.\\hii:h by throughout the film. lt is from this
noii was being called ()1 h_\ the reference footage that Vinton and
Portland studio. to participate in his animators captured the nuan-
preproduetion and also in Miireli's ees of expression and mannerisms
lilmiiig of the principal photog- tihieh hroughttheirspecialelfects
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The Nome King dogenorltu It the
llery cllmn lndthrutem to Iwnllaw hall _\ears that \\'iII \'intnn I‘rodtie- \"“ _\'"ll I\il\'~' I" "">\\‘ II"! 41"" T1" "that \\e lta\e tletelnpeil this tech-

Jnclr Pum|rInhend(top).DuugAberelel| tinns has intolsed \\llIt RI‘ I URN morethan one-quarterinelt h¢l\\vL‘ niqiie tn the Ie\eI that ue hate.
$I‘°""\ "l|"0lP°l|"°"tIllltI9 0'1"" IOOZ. iiitte ('la\niationanitiiatnrs each take in order to maintain the I's\L‘l'lII£lII\. \\c can ttu\\ tar) niir
P"PP*“'"'I"9'“"‘I"9Ib°"°'"I~ FI'"‘° mirked nit the lilni. Duringtlie linal l'\'1lII\"1» I13 it I~"\lI "I It‘"\"'\‘l Ht" iiietltods iuth great liitcsse. and asa
h'c“'°""d Pm” "N" "mu" "°“d°“ nine months ol ('Ia\’|tiation unrl. Is"-‘I I'M‘ “‘"I\“II""l1 "Yul I" ll"I"ll result \\e'\e heeotiie capable ol
and lmnt-pro|ected on I screen behlnd
the puppet: Flickering llglitlng In the

ural rock formations which ssure styriiliiani smeared with plaster
and rumhle as he speaks. The set Ior sthich in turn has smeared “III!
this lace. roughlychintoIoreheaLI.is paint. Matching the enlor in plasti-
six inches high. ixne clay was reIati\eI_\' easy. but

I.ater.m histhronc room.aea\er- matching the te.\ttire vias not. Se\—

nous eliaitiher in the himels ol the eral materials troni sand to walnut
mountain. tlte Nome King becomes shells were tried in the lormula. the
niore and more hunian. His head ntiist siiecesslul nl \\hich prmcd to
emerges from the rock viall. Iheout- be an aggregate ol small hlack rock.
lines liir a bod) become tisihle. Ilien iither adiiistnients were made
Hands and arms emerge. Ii\enttt- in the lorniiila to produce a consis-
all). hitnian e_\'cs l'ill the rough-hehn tene_\ that cotild easiI_\ he nto\ ed tor
sockets. and the rock surrounding anintation_ I~iiialI_\.togi\etIie claya
his hnd) beginstolorniiiitothelolds hurnimed ruck ~i|rl'aee_ \I1\;|I||‘UCI,_s

olarohe. Ihecnrrespotidingt'uIl-Iig- \\ere dipped in waiter and used tn
tire set lor these sequences stands shape the cla_\ as it “as animated.
tntir leet high. Miireoter. \ll‘IL‘L' sn In pnamm “Mk “Hum haqn-_

"IIWII (iI".\'"‘"II“" *|I"I"~'“'> I" II" qtientlt lilmed using dniible Iranies.
\"I"\I"l1>‘-'@'"\'>"I lI"~'I‘II"1-II"-‘I'\'“\'t'~' II\l\ \\|)rk\ \\onderliilI\ “hen one
="~'"|“II§ I“"“‘I‘I-"III1I>"‘l‘"¢I“I II" desires an end protluel that is some
Nonie King. the second set heinga “hm q_\|,,¢d_ ()|\ Ry | |'R\ ]()
close-up nlhis head and shoulders. ()L |u,“L-H-r_ ||1L- (‘t-_|_\m;“M,

Ihese sets are lar largertltan \'in- tiliited single lrante iii order tn
ton and his stall had \\orked \\llIl acIiie\e the realism the) were look-
hetore. In IIII; .-\I)\'F‘\"I IIRFS itig lot. I-ssentialI_\. lItl\ deitiandetl
()l- MARK I \\'.-\l\'. lot esantple. Iar more technical and artistic preci-
II\|L'h. Iom_ Beck}. and I\\ain all sion became the_\ \\ere required tn
stand hct\\een eight and nine IIIL"I\Cs ttork tttiee as hard and t\\ice as lntig
tall. Ilte larger sets lor RI‘ I l'RN tnr the same amount ol £lt.‘IltitI nin-
'I'() OZ \\ere ereateil \pecilit:aI|_\ to ntiigtittie.
;iIIn\\ llte Cliitmators to \\nrl. in liir I'mlerstaitdiiig that there are
greater dvlwl lltis plioed at "‘11_lttt l\\\'I'it_\—Ittt|t Iréttttes Ill a second. tll
role iii making the notnes lnnk \er_\ l_-t-tt) |f{|||'|Q\ 1|; ;| |]\||]l|lc_ lI\|\
tL'£lIl\lIL‘ and not Iiltetraditioiialclal hL‘Ctill'lL‘\ an oterulielintiig task
zinitnation eriitiiresat all. As the ani- when one \3tt|'|sItIL‘f\ that it ('Ia_\ina-
tttatnrs Iniind oiit. lio\\e\er. the tor has ithat I\ called "ti last do)"
larger sets “ere not tuiliniit their \\I\Cl\ lie ni \I'lL'IlII|sI'lL‘\I|II) IHlll\L'\.
l‘"‘hI\""-\- In seteral more ilillieiilt scenes like

".‘\l'I'llil|lIl|I'l§1l<III\CItttgCt'slIC\\£l\ those \\here ii li\e-iictioti eliiiracter
v|\l\I another challenge \\e had tn passes tlirnugli ii roek.a ('Ia_\tnalnr
|;iee."eontnieiits Bruce. “Our artita- could shoot niil) r<iughI_\ tilteen tn
ttires are hitilt using s\\i\el ittints ol tnent) lrantes ti da_\ sltglitl) IL'\s

hrass,steeI.andaliimintin1. Imagine tliatt ti second ol actual rutttiittg
a t\\o-toot ariit sticking out and time.
l‘"L‘l“'~'\I '"¢I“§- II I“¥‘Y.\~\".\ hl‘1l\.\» “It ls to our credit." \illtI \'intnti.

t\\ent_\ people at I'ititnn's \\ere \\rongate\er_\ ntnnient." doing uhat Ii\e-action K.I\Ir:\.'

‘Mun. Mm‘ "|m.mp p'q”'m_ working lull-time nti the \\nrld ot the Ilie cIa_\ itsell \\iis tint \\ithout lls
Nome King. problems. either. Mntiths nl experi- ||\l(\|\ (‘];l)m;||ur\ go

m||1L._ Dorulh) lirst encounters the nientatioii went ittto the iiiodiltca- |||m||g|\ an ,“|¢n“~
.. I he “um ‘hmnd |cL.| |m,“. and .\'nme King ona ledge ulieresheaiid lion nlthe clnselt guarded and iIeIi- ;|ppn-m,¢L-,h|p “I ll“-

he ahle to nioteabont and \I'I(I\\ tlte hm’ companions h;i\e lallen alter eatel_\ balanced cIa_\ lorniula ordi- ,mdm 1,; M 1‘-“,1 ;,

||m.> \Mm]|\ as “CH 1“ |L.||i"g ‘hum their llight lrnni tlte tucked “itch iiaril) used h_\ \'intnii.("ratesol rocl. 3,5,; ;,m|.;,.|m]g h‘-hm»
“.rha||\v~_\md ymum‘ munwnmh, Mombi._:\t th1\slagethe\i\nie king samples like those ttsed nn the Ii\e- that are gisen an) L'U111|‘\IL'\ ;;\eig“_

~ it ears in theclilt “all \I\lIIl teatures action set armed lrnni London. nu-me Mm; 0| \'|mm|\ ;m|m;“,,,-cthe Iilnimakers in I.ondon.“'I'ItotigIt ' FF
u |m_.M.d_“" calm.“ I‘ pn_.|-L.mh|k.v I harel) distinguishable Irnni the tiat- Ihese rocks ttcreactuallt made tuth pmw hggn “u;t,|,g “uh mm “Hr

would rather ha\cthecanieranpera-
tor ha\e tn mote arnund to keep up
“III! the aetnr than to Iia\e the actor
teel t‘L'\lHtIIt!LI in his niotement and
thus perhaps restricted in the iIeIi\-
er) ol the line. We taketiiirciiesfrotii
the actor: the ntnre he gi\es \l\ the
more we seem to ha\ e to \\ ork \\ ith."

Back in Portland the (‘laymation
team began building their miniature
sets to match the li\'e-action sets in
London. In their IZ.000square-loot
studio there were roughly a dolen
separate sets in operation at any one
time. some lotir or \e olwhieh were
major sets associated viith longer
seenes and the rest of which were
changed frequently as shorter scenes
were created and completed.

Each set belonged to just one
Clayniator and o\er the two :.ind-a-

48  titan) tears. "\\It\'n I take on at ne\\
AnamlmentrooniNomctnlnqaculplodtnt:l|ybyJolnneRadmllcvlch. apprentice." esplziined \'into|t. “I

look Int t\\o important criteria.
I-irst. the (‘lat itiator must Ii;i\ezipti-
little in sculpting. And seenntl. the
('la_\niatnr must he ii perlornter.
Occasiotiallt. \\e ha\e iii-house aet-
iiig ttnrltsltnps.

“\\'hen we ntnte cIa_\ into motion.
\\e are perlorming iii lront nl the
camera." he eotitinued. “We go
through iii microcosm exactl) what
an actor goes through. What is

about to happen‘! What are thechar-
zicter's moti\ations‘.‘ Him do I

express the dramatic contest ol this
moment'.' AestlietieaIl_\. vie hate
dewloped a special st_\'le and
approach. It is that st_\Ie which sets
uszipart."

I'llItt.Iit1L‘(ll£lII_\. t\\o types of



__ ddh fl dBy Daniel J. Fiebtger , Slim if > W15 0 P ¥“'°°T*f_ fjlmfr ‘ base normally used by the
ex‘ leaf "I C it?’ “ 5 ' "Q filmmakers weren't thick

speclacular ,a5"°"°m'ca| c.‘ ' Q’ -» enough to hold the quarter
‘.c"".Ha“cy’c°m°l' ll‘ ml" ' " , ton of clay that was beingctpattonofthet:\'ent.WtllVtn- -' bum_u on ‘ht ‘able lo sg

ton Productions of Portland.
Oregon made TH E /\DVFN-
TURES OF MAR K TWAIN.

P P
This problem led to the sets
being split up into smallcr
tahled sections with double

3 l“.““"° mm m.lhc'r may layers of wood for steady
mam“ pmmss‘ v""°n‘* "am" suippnrt which also made it
lmlhc "5""rCla3'la§°Pp°“d . easier for the animators toto drawings) as a medium for _ s ‘ - ~ “Mk
ammm“m' ( h.amc“i“' ‘us’ A i \ .- I -., Vinton journeyed south to
and cw“ §p'*'c'a| “nous are .. i 7 l.os Angeles to record actor
crcalcd {mm ““"d‘"d m°d“|' James Whttmore as the \ oiee
ing clay. ) ol Mark lwain Meanwhile il

~-t came in not Hallc_\"s Will l 72110111 r0z1lu'!i0n.s't'0mpl('tr's tlzcfirzsl host ol Northwest aclorswits
‘\ -t in |X35\\h'nlW1ls _)- ~_ . - _ ~ ti-it" h'l’nl' d.t-

{,‘,,',“,,‘ and , .,,,..,,d In 3., 0.“ full-Iengl/1 fmlzm III 1/1011 (.l1t_wmt!10n prouss. [,‘,f,".',,‘,,,,j1‘i1.;,,,§;,.,;’..',§QHT,
with it.“dcclares Marl. Twain Scream. lhe entire film was
toan unbelieying crowd from
the deck ofhis preposterous ying
machine as the lm opens. lhe
production. Vin\on‘s rst feature.
was completed in I984 and will be
released by Atlantic Pictures early
nest year.

Vintnn has spent more than a
decade creating remarkable clay
animation films. starting with
CLOSEI) MONDAYS. an 8 min-
ute film co-produced with Boh
Gardiner that won an Academy
Award for best animated lm of
I974. Several short lms. and 3

more Academy Award nomina-
tions later. Vinton was approached
by executive producer Hugh Ken-
nedy Tirrell with the idea ol doing
a feature on one of 'l'irre|l's t'a\or-

pltotographed in black and
white live-action footage as the
sound was being recorded toaet as
a guide to be used by Vinton'sani-
tnators lor timing and camera
angles.

Billy Scream and co-composer
Paul Jamisonalsospentthreeand-
a-half years recording a complex
musical score on multiple synthe-
silers. creating as many as ten
drafts of the various musical cues
from which Vinton made selec-
tions tor the nal score.

Vinton directed the lm some-
what Iilte a l|\'e-action director.
Some shots were done several
times to get exactly the proper
“performance” from each charac-
ter. When the animation was com-

ite subjects. Mark Twain. pleled Vintnn and his assistants
After exte1tsi\e research on the "I'll Gllll-Ill"! Il\|\l|I'lll=l'I¢"'°'\|I°l'¢ TWll"'llPl°lb°\I'¢"Il"\'7'|F ne-edited the lm as would be

lite and works of I vtain conducted done with lite-action. to smooth
by Dan and Mary Yost. writer away on the ship as it begins its Ihrgg and-a»n;i|I year; "1 the the pacing.
Susan Shadhurn de\e|oped an journey. As they wander the ship making. the lm started produc- l'hen sound artists. including
original sloryahnut 1wain'sseart:h they discmer it stlrrcalistik‘ t'lt-'\¢l- lion with character designer Barry Hilly Scream. recorded thousands
for his personal destiny as told to tor called an "lnde.\o\ator"wl\ieh Bruce dewlopingsltetchesand sto- of sound efleets and edited them
three close friends. Huck Finn. actsasanindextotheliterarycon- ryhoards based on Shadburn‘s tnto as many as -ll tracks which
Becky Thatchenand ‘l om Sawyer. tcnts olthe ship. When ‘lnain dis- screenplay. After Vinton approved were then mixed down to two-

The time is l9l0. Twain makes covers the stotsaways he proceeds the designs. Bruce sculpted the track stereo and combined with
thcannouncementofhis pursuitol to reminisce about his life and eharaetersin e|aywhile.loan(irat/ ntusieand\oieetracksatStudio-C
Ha|ley‘s comet to a small crowd writings. designed the sets. (iary McRobert in San haneisco. 'lhe process of
while standing on the deck of his Via the indestnator. Twain's developed a cumputeri/ed motion creating sound took se\er'.tl months.
oating airship. Part Jules Verne stories cometolifel'orthekids.and control system to replacethe hand Special consultant to the lm was
balloon and partMissis'sippiri\'er- they discmer a complex man cranked wooden systemthat Vin- Walter Mureh. a veteran sound
boat. the contraption is designed struggling with a cynical view of ton and hisanimators had used for artist. ('l HE RAIN PEOPLE.
tocarry 'l wain halfwayaroundthe life. ln search ofa greater purpose their short lms. TH F. C()NVF.RSA'l‘l0N. and
world where he can intercept the to his existence. ‘lwain hopes to Joan (iratl and Don Merkt APOC/\l.YPSE NOW the lat-
comet's tail. nd some answers when he passes sculpted the lm‘s elaborate clay ter winning him an Oscar). and

Huck. Tom. and Becky stow throughthe t:omel‘s tail. sets. Some sets were so large that director otRE'l‘tIRNTO OZ. El

Llll: Twain wlth Tom. Bucky, and Huck In Na llbrly. Middle: Twin‘: lhlp onion the HI of Halley‘: Comet. Rltt: The Antrovlovnl lolmba thmut limo.
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attempt worked.
"Nicol Williamson did a niai'\el-

\tl|\ joh in the lm." said Ahcrle.
“like he said recently. he gavea real
o\er—the-top kiitd ol perltirnittnee.
llis unique s|'1t.'L'L‘h pattern is inspir-
ing. So much interpretation can go
into animating his toice.“

lhis isn't all tltat Williamson gate
Aherle to ikork with. lzarly iii pro-
duction at plaster cast of William-
son‘s head arrited from London.
“ l ltere are so man) speeialelleets in
moi ies iiovi adays." said llruec.“t hat
actors take this sort til thing as a

matter ol eoiirsi:." l"riim the plaster
east. cla) lacsiniiles til Williamson
\\ere created with dillerent aittounts
ol te.\turiitg at iarioiis stages iii the
eioliitioti ol the Nome King.

From photographs ol \\'illi;.iiti-
son. prosthetic etes were iitade. and
these \\ere used in the (‘lil_\’l'1l2|ll(I|\
stage helore Williunistin aetiiall)
appeared. A good example ol the
exacting process ol bridging the gap
betueeii cla_\’ and tictor “as iii the
ctirettill) planned euilutioii ol the
Nome King's toiigiie. Front scene to
scene the i:la_\' tongue gr:idiiall_\
deielops a pinkish tiitge to match

Marti Gintnhon anlrnllu the Norm King‘: hlfld inlrig I poaltlori Qtlll. iiioiklng wlth the clay modal butt tull~humln Ila. “min Inmnk

Alter l|\I\ kind ti|' attention to
scenes were shtit at Will \'iiiton I’ro- camera. lhe aiiintatnr. Joan (i|'L|lI_ Miircli's itidgeitient as to vihet her ‘ . . .

diictioits lor RE l URN IO OZ could look through the camera and “hat \\e were doing vias \\orking." d"-"M '" H“ ““““'" "I. ‘he Mlnl‘
King oitl\ the same kind ot care

those eomposed entirel_\ ol clay and see hon the l\'onie King's face “Doing ercati\e work tailored to - ~ .

those uhielt would later he eompos- appeared in the rock viall. making so|nehod_\ else's \isiun_“ said /\lt- “Md h‘ l“"~“ l" h" d'*m'“‘- ’\b"|‘
spent .t tiill week sklllpllltg ll\L lotir-

ited with li\’e action. Ulthe coiiipos- adjustments to improve the tcxtur— seliiil. "isali\a)s |riek_\.aiid the huge N

ites. some were accomplished using ing where the |i\'c-action and ('la\'- ehastn ultinie and distance between |‘"“fh'gh “1,"' lh‘ ‘ um‘ Kmg M
PTLL‘l\k' s|'N.LlllLJll\IHs lletheiispent

ti bi-pack camera which ollersa sort ntation intersected. v its and ()1 jiist compounded the ' '. i. " '

ttlsplil-$Cf¢t‘I1 image Vtllh B 50" fdgif l'he other composite scenes problem. Earl) on it seemed vie viere " “wk m"""g,"" l“ d"“"',-wd h'“‘.'
umipleteh “hen he fu,‘Ll\L'\.l word

where the live-action and (‘layma— required dillerent methods ol'eom- sloitlyapproziching Walter Murch"s 4 ' ‘_ M h h

ll0t't mcltl. Ncllhcr clement Is plrd positirtgstieh as blue-screen orl'ront- \isioii til the sequences ht‘ a process " |‘“ d"»“ "hr ""',“ "R l ‘H
some sntall aspect ot the seqiiente

in lront of the other. and catch must light haeltlight hoth methods for ol triuiigtilation. Some scenes were '

remain perlectl) slutie at the point creating at tra\eling matte vihich redone seteral titties. lhen lor the d“h“ “Mk "\h'”|" """".hlld mm“
where the images meet. viotild allow the lite-action and last seieral months. with le\\ eseep- '“ "'““l“'r 1"“ “wk ""bu'|dmF “hm

A good example ol this kind of ('la)'nuition to change their horders tiotis.e\er_\'thing was heing accepted I“ had "N d‘“""3“l'
scene is again the one where with respect to oneanother. lnthese like clockwork." "0" ll‘) "N")'""-l'1‘""l'"l.lll"¢
|)tIf0lll_\' rst rtteetsthe Nome King. L'ilM.‘§LI§]1CtIl&lll)'il1llZl'lCdCL\lTlC|’il-pf0- One of these ten exceptions was \\""\' K"!!! l i1¢'"'1|".\’ “"1 ml‘ Fl")
In London Fairu/a Balk. who jeetor rig was carefully put in place tlte sequence in which the Noine 1l“il)'¢" “lid /\hL'f|\‘- “wl\'~‘" ll"-5 It

Plilll D""°‘l‘)‘.direi:tcd herlinesto helorethe cla_\ set. Acorresponding King loses his power to Doroth). ‘hm '" “"l""“""'" lh“ *'"'§l R‘-“'1'
a solid rock viall. When this tootage iideti ntonitor helped the animator regressing and deeayiiig iintil he is nlilks“ ll“-' N"""' K"'l1l""k|'h\'l“-"_‘

dissoli in t. Miireh decided he didiitreached Vinton'sitmisslippedintlie observe the progress ot the scene. linall) rediieed to an angr_\’ pile of l~

Tracking the motement of the elai rubhle. lhe dramatic climax ol the WI"! d'“"l\'"l!1 l"-' “i""'~'d '~"l""'
|'Illn'. So. I had to lind a \\€.l_\ toAplthlytlnlnhndnctilptiuooltheonte on iideo monitors was especially lilm. this scene demanded rather a L

K|"9'l°'°"*|P7'"dll'\I'\l'""l|lY°$ important in the scenes where the great deal ol emotional stamina >"l"l""U ll": P'\"~“*'*"l¢'|i|_.\'i1‘lh'~‘.\ M1

nontes were less human and more lrnm its animator. Doug Aberle. 1|“1l)’""""hL' Nllm‘ Kl"!!-
rockish because the clay would l-arl) gleetul thoughts ol. ‘I get to “(Jn the second and third tries l

streteh and ssure in complicated kill him.“turned alterthreedillcrcnt suspended the Clilt hits troni nutriti-
ways. takes o\er tuo long months to. "I tilameiits. l;\enthoiigli ldid ni_\'hest

hate to kill him again." lhe lourth runtinurd mi page 58
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nee a Claymation scene
was completed it was Anlmllor‘l'0m Gaett um um mtodto tilddon anchor polnu to manipulate Inc had
processed and shipped of the second ulna Norm Kti-ig, an the ctwnctav onieigu from n mountain clam.
tn London. (‘lavniatiirs
had tn wait a minimum

of two days before receiving feed-
back from Murch. Meanwhile. the
set had to remain. Often. especially
early in production. scenes had to be
complctcly redone several times in
order lor cverythingilighiing.
design. synelironiwation. colors. and
textures to be perfect.

Thu actual compositirig was so
far down the line in London." said
Bruce. “that by the time we had enm-
pleted all olour work on the lm. we
had seen only three or four actual
composites of our work viith In e-ac>
tion. Therefore. we had to count -0,,
eompleti:l_v on our expertise and on ‘-



l D ‘ 0 i . 1 i 'L ‘ ' we . l O intelligent rock formation
Rcrutttv To Oz , _ ‘ who has seized the Emerald

City and the lm's high-
r-t '\t-it-A}. r--¢-ni" Qiliitltfl‘. nu; A point is the climactic sequence

""" “"“"l*"-““"' '“""""“-" showcasin lhl\ Chfel‘
3212.‘. ".,."I‘.?.'."i1‘.'..l“‘.‘i‘.;'£,‘.f.'f"..‘.I11i? - Hc is. at rst. brought to lifc

§'i‘II..'JI'1"{I;i§.°li'Ri1'.,"Y.Zi‘:1i;..?.lI "‘“’“B" wl" "l""““-‘ ""‘>“
nial i-inst-. Lyle t~..;..,. I.“-4.... mation process. and then by

';:_‘:';1"gLT::""‘ '7“ ""‘ "' - _ actor Nicol Williamson. spon-
“ ' ing some of the heaviest

""",......“';.'....'.'.':t::1::."T'.‘T'?II.‘.l'?v"..$ "“'.‘"“P l“ "‘°"‘*' "?~"‘°'>'= "'5
Dwtly..................l"l|nulllIl a tribute to both Vtnton and

w~"~ lh uh‘ 1-

5";-'~"-'-'7-'1‘-?i?'ii!'=¥'-'~ii-"'--71'i'$'F-'-§ Wzll Vmtorfs Nome Kmg ls the high point of a miiitimizncmfncr-3>ral$i::-
""‘*"""""""*" i able and nearly seamlessix wonderful ms! of amazing fanta.s'_v characters. v.,...,,.-, ,,,..,.,.....,., i. 5

by HI"! 5- M¢Cl'l¢k¢ breakthrough achievement;

Advance word had it that
RETURN TO 07. was to be a

rigorously accurate recreation of
the land of O1 as envisioned by
Baum; this turns out to be not
quite astrue as it might have been.
(Indeed. the fimmakers have
taken fewer liberties withJohn R.
Nei|l‘s illustrations than with
Baum‘s text.) l)irector Walter
Murch and co-screenwriter Gill
Dennis have taken the plot of
Baum‘s third 0/ book. 0:ma of
0:. added some ofthe characters
from the second book. The .'lIar- ‘ -
velnu.\' land Q/' 0:. and framed
this composite story with Kansas 4.‘ , /‘l
sequences almost entirely ofthcir . Conway's creature design. Tilt
own invention. Both of the t'ilm‘s 9 'l'olt. for example. isa wonderfully
major villains. while based on ' ' a ' t.

..»

I

his Nome King is the rst bit
of stop-motion animation of any
sort which succeeds as character
animation in the way good cel ani-
mation has for decades. Vinton
has bccn quietly revolutionizing
his artform during the past few
years. and the Nome King is his
nest creation yet. a malcfactor in
the classic Disney mold.

Waltcr Murch has done. for the
most part.a finejob ofintcgrating
the myriad components of thc
lm: the actors. puppets. special
effects. and design aspects. Nor-
man Reynolds‘ production design
gives 0/ an appropriately turn-of-
the-century look. as docs Lyle

rchatc robo with details as small
Baum characters. have been D°mg|y(F|y|¢;gg\)m¢at||h;upy.."_mqq|u\q|n|||';|q|npup|g as the shape of his wind-up keys

extensively rcworked. and many anhrubontecmnetuuupcwhoduynuduntealolhctsuputLyhOonw|y. hclpingthctotaleffcct.
other changes of greater or lesser Special effects are of a high
importance have been made. convincingly. Billina. the talking don't have terrihly expressive standard. excepting a few mattc
(There are alsoa numberotidirect hen. is a remarkable imitation of faces. shots almost as unrealistic as

rcfcrencesto |9.‘l9‘sWlZARDOF the real thingzthc hcsttcstimonial Dcspitc being ultimately disttp- those in the I939 lm. and an ex-

OZ.) Still. the lm. at its best. to hersuccess isthat one can't tell pointing. Dorothy‘s companions ccssivc grainincss in several
captures well the distinctive spirit the mechanized hcn from the lite are groundbreaking creations in scenes. Zoran Pcrisic contributes
of Baum‘s work. and most ofthe one which is used in some shots. many ways. and the more fully the whimsical. expert footage in

screenwriters‘ liberties are under- The other creations Tilt Tolt the rcalired performers of this type which the Gump. leisurely flapping
standable ones. robot. Jack Pumpkinhead. and which are undoubtedly around his frond-wings. carries Dorothy

Fairura Balk is a ne. skillful the Gump. a _icrr)‘-riggi ying the corner will owe much tothese and her chums over 01. and a

Dorothy. and Murch works well machine made of sofas. palm pioneers. (Dorothy's old friends scene in which Dorothy tumbles
with his actors. But once Dorothy fronds. and a moosehead areall the Scarecrow. The Tinman. and through the earth. which while not
is lran§p0rlcd'— bya very realistic technically excellent. with the Cowardly l.ion arc less ambitious the lcast bit realistic. is imagina-
raging riveritothe Emerald City. only glaring problem being a too creations which appear only tivc and attractive.
which has been destroyed by the obvious difference between the briey. although Justin Case's Butdespitcthelm‘sabundance
wickcd Nome King. the lm‘s costumed-performer Jack Pump- wonderfully oppy performance of excellent components. the sum
problems begin to surface. For kinhead and the puppet tcrsion. as the Scarecrow is a very satisfy- product is unsatisfying. The lm‘s
one thing. this is a distressingly But Dorothy's friends remain ingintcrpretation ofthccharactcr pace ischoppyand hurried;therc‘s
plain-looking O1;whilclaterintc- ciphers, largely for an old fash- as drawn by.lohn R. Neill.) not enough time to digest most
rior sets are handsome. the initial ioned reason; a weak script that Happily. the villains ofth: lm scenes before the movie moves on.
outdoor scenes depict an O1 doesn't establish their pcrsonali~ are much more vividly brought to Too much ofthestory isexplained
searcelydiffcrent fromthc Kansas ties very well. 'l'hc introduction of life. The Wheelers. creatures with in brief. confusing snippets ofdia-
Dorothyjust left.(This is prcsum~ each character is rushed and wheels instead of hands and feet. logue: the explanation at the Im‘s
ably due at least in part to the last underdeveloped. and we d0n‘t get are macabre and funnyat the same end of the secret of Orma. the girl
moment budget cuts which pre- to know the characters much bct- time. if a bit hammily performed. ruler of 01. for instance. is almost
vented the extensive location tcr asthe lm procedes. Thccrea- Jean Marsh's portrayal of Prin- inc0mprehensib|e—nnd unnecces-
shootingthat had been planned.) turcs‘ personalities are described. cess Mombi—l combination of sary. The m0vie—lilte most of

A much more damaging weak- rather than demonstrated. and two Baum characters“ is witty Baum‘s books—has little narra-
ness~the lm‘s central flaw. in most ofthe dialogue is stilted and and properly threatening tMombi tive drive, and no solid core.
fact— is the lmmakers‘ inability strangely remote; the characters changes heads as other women Evenso.thclmisinnunyways
to completelyaccomplishthe Her- don‘t hold conversations so much change drcscs. and the effects an impressive accomplishment.
culeantaslt of bringing Dorothy's as make wisccracks~ usually associated with this peculiar abi|- RETURN TO OZ is theantitbesis
companions-in-adventure to life. unfunny onesiabout whatever is ity include some of the most of the typical crassly commercial
Oddly enough. what might seem happening at the moment. Voice bizarrely effective creations in the sequehanda moviewithaveryteal
tobethe most difeultnspects of casting. with the exception of lm. such as a chamber circled integrity all its own. lf it never

thejob are handled exceptionally Conway‘s performance as the with thirty living. breathing entirely succeeds in winning our
well; Lyle Conway‘: creature Gump_ is unfortunately bland. womens‘heads on pedestals.) hearts. it moat denitely deserves
designs are outstanding. and the and the voices are of particular The central villain. though. is to win our respect. and that‘: an
characters move intelligently and importance since the characters the Nome King—a shapcshifting achievement tobecltcrished. U
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Iluupcr ct'e:tlc~. _\utt can torget ltke cmtttttner. tlttmtglt ~hnt\ tat her tttmtttur. euttlrunltttg u\ \\tllt tut-e» eten :1 xtngle ~e|tt|tttent:tl tnontent.;t
tthnut ;|n_\ prmpecu tor hung h;|p- \en:tteI_\ \\4tILtttg mttle thmuglt the thatl ttre :|l\\;|_\\ ttmclme to he ennt- rehmtl tttatktttg am) renlentpttthy lot
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rc\e;tI:tr\|thle~\|te~>:t|td t';|IIt\t|\lI1:.\\ \Iri\er. tu |t~ lmztl wette nl ('t|rl~en pcnpeettte tn II ("AMI FROM Intttre ul the Sl- Itlm i~ to he mute
that can nt\I_\ make n~ uuttdcr and tIte tnmptre tn at pamtttttute OI‘ I I-R SI’/\('I' uII ptttltng u~ tn than the lomtulnte ptmdertng tn
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Illk I!I(i(‘IIll.I..the/\eadent) will
no doubt tee] eoinpelled to single
h\I"lL' UUI.

Re) to the lilni".s sueeess are the
pertornianees b_\ .lessiea Iand_\ and
Wiltord Ilriinle). land). who plats
Hume ('roit_\n's wite tin real lite.
too). shows ott ntote ol a range iit
emotioits than her distatl colleagues
here Iargel_\ heeattse slte Itas to deal
with ('ron_\n"s sowing his wild oats
alter a dip in ntore than just tltat
tountain ol _\outh. lt".s eertatnl) a
greater ratige than she hail ii eltatiee
to dtspla_\ iit IHl' BIRDS (I963).
But Iier stage and sereen eareer has
spanned more than liti_\ _\-ears and

A VIEW TO A KILL
r-iiiiiiiima 'lllIIl pl]! 5'!

une\peeted moment is Ilond‘s hou-
doii eliiteh \\IlI\ the etiergetie Ma}
l)a_\. \\l\o glares at our hero aitd
tlips Iiiiit onto his baek so that she
eait straddle Itint Iloitd's ainusiitg
siibniissit eness is the niost peeu|iar-
I) Roger Moiite-isli nioinent in all
ot the zietiii's Iloiid outings; Sean
('otinet'_\. toiiglter and iitnie merit)
inaseiiliiie. eoiild itot h;i\e been as
eonitortabl_\ zitlahle about Ma)
I)a) "s aggressiteness. I Ite shame is
that (iraee Jitties ses_\. sleek. and
protoeatite was not east as the
teitiale lead./I

I IIL Ilroeeoli Ilond pieliires hate
itot Itad zi really splendid Ieadtitg

this ml? I-l"'~'> Tvnllml \l> hltk‘ \\il>ll1k‘ Goon: Dlvl|ll0daI\nlnTIIANSVLVANlA 6-50%. utlklnq shaping Ed B0101. J1. lad} since l)iaita Rtgg in I969.
[IN Blnfhc I)\lh\"\ "I1 l‘lT<‘i"l““)’ Iait)a Robi.-risisaspiink} buttttire-
where she copped a Ion) for that TRANSY|‘yAN|A 6_5000 mm, “e mi hmmi ii. imp |)t-| “L11 inarkahle Iteioiite who is as preii_\
riilebz:gk‘;n.I9-18.I<lriniIe).too.wlto “mmmnmmpluw "HM |R,\§§\'| \'_<\\|}\ (,_5()()t|, aitd as tlatl_\ resolute as a Bond
was ta e a oiitasa P0.\.\Il!lL' noini- - . . . .. . -Q p|;|hL.m“m_ mm 1g_ 0|," mi,“-lg 0|, heroine is e.\peeted to he. Alas. she

"'3*'l*|*l.\'~'1"l" II *"I‘I'""""l1 "‘|\'l'"' ll\¢ Hllltptre eoitiedi ()_\'(‘F B] |> cannot rise abote her tnaterial. and
'|IIIE I?/}'I'l‘Ri\l.. >:'L‘II1\ a natural ca“ mcmhcr _|“h“ H\.m_.r_ 'Mc| ||:{\ ,|;|m"g | mm-|{ |»|"m,"_“|m»|, isat itsinere_\. Ilertrantiepilotiitgot

II1I\L‘ lII\IIt1k‘"\|l I~‘L‘il\lhs'lIs"> MI . . . - ' . . . ||;,bL-"mm ,,_-L-e ;|\ |R,\_\§\'|‘\',\. a speeding tire etigtiie as Iloitd dati-
rtto\ingl_\ comineing as he wrestles \'|/\ (,_5000\ mum ,'¢|¢;m- |-|\;,|_ gles tront zi lreeswinging ladder
with I1|\ deeision to ehoose eterital DL_Lucu “mu, N“ “mug, fm ..| "uh “Mk mm “N mm. dim_._ iniglit Iia\e been ainusitigit Roberts

m":a“a-‘ [mm hi‘ h"|“""dgm"d“""‘ Ilrooks. SI LEN I M()\'I F and tors beeiiuse thes are the ottl\ ttI1L‘s l“‘“"“"‘-I 1‘ “'"“' "I '5'"“"‘ll'- A‘ ‘I
But the others help these actors |,||(;H AN-x“.1|\~_ l)L.|_m.u lm?“ Mm “(mm "“_d'\mm_m“, ML. n“__~ stands. slte just looks desperate.

*h"“' l“"“ l)“" A""~"~'I“i “ml ll“ tlte psycho killer in the latter. and said Ilaberniait.tthoalsottorkedon And .\‘Ioore. eleiirl)_ is ito lareeur;
elanutalasthe playho) winningthe had a'3mu|| mic m |||§‘|()Ry 0}; '|;()|)\- R0‘-K and ("RI S _"-5| the sequence is netther_tun nor
heart ot (iwen \'erdon to.|aeIt (iilf 1|“; WORM): pAR| L WANI H) HA“. |.|'\ 0|“, H" lunn_\. Besides. it's so deri_\ati\e as

[Md l“""'~'_ "‘_"“‘"‘“"d "" 5/“Ill It was when Ite wrote the Ritigo New \\'orld. llaherntan |oined tlte I" h" ""}h"”"“"‘L!3 “-(- l"\‘|l-l‘-
“"4 “GU: '" I972) “l“‘"*"|"““* Starr conted_\. ('A\'I;M/\i\, that produetion in I-ebruar_\ and truns- "“*"" l“"“""- “"4 '““"§ “lbw
"="'~'“"1CW!‘l|"}\'l1l‘l_Il°l'“‘_‘fll'"'""" Delluea deeided lie wanted todireet toritied the loll page shooting seript ""'“'“ “‘1'"‘ ‘I'd "]'“"" 'd“"“""l
Ms hwlt_hvI-it his lull-new-Iv l|¢"=I as well. 1iii.- 1 R/tissvt \'/wt/\ t»- |(\ \lt\f\I1tIilH.I\. 11%‘ “"" "" '“"“' “'"“'“
Ware. (iiltord still elects to shuttle 5000 pmj,_.,_-l “-mjml "ms ,,{,,_-H-ml -~| “',,,-|\,_-0 imm tm~“|im| pimm. llntil a genuinel_\ eseiting tire at
iilongtheniortaleoilrathertliansltp mm |),_v|‘u,_-3 ,|“,ppu| ;m“m0_ ||L- gmpi“ “"0 ma!“ and ‘M-|‘-|,,_-it San I'iatieiseo (it) Ilall. .-\ \'lI'\\'
"ll '" 'h'~' ‘Pim-‘*hlP '~"'~'" “ll hi‘ admits that the 5 sears ol peddling e\er\'thing I)eI.uea Itad in inittd tor I0-‘\ Kll l»I\IY|ilI\¢lilI\lll\&ItY11li~'~\
“ll” l‘““"*"“- the dog-eared seript prohabl_\ the -|!‘It!I\\|L‘l'\." Ite said. “lhis was likea eeler_\ souttle imidewiiltskiiii

l:\en the speetal etteets. sltekl_\ henetitted the Iiitished product. as helote \\e Itad a makeup man. Ihe "I1ll- ll1s‘|IFs‘ \I\l1F\ ilk‘ Pls‘l\"s‘ "lll
and U|\Dl'III’UhI\L'l) done by Il.M. running around prodtieers' suites ehallenge \\IIl\Il\L' Hiiti_\adieharae- "I ht“ 11'3" 4"“! P"‘"""~" l"\'"\"
add tisual dranta to the deltghtliil aeting itout honed dowiithelimita- ter was to tnake Itiitt look as ntueh ll\l"l~!‘ “|‘"i"l' “Ill ""“' ""d\“l'
se.\ual encounter iiuter-space-style lions attd relined the eomed). like Fratikeitsteiit as we eould \\it|i- 11"‘""‘l I" /~“""" '~""“h‘""l“‘"
when 'laItitee Weleh otters (itttten- llireeting tour tirst tIl(I\IL‘ in a out iitlrtiiging an_\ cop) right. I """'~‘ ""4 l"""\l‘ \'P|\‘L‘"|\'T- Ills‘
berg the pleasures ot Illll touehtng. toreign eoun|r_\ is oh\iotisl_\ dilIi- al\ia_\.s ttorked elosel) \\itli I)eI ii- i1s'l"‘"' l"‘\'""\'~“'\"‘l)""d¢\¢¢“'\°-
andespeeiall) attheettdina.speetae- eult. but l)el.uea seemed to cope ea'sinpiit.hiit hisptiineeoiteeriiwas /"Tl" \'|L‘\‘""\‘\"\“~ '~“I"l'"l'~"~ "ml
ular light-tittused ascension by one well despite the taet that the onl) the eontie tiiititig and hatidlitig the \|"‘"|‘ “hill \l“~‘"l I" bl‘ ‘\'""-" "I
of those good old-lashioned thing \‘ugosla\'iati words he knew eoit- actors." "W" "ml \\""ls'"- llll‘ \l"l\‘|\\'¢ I‘
saucers. But it's the aetittg aitd the ststed ot ‘toothpiek'and ’tuek ot'l.' Habeinian. whose la\nrite getire I‘lll'"s'\||1"l_\ Iilftllltl ht-'¢iI\l\L' ('l"l\-
sutr) that add the touch ot v|u.\t With onl_\' a .\|\ week sltootitig tnitties were '3tls l‘ni\ersal tilnts lopher \\'alIieti brings an insidious
enough emotion and suspense to scheduletoaeeoniplishwhat he had 1ouni.I he had ample oppiirtiitiit_\ to uiiderstatenient to the role Zorin
make that hea\en\\ard ight work in his ntind"s e_\e.I)eI tiea \\asgrale- iiieorporate those ideas aitd tlietites \\'L'll\\ I" haw hvvtl h\I\\vll II\ lmltl
as well as it does at the end ol Efl .. Iul for the crack crew Nueteld iittii the stor_\biiatds. "\\'e are i\ork- \""\'~‘ "Ill" ""‘\l'~'1 M.‘ l"" hl\""|l
eten though it's predtetable. assentbled to assist hitn. ing \\tll\ the elassie llitiseisal look ot l\\'l1L'\4lhl\' I" I"'l"tl =1 "\“-'*l'~'d ¥'"I"""

Iloward and sereeimriler Benedek "l got to eoneentrate on getting cobblestones aitd tillagers with \'l"ll*"L'“l"ll1\‘ \ |"l\‘"\‘\' l\\'"'-
dentonstrate the skill ot keepingjiist the tuning right and eoiild eltaitgea torehes but dressing it eiite in ordei Still. the iititie seqiienee is a

enough distance to pre\ent the tiliti seeitewlien lsa\\ it wasit't working." to build totlioseitioniettts wheretou ioiisei.as istheelitnaetiee<iiilioiita-
from lapsing ittto the inauillin. par- he said. "Ihank heatens I didn't eateli at gliiiipse ol the lrans_\|\aiiia lion ot Ilonil and /.oriii aboard Zor-
tieularl) in tltat Iinal elose-up: dur- ha\ean) speeial elteetstodeulttithl \\e all kitiio aitd lo\e. In the lititited in"s erippled airship. Ihe st_\1istie

mg the tttneral tor the boatload ol This pieture \\|lI eontound atidi- tinie \\e hate atailable. l'intr_\iitglo deht that the Iloitd series owes to
elders non presiinted drowned the enees'preeoneei\ed |\0Itt\I\\. It's not gite the liliti the \isua| te\tiire ol a .-‘\ltteil Iliteheoek is paitietiIat'l_\
minister mentions that tIte_\ hate all what the) tliiitk it'.s goitigtit he." .I:tities \\'ha|e Iilni. Ihere is soine~ apparentdiiiiiigthisliarrowing bat-
gone oit to a better world while the I)eI uea is alread_\ tiiappiiig out thing Iieie tor e\et)bod_\: the tle at the sititiitiit iit tIie(iolden(iate
eamera eatehes the iroitie sinile ol plans tor at least one sequel to eoined_\ tans and the bittls " bridge \\'e itiigltt ha\e had a tlto-
the grandson sowiitnitigl} plii_\ed b_\ I RANSYI \'!\Nl.-\ 6-Stltltl. Healso \\'hen Ilabei titait lll st heaitl toughl) eitio_\able e\ eniitg it the rest
Barrett ()li\er. sees the re-release ot I IlI' (il.l-.\\ about the pioieei, lie hoped it \iasn‘t ot the tiliii had niiiniiged this dett

It would be interesting, iit eourse. MlI.l FR S I ()I(\' this suinnterasa giiiiig to be _|Il\l a pale iiiiitatioit oi balaiiee oi ilzitigei aiiit \\ltiiits_\
tosee wIiethertlte_\ining senioreiti- good nttten tor anaretiess ot the \'()l‘\(i I~R.-\\'KI \Sl I I\ “I ltseittt _\eiirs ago, the Jaiites
lens reall_\ end tip likiitg it up there title. "I would like lllts to he the was so relieteil \\ hen I ieali/ed l)e- Ilond liltits were eaget'l_\ aittieipated
without the hope ot an end-all and equnalent ot the Abbott and ("os- I uea had eiatted an ‘Hts tersioti tll and set'iiitisI_\ I'L'\l1.‘\\L’tl .\'iin tIie_\

he-all to the inetitable LII§llPPl)II- tello series." he said. " I he eoneept .-\I!Il()l I .-\\'I)('()S II I I ()!\II-I- I ate treated like iiieiinseqiieiitiiil tri-
ntents and loneliness. llutesen with~ ot thetwo tabloid reporters sent out I-R.4\\ KI-YS I l' I'\. \\itIi a slaiti \ ia whieli is \\ hat the_\ hate
out that eonsideration beyond (iil- to do era/_\ stories otters unlintited that \\iis \ei_\ east toli\e\\itIi_ I hisis heeoine. John (ilen isa\er_\ eapahle
lord's token resistanee to godhood. opportunities. Ihe Abontiiiable not a disrespeetliil lainpooit at all iit aetiondireetor_ but he iteedsaeolte-
Howard has elearlt tashioneda lan- Snow ntati. Flying Saueeis. /\It_\- the wa) I III .\Il‘\.\' I I RS was. oi site seript aitd aI)()7 wltooperatesat
ins) lull olithe twothtitgswelook in tlttng. I'he_\ eould heeome the road hip like IIII Ill‘\(iI R. but ati itiore than 003'; I)o sou suppose
tain tor most both inside and oiit- tiIntsIorthi.s geiieratioii." iitteetiiinate \ie\\ ot the things \\e ('iibb_\ Iliiieeoli still has (ieorre
.side the theatre lote and lile. I:I Visual consultant Stew Haber- line about out genie Iteritage." E] I a/enh_\ 's phone ntiniher'.' El

53



Jot onoocgooooonoouuoooooooooo

ciatton “Ill! the contem orarv

ni V i Q
" ' ' ' rt
O .. . . .

- CFO B%KSl'lOP ~ MA» MAX 9 t» -+5_-:3 ' 8 mmtsman.-pp» charts~ canonlytransportaluturis-
Q Q r ' H Q ' ‘ "'1 O L i k R desert wastes (convincingly played "'3 73""!-‘E 5-"ik l° "W PY¢§"""di)

by South Australia)whcrt: he fallsin “mid or MTV alld PW!’/¢’_"\iBB'
1 with ‘tic [|-' -||('d§' h l-mini line. The suspension of disbeliefatri o era t in a 3.

an Edmiq (‘mtg in [hp Bani‘ (N,-W afforded the previous entricslaided.
To order by credit card (Vlan and Mutercardonly), dial the siiinh Wales" Blue M0uyil3ins)_ especially for an rtniencan Viewer.

number above toll-free (in Pennsylvania. dial 1-800-662- with Mu"; mm» in“, mc kiddic ht lbs‘ "ll" \1"l?""lWIl)'_""l_1'=/’-"K"
2444). Calls accepted 24 hours a day. seven days a week. 05i§_ TH llNDl£li[)OM E moves "={|!"" wntwrtirie CHM) I» WIl_hl\§|<l

from engrossing to magical. The M I"'n‘i".“"PPc"'a“cc'A5""'"‘“"'
T0 °fdQf By "Ill ‘i ' depiction olthe tribal community is '1“ “‘“~ h°_' “"""“h .3’ 3 WP 9"‘

Check items you wish to order and _,‘_ a marvel of Ctrllaboratite lmmgk. (ljtffmer haw? hardtllorts

tttl out lorm below (a xerox copy or ~ iv; -- ‘ ‘j. ing. makeup. productiondcsign.dia- “"9" ( U ' "M 4“ ' “
Itadwrillrl I'M I5 8¢¢BPllb|@l- - -~‘-i \ loguc. and ensemble performance P"“_M‘m‘) . . . . .

Credit card orders (Visa and Mas- \ ___"y , ‘ an mchcslraled fur (he Sam‘. “mg: hqually unsattslytng is ‘I HUN-
tercard only) should include signa- ‘ ,. ‘ - ._ . DERI)()M[;'s concluding confron-

““e' cam numheh and “p"a“°n — ‘J; ' ii E5 ture When the beautious Satannah ““i""' THE ROAD WARRIOR‘

3*‘?
Ml I

man” m envempes ‘O am“ ttiirth the lm's production notts “‘r‘i “haw ‘cent ‘hm ha‘ 1°“
unmarked and I" wneuors "em — lead one to helitie that the dtstrihtt “"‘""~'"l""\ ‘him -lr1\ passage in the
condition Videotapes and sound- ‘ 1 | | . lh. || and
"mks am smpped U o 5 piease titin til t.|:R‘Lll\l'lt!l labors had Miller h'“Tc\ “:;R‘|c\ L‘r‘lm“- ‘Pl *

//:_ i r the creation of a lulli formed tul

dale Milli ="¢¢ll$- "l°"BY orders, I-_;' ‘ f I Ni" ("Mm Bud“) d£,c|aim§ ‘ht fourteen-minute linale is simply
and bank dralts payable to ClNE- _.5 , - _' - .h|.. . . . . k . h.tt 1 M» . ,. .h. dlh . "_ untopa L. t\tr\onL nmss t at.
FANTASTIOUE Fame" mums‘ ~ ‘V i in “Hui-U0“ m)! ‘an » C We Aud' ‘ iiisl\ Miller ()'il\ie seem
pleasepayinUS lundsonly. r Vt, hound children gtte their choral f"‘ -' 5 ' _

responses. one scents to he \Ailness- ‘“ “‘k""“l"dgc J“ “?“°" hi M-"'p'ng
sh‘pPI"Q ||"°"'|.“°|| ' t/i ing a genuine cereiiiony. a nioting. Ma.‘ “h“'|'k“ um“ ‘he lat“ MCI‘

500“ are DIICKBQBQ 59¢l"9|Y'"a"' “ i " ritual reenactment. lt isian avtesome l_m‘m‘“°|3" h““"" er‘ and “"h "cry
cushioned envelopes or sturdy t_ cincnmlik. Mhi'_.\‘.mL.m and the little good grace. they succumb to
shipping cartons Magazines. are ff“ _ c|'|cc‘ 5‘ |hri||mg) [pm “hm "3 getterteespccttittons\\'tlhLiperlttnc~

.. ,3 . . . ..

It t I '- ' ’ -" att-ndin IIti.\ll1i\ ti lorntal. “cinc- ' - _ ' ,' '

allowsmawee slmdewew ‘ems . " * L ' i‘ . ' '. . Des itc zi lets vsront turns
ordered at the same time are H0! matte matters tihilt Ogtltit was P V 1“ . . ‘

necessetilvshivnedtogether l p|g||||¢g|y.Gmcq"| more intntied with dramatic. "““'l1*‘> mi Nm'~RD0Mh ‘* “.
.. h.. . |- .|. . rcntarkable lilni fully de\er\ing ol

Order books. merchandise. I tatrita ct.ntt.nts.l
POIIIQO chlfil back Issues‘ and subsmmlons hum nmhcmmld ‘kn/C xv“ any oterused superlatttes and four-

Nochargelorsubscripttonsoroack fu[[f|°§e5pec|a|pQQp|@Qny°uy WM“! inmw MAD M‘/\‘ star ratings pasted on itsadterttsing.
ISSHE5 0' C|NEFANTA5T|QUE gilt list and we'll dotheshipping ~ RF\.()\,DTHl‘WDi;'ilX)ME ' Alter directing thts and the llashtest

Add net -rem 50¢ tor boots and and enclose the dlSllr1CltV9 gilt 1 t - a “‘f‘f" ltttlrlhnl HIE twii.itiiii ZONE
C“5l°'" '9I"°¢"¢"°"§- 5"-09 '°l card pictured above, inscribed "§"'*_"'§"'#hr‘f“€‘hngrZ?rcfw})pal quartet. hestingthe stillestol Holly-
bs':',‘%g'5- if °od'°'s;%‘6"'d"ac"5 "0"1Y°\-'-|-'5l°'¢e'5-"a"‘95i"d P‘m“'"'v‘_ ‘h"2__" hm; i;.';L’"‘;_;|:‘" \\ood's slick competition. director
gm‘ s3ar3';rJ;:”:5‘apeS oretqnl. \ addtessesonaseparate sheet t i;‘ri_ . oscr; >aln‘?"lF Thit trlti (icmgc Mm“ hm _~k).m‘.kL.lL.d up

i "77" i 77 i "ha I '“““””‘ mu‘ ‘dequ the auteurist heirarchv. BEYOND
structured narrative pillers myth ‘HUN-l)E'R|)()ME ‘is nu more

cinsrmnsriuus suasctiierions Elotrm sr II S39 es f m H ,1‘ gm U". H, yr ,1|\»wm,d_ _ . . ._

U4 |5§L|E5UsA . . .. sisoo E.lHormrSF|l| 5:995 nr:d mam I‘ Emdta u“‘oC-ium‘m sequel lunging lorti-ard on inertia
E14 |55ut:5Ft7retgr1 Canada szi 00 Ulmerican |I1lB!fllIOrt| sae 95 P '~ ~- ~ alum-_ lhc km-5| Mud M“ ,5 an en.
us |ssuesUSA $1400 cram DVHS pack eyery scene. (ll _THF. ROAD chum": mmimmkm “hm amhcn_
t:ia |Ssue5ForBigntCanud-I saeoo “CK COVE, WARRIOR i, 3 pa,-mil |’g‘|'1]k|; hr ._ d D
Ell2|ssuesUSA. .. stew DVDHNOJ 5,000 ‘Mm Fun“ DRUMS M ON“ "K "1" "">*1L4-
C.ll2Issues Fmetgn Canada .. sssoo DVDHNO, S am ‘I HE MO“/‘\wK mu ‘é “Elk

INSIDEFRONYCOVER DVoI2Nol stnoo _‘d._ _l._ fR Mn Mdq-‘h.’_ 
ctsttit mt S0urtdlraClt LP s 995 DVol2No2 . sttioo “J ‘W "~ l"°"*'- '> " "‘ *
D5lhrTIt!|t Soundtrack Cassette .s 995 E.lVciI2NoIl . sttioo I Hli Fl.l(iHl OF THE PH()E- MY SCIENCE PRQJECT
U 5"’ Tm 5°“"""B=‘\ CD 9995 E1‘/<>' 2"“ 5‘"°° NIX.) Hotteter. the most telling rel'- nintiniinitwiii pip“
D5 TltV| ILP . $995 uviaut . ssoo __ _ - - _ _ . .

osiziriztt vgiiixtcsm-tie ..s 995 ElV:lI!N:3 . . 51500 '""_°_"““ 3"“ “Y "“ N“ '°"*b“"'°'§~ l1il1'l"|ll1¢l""'~‘ “"{P“h'~'f¢lh¢ 5"“-
DSlt1rTteh VolinIt22|.P . s 995 ClVol4NoI .. stuuu lathe the sparing til Blaster. Mart s L-r_\ Boys I\(t\\ l'L'\ldl:. lhe bespec-
Dslrlrl Volumi!2Ca§5eIlL- s 995 gxingmni 212$ §i_t,ump|mn ht p§||¢m;,1 r,-,p.m,|t,,i. mckd kadmg Md). ‘|)anik.||k. um

PAGE 5| Dvgl B N: 2 M0 3 S‘? U0 ity tittsard the trihal children makes Luna-t;) 5,, 3| |‘-3,‘ W“ in 3 hm,t;g,|,
59'" 5'"'"‘ M="“"° 5°°"- - 5 995 DVD, H Nu, sumo sense and gains emotional meaning “M '
DCFOBnder . . 5695 - _. 2*

Dacroiaindets . . S15 95 '3V"' '5""3 ~ 5 5°” ""|§ 43-""§f ll" h~‘\hl-"'""d M .\onie til the ellects. however.
Eiesyevinttonie Encyclopedia $16 95 '3V"' '5"'°" 5 5°" MAD MAX s ltiss. “|p,_.ni_\,_.d by Juhn gchn-|,_. (wilh

Hesse Similarly. the brutality til Barter- Ron Cohh designing the lll-'0
cusrou iisvitonucrious . . . - . . ,- . . » . . . .. .-

UDMH CIMMWQ 5575 omusubm-| 5 titisn pales btside Iilc underlord gt‘/mo). are |ittr_.ill_\ hrtathtalting.
,, hm M,,,D,|. 55 15 Humongus: thcjuice) irony ol Aun- \\ lien the school s hallways become

DVIVICQ ID ° T , 5
nmnisati-n. .. . $515 9'"5"" I‘ — r i ty‘s community motto “buildinga a lethal entraineevtay for the time
E?“ 5'2"" - pug". 5 better tomorrow" is that it‘s trite. yiarpis inhabitants. vieart-treated to

teepsotu.... . V. .

DR“ Hanymmsen $5 ,5 sum". mm s she really is a ci\ili_/trig inuence. assorltd mutants . . ..irid a rampag-
DFau| Shrader lrwlihowrtl .. ss rs D m Dtsappointtngly. _thts inter-textual ing LllIlt\\;l\ll' that may the most

pA5E‘3 Total Encloud S . mi resonance is missing from another. eomineing blend ol ariinizition and
DHit=ricr>cIiC0IIe=Itmi~- 53995 , crucial relationship: Max and the mechani/ation yet seen. And the

°"“"°'5" r - 53°95 “pm””""°'s'“'d""'“"" (ivro Captain (here. inexplicably. time \M|I’p itsell funnelitig into the

P_°_ much asa nod of recognition. But the hcst thing about MY

mm, est dissonant note is Tina Turner. the ex-hippie science teacher. Mr.

Cilllttd ".ledeiliah“) exchange not so night sky. is highly ellectiw.

But 'l'HUNI)ERDOM!£'s loud- SCIFNCI; l’R()JFL'l is Hopper as

AMI.“ movie. From the standard issue 140s pigs call me Mr. Roberts"). Onesus-

my 5|.“ 1|’ credits to the better-than-standard aihan Bctuel. intended the ritletiitie
’ ‘ ' '7 ” issue ‘lt0s rock tune played oter the just another of the lilni‘s endless

who is jarringl) out of place in this Roberts ("Call roe Bob only the

rock tune played oter the opening pectsthe film's writer dirccttt_r.Jtin-

closing credits. her presence. vocal character cliches. But Hopper turns
;T§{§1un;(¢,,¢"¢.¢,,,,,,,,,]§;""' ’ ’ and physical. is purc spccialelfecha in a mar\i:ltius|\ comic. yet disci-

Q up; cation is promotional. To be sure. the performance Christopher Lloyd
Aenuint lite-one C1 llc slicisverygoodinthe rolc.butapop xlioultl have given in BACK TO

s 4

corporate tic-in whose main justi- plined perlorniaiice. Indeed he gives

star of her famci her indelible asso- THE FUTURE. U
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llllllillll 'IllIIl pl]: ll
most sophisticated motion pietures
audiences. You eun't play damn to
them and you can't bullshit them."
lhe director was greatly impressed

h_\ l)a\id (‘haskin‘s screenplay tor
the new tilni.

Jacques Haikin is espeeiall_\
proud of the eineniatograph) on
Y\'l(ilt‘| MARl{()N ELM STRFFI.
PART |l\l|'lCttill!'l1Pf0(C>>lgilCCl-
dent had distorted his work on the
original film. His dupe negaii\e tor
the earlier picture was damaged h_\'

the lah. and the release prints eanie
out with “decreased image sharp- Fmggxmwmunp
ness and less rich color." tluncugatnutlhelltmhnry

NIGIITMARF ON l-'.l.M S1 RFFT. |"\lI- lll'*50llf0II\ IIIQQ
PARI ll has ‘at more iiatiirulistie l5"°lK'\lI0¢"b\I""'lll't
look than the original lm." said '°'""“q""'°'"""')'
llaitkin "'l'here's more humor‘
‘minding mm.“ \;Mm| hunmn “L. ters and eolor snapshots vol them- test." Fngltlnd stud. “Freddieuasa |‘ill|l'|llsII1Ckttfllllllgildt\IUI\C|£ll'1t7-
mud m acme nmrcm ummic hunk sel\ es made up as |'Y&'Lltll£‘ on the child molester. although that aspeet rate elleels tor I-reddie as “ell its a

mm. Mm d_‘.nun‘iL.u"!_,]“ and c“|m_ aetor"s Malibu doorstep. tithis nature was sott-pedalled in the gruesome iissortnient ol \ lL‘llItI\.
||,1_ L-§;|gg|;r;||qd ii“-_e or “gm My tnglund noted that mueh of tlte "N "ll"-” |" l=1_=‘l- l_1t1t1|_\I"d has Became ol the films right \|ItItIl-
teehniqtle is more rened.“ eat-and-mouse humor he brought to eshed out in ltl-\ lllttlglltatton uhat ing schedule. the producers hired

Ate“mqn;d¢\¢|i,p¢;|Mhgccniml Freddieinthe rst tilmvlound upon llt‘ leels |~redd|e would hte been another makeup artist. Mark Sho-
,_~)mmc|¢r (,1 p'mdd|¢_ |(‘,h,m }I_ng_ the |'1rt|\i;rhi;|l cutting room |]imr_ like helure his deatlrlii side ol the strom. to he in cliarge ot ;i piuital
|um]_ ihc ;-bi||1i‘_-m and ;mi,;u|;,|L- But that's not going to happen in character Much attdtenees ha\en't drziniatie. and special elteets se-
a,;“,r Mm pk‘), An“-m-;,~, i;|\»‘,nk. N|(;}|‘| MARE ON ELM 5 | |(|;'|;'|‘ seen). Fiigltllid \_te\\s l-reddie as a qtlenee: the shoekiiigl) \isceral.and
ghoul. spoke eandidl_\' ahuiii his I’/\R| ll-"_lplayeddieuithniiieh sort til tumor hieh sehoiil Janitor bloodless traiis_|nrinatinii or Jesse

-4..

mt‘; Fnglumj i, mm-,; mun 3 bi; em-. riiore satanteglee." he said. “Freddie Nth it ilsl_\' leer; ‘a nustit suttermg into l~reddie l\ruege|. Shostroni s

P,-5,,-ii by the mm; “hit-h Fmidlt \\1|l nexer nd a resting p|ut;e_ lli-\ troni a Beau Brummel eoniples" uork has appeared in \'ll)l1()-
ha, air.“-d_ (;ii-1, hm; mm Mi 1‘-|. alread_\ been to hell non he‘s Ml" “""1d “C41? >\\\"'-\l'-‘F-\ ill"! ll l)R()Ml-. lll|' HFASI MAS I I-R.

trapped on Flni Street./\iid hehastn l's'll"| 31'1"-‘"lilv¥'"l‘_l'.\ “#‘Y\'">l)|I>l\" .~\\l)R()ll). I Ht‘ Slll‘l-'R.\'A‘l ll-
niake the hest ul' it." l(\r;|)n1pgy|_§;||L-“qr|||\(|“nI¢|:l||\g\t\l RAI S. and the ortgtriul A Xl(iH l -

lhe aetor otlered some insights ;"|\":""_".\' llhlld l-‘l"|"‘lll“"- I" 21'-‘l |\l.'\Kl' U\)l"l,l\1 5lR:'|:ld. lllts
in“, hi,“ he R. ant, rm [ht m],_._ |" url er into is ro e. ie actor eon- one etleet_ \\ \tL'\Ct\l1s|\lL‘ ol o/ens
p;m_ p,,g,,,,,'z| |£,k,u,pn-(L-dL-|m in eentrates on l~reddie's costumes. ot interrelated eoniponents. required
P,"-, w|um.m h,_.1p hi, ,_-hum‘-|,_.n,a_ uhieh he helietes goethe ehameter the help ol Sliostronfs tour assis-
m,"_ "L-3 limughl uhm“ Hm |.mp"_ ii Lind ol _taek_\. ttinn). hut ulti- rants. Hart J. Mtxon. John Hlalte
]“;_ n“,|,_-mm‘ "40, mdmand K-"mic matel_\ lL'l'fI|)tg. “l)umon Run_\on l)utro_ (iregor Piiiieliat/_ and
himk '&-|mm,_~|,_-r H“. §hm|(,“_ “in, timelessness." .-\ntlioti_\ Slio\\e,:irid others.
“hm |;'ng|"m| dk.wri|.,k.~ ax -hi\ mu For someol l<reddie'sd:trlter nio- F\er)one imohed in A Nl(iH I ~

hm am] m,_-“mg |m,t‘> ll\§.|llt)l1§‘ higltitid “uses ni_\ own MARE ON Fl.M STREET, PAR I

--And | HI‘ m Fm)» “uh U“. mh_ persotiaIen\_\'ol south. l [\lil_\ till the ll hopes to make the sequel lunnier
)tIll|lg actors. Freddie nioeks the more real. and more terrifyingthan

Mm smmmmwu In Lids tt\ the tilnmiih hl\\I\l\ nelitldllke the original. ttiii ll\L'_\.i|Ilt| we. l'L‘;lllIt‘
on-,“°"m.mcu tttlieiile." ()It screen though. l-'ng- that the) llil\L’\|\lllL' an aet tolnllo\\_
nqueniaevmoreaddte |\""~l hi“ ""5 l"l¥l“'*' '\'b'i""J |\" ll“ Hut gel read). |‘f\'l|d|C is ahout to
Knnqnvonnrgnlrom eo-stars. dolt his tiimiliar ledorii and iinturl
lhobodyothuolat lingliiitd also otlered some \er_\ his gleenuttg “llIl11L'l'~hI\l\L‘\"ilglllltt
PlW°")~l5°l¢WN9 interestuigthoiightsahout the nie:in- \\'here\er \\e ma) lite. zit some time

ing otw Freddie and the Nl(illl- oranother.neiillsleep £|tIt.ltll’L'£|ll‘I

»-~--~~-»-~ _*1c.:r;.:::. ';:s.:1:.'::.%.::.:::'.:: U
:'2I:°":?'::'w'mh:n7-Y what \\e'\e all needed to get out ol MlrlrPnltnnwlthSha|l1om‘su1lecu
gnqimg-"q‘m,m_ o\lrse|\es tor centuries. uhelher in l°"tl\I.llqMllnqlneMyltageolIhe
Shoatrumlnhrtcatndl the ('uhsetim at Rome or the (iraiid P°"*"l°" W K'\ll99'- TWWWW 5'19
nrtnntapllt arm: (iuignol in Paris. lhroiigh these P"'d""" ""cM"l°‘ DY 5'" 1' mm“-
(""41 WNW") I0 "WW lilnis. the atldienee ean come to
:""':"_°‘::;"‘"~::m‘ it-rni';litiiyiiLi:t-;it;.1.\|(;tit»

MA ;() ‘ 1. I ' 'lpietures
nu-“'u"d"m'*|n' tun on some Ie\els. he seen its

mthartie. religious. urn a |'1tlltlLHl
release. The hasit: fears ol death \\e
all experience can he esorcised
through these kinds of pictures.“

Perhaps the most crucial elentent
that Fnglund uses in bringing Fred-
die lo lite for hiniselt‘ and for audi-
enees is Ke\in Yagherk extraordi-
nary new makeup. Yagher. onl_\ 23.
has alreadv worked on such lms as
DRFAM.§( APL. FRll)A\ IHF
Ill ll: PART IV. RADIOACI l\/Ii
DREAMS. COCOON for which
he was one ol (ireg ('annoni‘s princi-
pal assistants -and the new IN-
VADERS FROM MARS. Yagher
has assisted by Wendy ("ooke and

-\
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MAKEUP
TIPS

FROM
A PRO

Personally
Autographed

by author
Dick Smlth

(E9. B°°I(5"°"-iii_‘

A collector's item featuring sixteen step-by-step instruc- Eli’ I!"]f1"::‘|'l‘_I‘|I:“I?:g“‘“- D“""l’
tions on"Hal|oween" makeup applications forages 6to60. “ m““" “_',m' ' Janubnandiilubalhamohlnlllllt
This completely updated. revised edition includesanintro- J‘“°pI‘ E‘ I"‘I“"' .."f'l°"“.“' ""2 °"""I"°"E '“G'¢°""“5T'“5'

MlRA( l.l- ON J4] ll SlRF.l-I
vias remade as MEFI MR. KRIS-
(il.F iii I956, lt was directed by
Robert Steieiistin. viho would later
do many fantasy films lor Disney.
Origiiitill) itiude lur l\'. theliliiitstis
\I\t\\\IlII1k'i|IflL'ilII_\ itt Iznglaiitl. I hom-
as Mitchell starred as Kris Kringle.
and the cast iiteltitletl M;ieI)iiniilt|
fare). leresa Wright. Sand) Des-
eher. Hans ('onreid. and Ray ,
Collins.

Santa Claus was iilten the pro-
tinee oi lovi-budget filmmtikers.
Mexico's Alteca Studios contrib-
itted a \ersionot SAN I A ('I.AUS in
I959. Their lilm included lots of
gadgetr) and piirtra_\ed Santa light-
ing a demon. HIE MlRA(‘l.|€ OI‘
SANI/\‘S \\i'HIll€ Rlil.\'[)EER
was a 60 niinute li\e-action feature
made in I963 h_\ Fantasy Films. lhe
east included Charles \\'inninger.

B k d H H d,s Jalor production .SA.\lA ( l.Atl.\ qmtinqgmaiiuron SANTAc|_AU5_
duction by _Rick a er an text by 0 ywoo premier CON-QUERS ‘"5 MARHANSM
makeup artist Dick Smith, whose credits include THE |%4_ 1,, um |,,,;,,,,_. r,|m_ sun“, Mm M Sum“ (‘lam man ‘he

EXORCIST, ALTERED STATES. SCANNERS and many ("|;,u,g_. kianuppcd h_\ M;,m;m,_ Pia "mm," piuu,Hhwm._ I

more. Smith gives would-be pros and curiosity seekers a ziltlttf |'ila_\'s ti Martian child l(iir- in a di|'i'i;r¢ni vein. Heetan Hlms
do-it-yourself guide to basic techniques. Autographed mar) who helps ti-iii téarih children mad: a ,“.;;,,m,i._t- in |¢, mm ¢a||¢d

copies are limited—tirst comefirst served. Paper, $9.95. Wsvtlv $111111! 1‘1">v\1lh=\>l1¢'~1‘~H"ii S/\l\"l'/\ is ('OMlN(i H969). One
"I "‘.\' “\‘3P“"-‘- Ihi“ *'3""'-' )i~‘ar. ofthi: characters is a "midget fairy."

— — — —— — Santa tlttls again abducted. this time A (,3 mmutq animated [tailin-
CWEFAN-rAs'|'|QuE in lhs‘ film M/\(iI(' (‘IIRI$TM'\-9 was made by R 8: S Film l-Interprises

BINDERS IREE. lt was shot in and around m 1970 miit-d 5,\NT,\ Asp [mg
i I.iis Angeles.and the slur) iniolted '| “REE B[-;AR$‘ ahm may Wh,

C.5’:i.:.z';';.:z:tL:L‘:.:.“::i2: 'l""~t *°'?““""***- 1* ii"? “"3 is iii» in ~i=-i-
,-eam m 3 usyy c|°5e|l Keep c‘"- ‘I '“f'§5'C "'18- \* I-“"1 - ‘"1 I *7 company returned with a sequel

them close at hand and dispIaY msfuc “I :Sunm_€Iau\_ _ '5‘_'II'“'d SAX-I>‘_'\‘ AND ‘I H E ICE
mam with pndg ms“-ie guy ¢gn- IHF. K IIRIS l MAS I II/\l AI.- ( RF/\M I!Ul\l\\. Iha_l same year

venient custom binders MOSI W/\SN'| (ll. ,\'/\ l ALI: I‘IYIl.‘hI I~ilms got a G-rating ftirthcir
C0‘/E1919 "1 |UX\-l"0\l5 Y5||°W (‘HIZ QUASI NON FUI) was made film. SAN I'/\ /\l\'|) IHIZ MAGIC

"""m;" ‘:'"‘ 3 5'“;:3'ee"°: ':1°"' in ltal_\ in I965 and released in the I-()UN'l'AlN.
l 3 "" cmem '“'°“' ' as ‘ UnitedStateshyfhildhtiod Prtidue- ln I97]. MIR/\(‘I.Ii ON 34TH

?ge|sss:e;:a|#1:?|"%n§?n;?n;l;l:f I lions. Rtissano Bra/Ii directed and Sl'RI£E'l was cranked out [for a

mws you ,0 msen and mmove starred in the lm asa “mean 1il|iii- third time) hy 20th ('eniury-Fox.
comes a|w|||‘w|m;;uq¢3m5g|ng naire" who tries to etiet Santa. 'l lie 'l his \crsi0n was made for TV and

a single page‘ So handy ycirii east also featured Paul lripp. l.idia starred Sebastian (abtii as Kris
bi want several. each $6.95 plus Bra//i. Alberto Rabagliati(Santa). Kringle. Jane Alexander, Daiid

51-W POSBQE i and Mischa Auer. Hartman. Roddy McI)owal|. Jim

doesntstopthare.Alsoincludedare
the more oil-beat cult classics like
ATTACK OF THE KILLER TOMA-

I
l

I- - *- -» W - - - -1 SANT/\'S CHRISTMAS (‘lR- Backus. and Tom Btisley were also
("US was made in Kansas City. Mis- in the cast.z siiuri in I966. The cast included Nevi World Pictures released the
Frank Wiliarde as \VhiIlii the Hench lm HERE ('()MF.SSAl\'T/\

Aulhqr M|Qhag| wgldgn cgvgyg 5 ,0‘ ('lovi‘n_. John Bilyeu as Santa Claus. in I984. Santa Claus tArmand_Mef-
wide variety ollilmsthat defy cIassi- .,.i.,..,.....,. ' and children from thelohnny Miller ire) helped seven year-old Simon

"cation and 6168185 his own imiqiw '-""*"j - Dance Studio as assorted circusani- IEITICYIC ('htipuis) find his parents,

°a'99°'Y~"P5Y°"'°"°"'c"|"‘5-"T"i5 lrrv 3“ mals. Whinotakes somechildrentu who sanishcd while on holid)‘ in
‘fvflallll-IEVIEW asolééizigs gii"lllgfé§|] .,_ ‘, . 4) the North Pole on a flying carpet to Africa. While Santa is away. Simon

si~£‘3".-i’§.i'§tooi> FEAST, bill ' .- ' ""‘ “""‘. 5‘“"“.~ “"9 '""°d“‘“* “"d“l"F"d “"~'°‘!"‘“"d "Ya" OE"
_ » \ t II\l;II1ll;\6I;l>JCIE3.\lI'lI;IC:\:"(:lfI(ZI1OPa iDorr1ili;i‘ique Hulin) who threatens"/_' -~/3 "»./ ‘ n ..-winae oucc oea em.

1 , ,
- ll’ §Al\'TA Vl§lTS THE MAGIC This(‘hristmas.WaltDisnevPr0-

' it I . . v . . . ' .

TOES.But.thisisontythabegiiiiiing i ‘ "3 ‘ _-\' '5 >' » »;_Il.’. LAND Ole MOTHI;R GOOSE. ducttons is [IfU\'ldlllgSOI‘l'lCCO!'l"lPCIl'

as we hit the underground circuit I. Q‘, , 1, Virtually nothing is known about tion for SANTA CLAUS THE
"1"" "\°"\°'B°'°5 SW" as ER/\5ER' "‘ . the lm. which was shown in Balti- MOVIE. Disney is releasing ONE
"E"°~="°='*="°"'=‘=s'**°P“ET“ ~ “"= ' Qt more in I974 and l'llll so l'l’1i|'llllCS. M/\(il(‘ CHRISTMAS 3 week tif-
°"B' "'"°" '““"°" "‘° °"°°" °' § "'°iIsT§l'i"'“- ' RUDOLPH THE RED-NOSED licr than the rital Salkind produc-
xgfdegi ‘:‘::"I;'I:::aI:‘:’:'::;";:5f(:',r: i lo"-*‘ - RElND_l£ER (I967) was inadc as_a lion. The Disney lm features effec-

,,,°,sn°|h°,,°,_qamuyandmanca _ TV special by Rankin. Bass withani- iive Santa (laus sequences. includ-
||g(|qn mm, Pgp31'p1°|u§Q|yi||||5- ‘ ., , mated puppetsand songs byjohnny ing a fcw minutes at the North Pole.

trated.$16.95 ' ' . ' Marks. based on a story bv Robert and is directed by Phillip Borsos
May. Numerous Rankin--Bass TV (who made THE GREY I~OX). The
specials (often with voices by Burl cast includes Mary Stecnburgen.
Ives and Paul Frees) have featured Harry Dean Stanton as an angel.

SEE PAGE 54 Santa Claus. In fact. until recently. Jan Rubes as Santa. Elilabcth Hag
k 4 TV has provided a more frequent nois.and Abbie Gideon.
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LEGEND MAKEUP —
iumiiiw lrulrl pl]! :s
planned to utili/e u \L'L‘l\ilt1|L'Lll
apparatus to de-hunianile the eye
space. creating a cat-like triangle
with the e)es and niuiitli: litmr-\ er.
the concept was ahanduiied vilien
Tim Curr) was east.

“\\'e talked about liis character.
and the only prohlem liiii had nits
using the Qeappairatus. Hetold rite
he'd near aii_\ potindage ot riihher
or suhrtttl to ;in_\th|iig as long asl
med his e_\c\. Sn I elieeked it out
ikllll Ridlet. and \\e decided the
l1'lCCllIlI‘IlL'L|lL‘_\L‘.\ uould prohahl_\ he
great hut him eoiild oe top liiii
Currik c_\e~'_'

"Curr_\ tsasingiiod sl\upc.hut tint
like a ligure lrotii a l‘HlIL'lli| paint-
ing. so tie hiiilt iiiiiseleslor liisuriiis.
shoulders. hack. and L‘lI\'\l. Ridlc_\
uanteil l)ilt’kttL'\s to he elegant.
handsunie. and si:d|ieti\el) \t|\I\lL'f.
\\\ll1|\SUl1\\ilfIrS|lCggCl-hlld} liadtn
look \i:r_\ gaiiritaiiil sleek. .-\i:stheti-
calli. |l's ii cniiiradiciinii. hut \\e
had to make it uork."

Curr) also liad to \\ear at litige.
bull-like \lHlL‘l\Il'L' atop his lieatl.
with three-toot horns ot tihergluss
supported h_\ a liurness heneallt the
maketip_ .\'o iiiatter him liglit. the
horns placed a slraiii UH the hack nl
the iieek l’tL'L'zltt\L'tl1c_\ estciiiled lur-
viard. not straight tip.

“lhesc things as light as an ente-
lope were still too heat). We \\cnt to
a iacu-torni “Ill! such a thin niill it
sometimes would suck down into
the liorn mold and leaw a giant
hole. \\'hen we linall) got sonic

Rob Bo\tlnwaaI\lrudtorEXPt.ORESbeuuaothIo
tlilqtleahlltyloeonteupviiithoutrageoiagoll-tlie-wall
imiwpwiapuuic Theglantldiltienjight:
NOIlt.IhCIUlllI1lIrIlolIllllv0lthRlvIrFhoenll.

'*§""~~"¢*" i-"d P“""~'d "W Bob Bottin on EXPLOIIEIIS makeup and working with Joe Dantecten the paint made theni hem»
icrl People think. ‘Just pul Mints‘ The makeup assignment Rob trans seen in George Pa|‘s WAR OF go through agony over detaiIs—to
horns on —th:it'll be eas_\ .' Nu“ l Bottin took-on alter LEGEND THEWORLDS (1953). beable to say. 'Ves. it's alive.‘ Ila kid
lJlO\\_ imrlirrig is l'¢l.\v\‘_'" actually got released tirat. EXPLOR- "Dante wanted the aliens to dress comes up to rrie and says. ‘Wow! I

[- nmmg lhc ¢h;,;;,¢m-, “u, 3 ERS called Ior one bizarre but like teenagers lrorri outer spacefi don't know how you didthat!.' that's
~-rm _mdmg haul‘ -- 0"“. [ht benevolent boy alien. V‘{ak. his said Bottin. "Both aliens seem lairly the ultimate com_plirnent. ll you can't
ado“ reached nu, M,‘ mu) “en, §up_ rather nubile teenage sister Neek huge—_t>u_t when their lather shows tool a kid you re in big trouble.

_d ht "cawd mu: mdma" and their irate, blue-collar lather up._he islike King Kong. He looks "The bqaugy or me makaups go,
Po“. . Y who comes storming through the ltk Wak at 50. and with his toolbelt. EXPLQRERS 5; gym may 3,3 pm"
P"'l“'m'~"~‘- "I" “ all‘ ‘"8 -‘Pcliml cosmos to drag his irresponsible longiohns and board stubble. you human and ha" m,¢Mn;c,| -~ Ben,“
:t'I'ccts. As soon as Scnit _\ellc:.l ‘cut!‘ ottspring home. know he works tor a living." ¢Dmmued' -~-|-he innoyahon in, '0
m*"1l""> “l B°"'"3 mi! l‘¢"l" ¥‘Y\’“ Bottin got a midnight call Irom For Bottin the obiect oi makeup use the actor's body and the lower
would take a couple ol minutes to EXPLOREHS producer Mike Finnell eltects is to out-wit the audience. part ol his lace. to take advantage ol
check them out. when he was still in London. linising "When you set out to create the human characteristics. In order

up two years oi remarkable work on something you have to imagine it to make them look really alien we
“Lush lull 3 “luud llml “mlld Ridley Scott's LEGEND “We want becoming ieal almost surreal "he chan edthe Iacement ot their es

d""‘“'“d "“"l°‘l'“l"l-\' lld ‘“l' ‘Pm something really outrageous " said. “It it does-n't look believahle whic: don't llpll live up to hung/n l

mm" ‘“ "ill l“""~l “Y l l '""‘ l'l"‘ ill" Finnelt told Bottih. "That‘s why we your ellorts are wasted. That's why I movement. but come pretty close."
fading.‘ living a pertectioiiist. t\\n “"95 yo“;- But Bottin prides
minutes “as neter enough. lhat to "Wok had suche w;|;_p.¢1°||m¢gyy,.qu.n|5¢|\t|w¢|;|;¢||m||1q¢;q1p|;g¢°_ himsellmostasa

Bl‘ l" ll Bl ff l.rI Imi: was Lt hit (ll it Irustration. not at Greaterson ity e
rnnipluint at all. cniiipured I0 I HE s<:riot"'l!|"\°"7"_"
THING \\ here \\e shot in a p0\I- "°“"“’°°"."‘ lullmelll
production zitniosphere. It's ;i total ::‘;‘;1l‘::“1:":,°LfL:::ph:l;
dillerence helucen prosthetic niake~ n mo’ cMr'm and
up that mirks on actors and doing ch.,“m_--"|d Bomm
monster stutl -14. ha; 3 yum goofy.

Despite the dit't'it"ult_\ and I'rustra- looking bug body and
tion. Bottin would lme to tackle a Dal1yDuckleetwlth
project like this again. “I leel a ccr- Ill"!Pll1ll"°9l¢"'

d mm that l knou hon a °"'l°""'""""dl°"'9
“ml lmitcth \'/-A" n h - d in - ‘ rid l°'“mll“9"‘wllhH10 IC \ I.\ .l L Lil L l L J ‘uc"°ncup5!"h.
how I can iniprme it. An incredible end“ | bu pmp
amount til know ledge \Iit|.\ gained h_\ scion“ ||cg|°n_ 5° W,
doing this. l used e\er_\' hour and pu\|;lg(QnIg¢|QQyQgp|'|
second e\r:r)thit'tg I had to get top oi hls head." The
LEGEND done. and I still had to suctloncuptlngers
learn from mistakes. But that's true 9"/9113"" l""l°l@
tit eter) job. and anyhod) that savs "l"'"°° mm’ M5"
otherwise is tooling himself."

conceotu a IS 0
a technician. “I'm
hired tor my imagina-
tion,“ he said. “When I

get calls lrom litm-
makers they usually
say. ‘I have an Idea.
but I don't quite know
what I want.'"

Said EXPLORERS
director Joe Dante.
who used Rob Bottiri
Ort h0lh THE HOWL-
ING Btld TWILIGHT
ZONE-—THE MOVIE.
"Bottin and I have a
great relationship. I

had no idea what he
would deliver tor
this movie-—but then.
I never do." El 0

57



f ' * I; ?'7?@ CA if0 G3 -1_;_,~ Q JG QT;
fl NOME KING THE BODY SNATCHER‘ :7?’ _‘ 8 (ImIIm|edlI|||I| plge <0 ,.,.m,..,.¢|,.,,,. |,.,._\|

L ' ’* *'e"'*'i”"' ' " lncunm\|IIugclhcI'iIumcnl>lIu:) snll lIIIi M./\(;NIF|L'FI\"I AMBER-
‘ ' III . II ' '. $(),\'SI1 di ‘Cl nI'I.'\4l4 ' I944~I\\\\\\d nu uh» m ml mu no 1 n_ urr a mix

gund and M urch lnld u~ mlr) mnu:- III I; CI I RSI: OF I HF C/\'I PH)-
lhmg cI~c_ ()n the Inurlh lr_\ and I‘l.L. Wm-'.\ n! solo dinrcmriul
the unc “Inch nally \\u:cccdv:d I tn-dn had hum M/\I)I:M()ISI;l.I.E
pluccd u Iurgc ~hL'vl ul gluasdircclly HFI. u I.v:\n-mn "pcl"prnju:l huacd
hchind the wl. lhcn I ~|mpl_\' mlck nn Du Milllpunnunl >mrIc\. l.c\\lun
lhc crumb» ul clan) nu lhc gin». Ih|~ \\a> |mmc:n\cl_\' prnud 0| hum. and
required cxlrunrd|n;|r_\ ullcnlinn In ||\¢ um nu-n hm] gnu; ;;|fL~g|mn fur
kccynng the glnw clean. but III the curh u|hur_
and n worked. In unlu the \v:rccnplz|_\. lxmun

"M; wt lnmkcd likvu NASA \:un- Ll\I(L‘lI (mm lur SIIXK)-per-muck
lmlmum."Ahcrlccunlimnsd.“Ihud ,\I|cI\acl Hogan. \\Im had marked
u complex ncmnrk 0! lighlmg IO nn xuch >cr|pl\ as RFIIFCC/\
uuurc lhul the Inghh “cm up and (Umlcd Arl|»|\_ I940) and ARA-
dmsn an llu: nghl lime. ('un\cru-_ ul IIIAN \l(iH I S ll‘n|\crsaI_ I942).
cnur\|:_ II\v:n I nccdudzlpmjcclurlnr . . I lccl nun: lhul I IIE IIODY
lhc Ii\c-zlclmn and mummr» lor the SN./\ I (‘HER “nth Karlull. Hogan
rclcrcncc Iunlngc and Ior Hacking and Bah \\/isc nu wmning >cl~up."
lhc c|;I_\. I lhink I mmld cnn>\|Il an “rule l.c\\lnn. Hum.-\cr. lnr reu-
man_\ an >ix ddlcrcnl xcrccnx hulnru sun» not clear |n lhv: RK()un:h|\v:s.
mnlingunclrumcuI'I'|lm.“ Gm» rcjcucd "“b'1l"- 51* “\'|| 51>

(inn Knrl/. llu: c.\ccul|\c pm- lev\\mn's secondary chance.» Dana

4...».-I’.-I RI-IURN '10(>7..cu11L-u "\-"M ".\‘wI\ M--u:n- Euuvnv
lhc ('Iu)|naliun Noun: King u ruul \"'l"' I-III“ ""Y““"I~ "I"! '1'"-"3
shmnmppcr. and Mnrch |>\ICIlgI1I- I-"“"~'"'5'~'- I"*_I'~'“d¢ PI"|'P M‘"'D"‘
cdvulh ullnflhc apccnulcllcchinlhv: "am Fm m"‘1"h- M‘“'D"““|d had
film. “II |> an wrv \:Iu\w. \cr\ cnlcr- I""\'d'~‘d III" \I""I\'> I"? >"'~'h
lunnng nm\|c." mid. I\Iu~l:|n\k). ‘“"'|“,'m"d _|'|"“ 3* RKO.‘ HIE
“and I haw cxlrunrdinurs ndn\|ra- 105' I’/\IR()|~ (I93-II and ('0-
lmn Iur \\‘ilI Yinmn. II|:|.~-u bnllnanl I"'“I"““ SAHARA II9‘uI~ "‘ “'~'|1

Illm lcchmcnun and u mandcrlul crc- 11* il kw III ZOIII ('\'IIIlIYI' I‘"-‘<3 M R4

u|;“."N_" M()I()I|lms.
(‘unmdcnng lhc lcdmu~ _\cur~ Ihun RI\'()rccc|\|:da\ImcI.nl ||~.

\p\'IlI cxpcrinlcnling and nculpung u\\n. (In Scplclnbcr N. I9-14. Leu-
\\ilh clu) lhc culnr ul ruck. |l xx no W" W"! "W “'-‘*|"""""I1 \¥'"I"" |"Y
“under lhc un||nal0r.~ occa~m|1all) II" IIOIIY 5N/\I(_III‘R I" IIR‘
slipped mmc color mm the world nl i||""BI‘l.\ ""'K'" U|I'l"~'- 5504 “"II.\'
||k- ".,m,_-, 0" |..m;,g,_- ,n|,_-mm] |"r \\und H|\d.. Iur1I\0I'1I|gi|lnr) him»-
||\,_-|; I-M-_\ m\|§_ |h,_- d;|i|_\ rmh‘-, mg. Ihc I<Ircc|\()II|c\-.lI|c|nd||~lr)\
mcludcd l|\u-uclmn wqm-|\cc~. rcI- *'~'II'“‘I1"|"I"‘I! *'°'“‘"- "'I‘I'\'d ""
crcncc lilm. and ('lu_\|n;|lmn pIu~ §\‘PIL‘l"I'K‘T 373

“"““'“"“"3| mm "3‘I\““"- \\e hsne rend wilh clmr lllenliun
“ I Iwrc |~ :|l\\;|_\~ lhul Illllc hil ul _\uur exlimnling scrip! uf September

hlm nl lhc hcgmning nr and ul :1 IL fur _mur prupmed pielure ‘IHII
sequence “Inch \\|II bu cul u|I]‘\u|d BODY SN-4\I( IIER. Ind rll In
Abcrlc. "You iu~l cu|\"l hclp yuuncll Id‘i“' "'1" III“ “"0 I‘ ""'"'P"h|'
~mm'li|m-~."' .-\l ('I\n»ln\u~ the "M" II" P""i*i""“ "I '7" "Idl-
\‘un\L‘ Kmg unru u Sauna Claus hall I"""‘“' "I II" f“P\‘“'"' "5"!" _"I
and umvllwr llmu il nu» an '|ir ul ““I‘ """"~ “Nth hf‘ I" II" “'"'
gl:|>>c~ \\llI\ an Iakv: Il\\\n'. II\|:II.lIn:rc gfnutquhhig‘di““"": h"dm"'"d

v kl hndn \ . . . lh undue rue-
\\u> the dn) I\u ale an .\I&.\I~ pm mg h.'h I; M
wrapper. (Inc du_\ he \\u\ awn “"“""“ “ K mm. “".“".' . I

he alluched lu lhe nclunnlum uf
usnlcd h\ | rcIn-'- lrvm lIII- P

. I .. 9'“ I, , . weh u:ene\ mnld in nu “he be
.-\l)\I:,\ Il RI-SUI M/\RI\ I\\,-\|\ apprm",
\\h\:n an dcllusunml) grcu|\ Img
appeared nn|g|c;|II) on In» lap. l.c\\mn was In as quundry: Jack

\'||\|un |~ currcnll) in prcprnduc- (irmx hud dcnuundcd guru. and
non on Im second Iculun:-l\:nglI\ nnwlhu Brccn()I'Ii|:cdcmundcdaIl
(‘l;|)|nulm|1 hlm. II I I'Sl()XS_ an lhc guru rcmmcd. Since Brccn
n\u~u:uI \\h1ch cluldrun ml] emu) coumclcd lhal lhc l|lm'> only

CFQ CUSIOITI RGPFOGUCIIOHS are I'IIgI"|-qU3IIIy,8X1O hnl \\ Inch rc:1ll_\ |~ nmrc ol an aldull chance v\u»“. . . surm:|1c\\ Iucalcx.
Co|°y photographic p(ints' made difecuy from ‘he pics;-. .-\_I|crlh'c lrclnunduux nncce“ awn) lrnm_dcad hudiva. and new

original artwork or transparency used in the produc- ‘\'-' "'° §"“d° ‘Tm’ “°.I"‘:‘."° ‘II ‘I'M d!“l“g“° I'“m.'“I“ ' ' L°““°““on of CINEFANTASTIQUE Careful anenon ha mum m uumn>|~\.|1.;rI\.m.nl- I\1m>uIl “ml hack In work on lhe
< 5 mg lhc \\0rId pr|:mu:r 0! IHI' >cr|pl. Hr dcwlnpcd Iurlhtr IIIL‘

been paud to captunng the full range of deep colors .-\I)\'F\'Il‘RI1S()l-MARK |\\'.-\|.\ mmancc hcluccn h.-m-> and the
impgssible {Q repfgduge (hfough standayd °ff5e{ ||\|\uu)ua|r. \\'|dn\\ Munh. and v:\'cnluull_\

pI"m'"9 techniques‘ These pnmsare available excl“, I\\aInL \\Id|;II'c Il‘I$l:Il\It:IllI:]\All)I|IinllII

slvely through CINEFANTASTIQUE and to be sure RI' I UR-.'\' I() ()7.." \u|d'\'inlnn. v\h|Ic Inn lrmlllngl h|> Producer's
they BYFIVG In ITIIIIICOTICIIIIOII. II'I9Y 379 p8CI(€d flat WIII1 “\\'v: uw mu|\_\. mam) lcclmuquus I0 \\nung ucumcn. dcllmndcd lhal
stiff cardboard and shipped (Q you by First Class Mai|_ KLTP lhc mL'lI1ndnI0g_\ bchmd our I L'\\I(Il'I slmn: IIIL‘ hIu|nc1Ilhcl||n\
$515 each p|u5 _5o¢ posmge and hand|ing_ |lIu~iun\ Iuddcu. We aI\\u_\~ Ir) lo Ilnppcd. Ilcncc. under has uld

lull :1 gomI~1ur) and \\c u\n|d uung p>vndun_\ m 0! “('urIm Kcnlh.“
ORDER BY lI\v: ~unw Incl. nucc. II\;|l‘~ “Inn I.c\\lun umk h|~ lim ~crccnplu_\

Inalkv.-~ ('I;|\mul|\\n so unlcrunlnulg. crcdll \\h|Ic \ucc;-cdmg In uppcu.»
I-\\n‘nl|i1II}: we arc ll1;l[:lL‘|I|n\I our mg lhu Iirccn ()II|»:u.

n J |nh |~ In Indc lhu ruhhn." E] I,u\¢\lun unnlcd THE. B()I)\'
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S.\/\'I CIIFR In he "\pcc|llI." Imp-
mg lnr an |lI‘lpl’L'\\I\L‘ elm. II|~ pru-
\|uu\I1ln1~ had lehed llI\l0\\ lmnud-
enllel) |'\[lL'L'l.I RKU culllnlcl lnlenl.
("lung l'n|\e|\;ll'~ W41 llll \\'()l I~

\I .'\\ l\\ IIlL‘I\ l'm;l~lud ('|;ludc Rn|n~.
Ralph Ilellalnn. \\';lnen \\|lIl;l|n.
Ilclll Iuglm_ alnll Mlum ()l|~pen~
~l:l_\:|, Rh “ell .|~ ('Il;lne_\ .l|. alllll
I \el_\|l -\nkel~l. I culun lnlpell
RKO \\U||Il.I lII\lll|L'k'1l lllgll-pm-ell
cam \\ llh ll lc\\ ll\\I£II\lL'l3\CCPIllIIl\.
II\|\ \\;|~n'l lu he.

I-ur John (il;|_\. lhe "Ilnd_\
4\";|‘\-!‘L-1'--K;ll“‘M \\;|~ llxe unc nml
ull|_\ eluucc. llu\\e\e|. nlm aln

ul'lul'~ dlcnm \\1|~ lhe pull ul l)l.
' “|udd_\" .\I;|cI ;lll.|ln:. lhc plollll.

mlll ;ln;|llnn_\ lL‘;|\'|l':| Imulllul h_\

liln_\. lL'\\ll\|l and l.'\\l\Il\;Ill_\ ullnc
up \\|lll:|\4|Il¢l_\ 1\ll(I\'il\|\\fII!|\ k\'_\

purl .-\lhell Iil-kllcl. lhe lull. hu~L_\

L'IIi|I£|L'lL‘I :|clu|. hen lulllelnhulud Rh

l)R.('\'l'I ()|’$ll’;u;lnunln|, I9-$01.

.Iuhn I |lwv_\_ n .Iuhn I<I;|||_\|lnm'
IllliI\'§|l|I\k' \\hn hnd plnlell an Ic\\-
lnn\ M -\l)I .\ll)lSl I l I I-ll-I.
and \\Iln~e elnul lnnle \\;|\;|\IIlc<IllI_\
l'|U\hL|I\tIl|lnIll I937 I0 I‘)-ll Iul Inl-
luluh Blulklleud; (icurge L'ulllmlr|~.
lhe ~l\|ll_\ \\';|llel' I'ul'l.~ Ihulcller
M“, dmggcd huh. Umr|L.\ pmm Inn» I94.‘ lllm. lHI' (|II()hl aglng Bl-lu l.ugu~l. "l\ \\1le I llhun RKO5!§uund\lugc4.undlhcacllng
hm.u“m mm, h“ ~1\.d--R‘N.hm|~- SHIP) \\va> lhe mle CI\l\IL'L' lur had wparzlled Inlm hlnl llhe_\ mun sparks lmllsnlly begun ln _\'. Sand

In Cl I |7_i.\ KAXI; Phlhp Mk.n_ Dnnald I'elle»_ I\lucI'alrIul\c'~ cnn- recnllcllul. hul d|\nree|.l ln I951]. Ruben Wm‘.“KL\rIulI\\;.\§adul|ghl
Elev“ dminguishcd L.haraCh:mcmr sclenlil:-lrullhlcd L\\§I§||\l.v For lalklng 6 year-nld Bela Jr. and Ie;l\~ la worh \\Ilh \er_\' re>pnn>l\e. \er_\

who had 3|“, “arrcd M -D\_alh»~ In I'ellcn mmunllc|nlel'e~l._lhe\\ ldlm mg her ~pl_n|~e ulnne ln lIle|r“I)ruc- prnIe>>mnal. He nus parl|cuIurI_\"
Bmadwa).-x W29 DEATH TAKES I\1ur.\h.|:unlruclce Rllil(UH.I8|)'\\\Il\ ulu Hume |n \<\rlI1 IInll\vumd. He k_ccn_ almul dolng rl IIE BODI
A H()|>|l)_,“'_;md “ml|“."p|“_\|||g llle purl u\ er cnnlendv:r~ (men Vllls dnnklug heu\v|l_\, And he \\u>u §NA I l HER: Karlnll lcll ll was hh
mppurung par“ ul RK();;md_,\|u" truvllnrd and .~\udrc_\ Lllng. I‘ur \erl “cl. mam. I~nr ll um ln lhe Ilfslllppflll)I0l'U;lII)'§Il(W\'\AhL\l
upmr‘ mu '5~ |mg|“|““.mrmnd“ her crlpplcd dallglller (uenrglllal. ~umnler ul I9-N lhul I uglm hr.-gun he could d_n as an aclor. ll l|ne_aclur
“.0 chm. mmd M |_L.“m") “hi, leuwlnn and \\l~e c_u~l .Shur)n laklng Lll\|g\ lnr leg palm. and ulgrcalxklllzlnd greuldeplh.
Md pluud m |‘.M_,"-\ MAI" _ Mullel. an vuppcullng Illlle glrl Mm mm uccldenlalI_\. [‘lllIIll:llL‘lAIl_\ In hlgh .\plnl.~ o\'_l:l' hln plur_n mlc.
“O|5F_|4|‘E HF] and (~A'|' pE()_ \\|rpu»ell llr>l chnlce Ann ( urler he \\iI\llII uddlcl, Kalrlnfl became a‘ln\nr|le wllh lhc
ppfruas “,_.||;“m pamnmum-_\ |9_|3 (“lull Ilad p_|u)ed xu nlcnllwrllhll |n I)e\pemle lur |nnne_\. I ugml company Kurlnll >_nllbca_l >en>e nl
H"; Uxmyl | |5D_ I HI; ( l'RhE ()I~ I HI' ( AI I'I'()- \ll:llL'l.IIOpILl).|l\\U|'1I\l>ll()Cluh|:l':5. humnr. and hla Jo) an pnklng fun ill

v . ., . .. .. .,. . '. ~ . .|mh“_mLu“‘h\_“_ gL_“m_mL_"lml I l.E].l I \\‘r lslleg. kil-lkf‘;/|[]|.|‘K \ I94-I. Il|\ lpllll'.|¢l vlm .| I-pdbg, 2- hlrn~;lll(.(;>lle'n pd» nn~d:pI:|_\. Olu
Hm“ l)umL_"_ Hm l_"g_ u.~l_\. |)\\LI'>k .|»~ “I L \\ m ll‘l\l\I ullell IfL'\'lJI\\L' |<!lll‘l, pmmmng d.l_\ IYLZIIR asqua nlmldnn

mhnm"-M‘mL_ ‘IL M“ "um" dc lllauqucrllde an u I\lI\I\L‘I.b‘k'Pk‘Y H1 Skllllll per \\eeI.nn;l I-neck gllur;l|_:- In ;.l sludm lnur_ _und unlher-I.-d lvhem

\un'“L_ had dL_lmmM) gnlmd ¢lll"l|'1|.-hn he'r "_:;\7l:l|l‘1,‘:,\|fll€l.""}: lee .42 l1[\[\\|\-Cd ll: I\..1rlul’l~\ 1_- lPu_r:<vll1;\‘cl ol_IHI~._I!f)I':Y|Tl\/lll H:
(iMhU.\ (“Mull F ‘Mmw W-W]. Ak“l‘)“)‘IL“k ‘ll_l .- I\\JILf_\llI\L |'1.|gk. <(\.0ll(l‘|'\\I' null ~l.|| p.u.l. ()n . . “L nun lull. l rl nd ul lh_;

nanwu M "W cm,‘ nl h|~ lllmrlle .n.lrl\~e~_, lul .Ir~. lhe_ ~nn1e \\-:dm'\du_\ _lh;|l |:\I[1lI\l pmapul 0| wclllg lhe grcul Iinrl:
.\I;|cBrlde. \\l\-we \UI\\ hull} n ~|glled. IIIL II()l)\ .\\=\I( HI~R Karll>|l_und u>\\|~ecullcd“Al:l|nn!

l|ll\ll|\|_1IIIl\\|C\lIlJllI\. hehcduelllnl: .v_ .
Mm lrml H‘ H". Sh‘ ~luIe|1h_\(|l.|_\,l\l ngmd Mur) (ml- nlllunll) hegnn ~ll<uvl|ng. Knrlull mudl: hm Enlrllnce, mlop hul
Hv_\“.K ‘“._m-‘U Hm‘ W4") dull Kuhn hull been IU\\L'd llllu lhc " I he \l1noll|\g wlledulc nn I HI" und \\|lh;:"bl>d_\' merhls shoulder.

. ' . ‘ \\;||e|\ ul lhc burned \\llnI|mll h\ ll()l)\ §'\.'\I('III R \\;|\ \mne- 'n|\|l|ngv.u;kedl\ ul lhc canlera. A»
c;lll\|llg( hnrllut lluplllllndelelclm K_ I . ‘I IR“)! Oi , , .. L‘ , ' _. . ,.. ._ -

bu“ Mm _‘GMb““_h.. In (Ill) ->l\II\vlLI- l|\ I pluu nu llu llllll nl Ih ln _() d.|_\\_ \nun>.|\ “nu LJIILJ ( ul. Imrhvll
4 I‘R.-\\I\l \.\ II I\;lnd.lnnre reccnl- \ilI(I Ruhcrl \\ |~e “lhc hudgel mu nlerrlI_\ plopped down lhe dummy.ll huphn I;-And lhul I).||mll ml» , ,

mmncr Hm“ M “Mn ‘Hr |_\.II(.IIL'd upullel II._ml R.|lll_hm_1cll\ nlullml SIl\lI_(ll)ll lu S_(lll.(lIlII" I lnnked all lhe .me\lrucIl lnmpsund
URFAI UK.‘ AH)“ wnmd :\n_ Mn. “:I¢l\l>Il lI\ I nl\ emu] \ §ller- ennl I’1CC\i|Cl hul elm: lullllll. \I'l\lIL‘d:v ’(mddummll_ IIIl\ lhlng l>

“Nmm)’Dnnmn“““m"|""g"[ lnllllll-l,~\c~~e||e~|. In ~l|;:gc~l lhe \IL’\|IL‘\I llIIl\ns- ln:u_\_\!

HM“ “WM le purl ul _In~el_ l.l~ |l \\;l~<nlgl- phcle. I culnn ~I\u\\ed Iluglulll I\alrlull \ \p;lrl'|l|g ~l:cnc\ mlh
" ' ~ null) ~pel|cd) \\:|~n l cwn d|\ell~~ed plnnllnp lu h|~ lIIIL'Cl\II'_ ~l;ll~_ and IIenr_\ l)un|cIl held lhe cnmpun)

“H\"".\ l7"l"*'l|“4|*“ "WC "1"" lI\ lhc clnllng hr:nn~lulm \c\\lu|l nllllelzllllalvl Rlvhell I)e(|l;l\~clcn|e- \|'VL‘IlhlIllLI. “I)z|meII “an zl pro.“
“I-' I1'_‘f "" “CH MI |‘*' ““‘ ll "ll/_‘ \ur dnl ll llppenr |n Slc\en~un'~ nmluglllpllel ul I e\\lnn'~ I941 IIIIIL xuid Kzlrlnll _\ear\ laler."an hnne~l-
"‘1‘“~ -““‘-I -'\|“" \“I"\"'~ “II” |“‘l ~u‘{_\A “lhe “IHIIC purl nl .|l\\L'pII." I III I I()l‘4\Rl) I\l.-\\I_ and \II\' lo-guudne~» pm. Ihereuus nu rub-
"I" I"vl?“l‘“'“ l“' II“ _f“]" I" IHI‘ uml Rllhcrl \\'|»e.“;|cln;l|I\ \\;|~cl'c- k'\l\\l‘\I Sle\en~<m'~ l|lcl:u_\ IIIUIHI h|\l\ \l\lIIl hlm. no mklng." Rlmcll
Bun‘ 5\"\H~ HI R- H“ h°l“"'~"] uled lu zlccnlnlllnllulc lhc cllulngul lleellllw Ul lhc pnlln hullgel. I v:\\- \\'ndelulllnl lhe l:lla|lIengv:olplu_\|ng
I"ll\°'J°\'l>“l"|ll\i"“‘""|ll""£-H“ I llgml " ('unl|;n_\ lu ~l>|nc |epn|'l~_ llln'~ L'\L‘l-|L‘\\I\|IL'L'|\II all \I|lL‘L‘Ill|\ \\llIl l)un|eIl u lnrnllduhle une: “ll
hi“! 51 h¢|'°l "I ll“-' P““"""l\"'|- "9 I uglm l\\hu|n ‘luck Urn“ \e|_\ 4\lhe|l S. I)‘-\gl-~ln\n llnl'm-:lI_\ ;ll \\i|\\L‘f) hnrd lurmclnkeepupvlllll
"“'d I"*‘“"“' "P h\“r'~"" |"""l"' PM“ IIlII\‘I\ unnled lul lIlcl|lmh1:l::lll~enl I nl\c|~u|. \\he1u he \\;l\ n xcl IIenr_\ I)un|eII.u \cr_\ llneuclur.u|\d
Wdl“ 1"“-I “Mk Ill" I‘l‘"\‘l‘ "I lhe clvlnmerclall pnlellllul ul llnklnl: dc~lgnc1 lul \\l RI \\’()l I- ()I- onlhecold sldemuper~nn."Indeed.
"lllhl - -- I W" l'~'|l_.\"" ""9 |l""E! Ill‘ I l|glm'~ name \\|lh I\';lr|l\ll'~| \\;|\ I ()\I)()\, I III R-\\'l'\. IIII lhv: mlher lITI|"IL'f|0|l\ I)unleII cnuld
|*'¢l~'~'d “‘""“h- nc\e| culhldured lor lhc cu-»l;ll||ng l\\ I.\IIlI I' R '\\'. llnll I)I(-\('I - euul) meralwsu nmice pIu_\cr and

Irnn|calI_\. lhcsc pccullalr lrulls nl purl ul I\‘IucI~;|rl;lne. I .-\'N l)'\l‘(iII ll R) and \\‘;|llcl he on-ra|\\ed Ruben Clarke. who
lenr and coldness nlndc lum pcrlelsl ". . \\ e ne\er (\lII\l\I\'I'k'tI gnlng Keller nsllllnpelln ~el lrnlllllle HUI) pIa_\v:d lhl: hll pll ul RlCIli!fl.Is\II\. ll
lor lhe lrugic MacFarIane. On l_ngl\~l lllv: mlc nl Mncl llrlnne." I nmun (ienrge Illenl I Xl'I RI» lnedlcal \I\ldL'I1l.
Ocluher 24. I944. [)Zl!1\CII>lgI'1Cd a mud \\'l~e. “He dldn'l Inn: lhe llghl !\II \l l’I Rll ()I‘S lm lhe l|n;ll- “lhu lncldenl \p¢-ah w vlell nl
lreeluncl: mnlr:u:l wllh RK()ll\ phi) quuhl} lur il_ and he Ck'l'Ii|I|Il_\ ll|lIn'l only cln\»nm|n. “lull: u\lcru>r~ Mr, \\'|\c. vlhulrled lunullleynuleel
Dr. I\‘IucI~'urlun::lnrSI.500 pcl v\‘tL‘I\ hu\e lhe llellng lalenl lo hum pm- lllllI1RK()'\ 19.19 I ll\lgI1l0l1\L'I\||\ll ill clue." \zl|d (‘lurl.e_ \\I\II luler
mlhn Z-week guzlrunlee, udenl lhc uclmg “dl|l'l" lllul IIenr_\ Ail Illl lll‘\('H I<l.4\('K()I~ \'()I RI \IiAfH.‘d |n I III: MAN FROM

RK()'> Ru.~~eIl Wade [who had Dunlell had “uh Bum Karlnll . . . " I).-\ML hcculnc lI<_l| |4mhmg|,_ p|_,\x|1| X and [Hy-j |[)|{()1'§
co-~larred wllh Richard Dix ifII.L'\h- Ihcac were unhappy ll'll.'\ lorlhc All III all. ll nan 1: happy \L'I on SUN l)I_-'M()N (“Inch he also pru-
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Cahmln Guy (Bod: Kano") pays 1 call on his dd Mend Dr. M|cFa1hne (Henry Dlnblll as Joaph (Bell Lugool) clvutopu.
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stcin tcturcs he lat\1'd a ltttnch- Furlans ccllztr and tnsws tl tnln at tor l lll’ H()l)\' SN.-’\ l ('Hl' R,c hl.p'h llpl-h dlf h' I 'llttrvnt amtt .\\ ttc ma c tma nnc tat. .atcr. tn at parttuttart lv\\tntt lmudtltullltt1\“$tt:\t:tt~»t\n<L terrifying luuktng chaructcr. lhif t> gltntllihh went: tor I945. Mucl-;tr- t;ttt mold" attttl ztttltctpatcd \\nndcr-
An RKQ-Rttdm nlusc. 5 45. 7|! mar;-I) a >uggu\ttun.".~|gncd".I.(|." lune dtacmurx the head hcncalh lhu lttl box ullicc. Sudcltgltlcd \\;t~ Kur-
""'“‘ D"'f_""”"'R"M." WM‘ "W ltcutun archlt rcpltcd: “()kat\. h“"\‘~"Illl ht! pulls tl uptvtttttllltcutl lull \\ttlt ltt~ RKO lrictttl~ tttttd \tt:c
tlurrtlht \allxtAtnrtt §l'n'I!|]l/t1I"\l ;_ -_ . . .. . . .| _ I .

Pmt-t1 MuclhvnlldundClrlmKctIlt “’~'1||1\""P "I"! “"1! ~tz1"\"J"\’@I|- """ ‘"“’ " “““"" ‘ "“‘"l”' ' “"“" "‘-" "Y “¥'“"l *' "‘“ RM’
(VIIlt:\AlnIIt).l'I;t\<‘tltmRttbl7r|louts Sltghtl) hurttpcd. hutr parttcd itt "““ld"l ht ‘l“_[“' “uh 5' “‘-l"“hl"- l'l'""""" *""‘""\" “"'ll‘ 51"“-ll)"
SlL‘\€Il\\In'\lllahutlsltlrttvlxztmt rt“, m.¢,_g|,-_m;,nm-r \l\\\¢[|l_\‘|‘\1g(|\| :1nd"rwt\tB¢ln ltztdwwhrm-rgcltt~ ntt.l:ttt\t:tr_\ I7. l‘)-1§..1\llcrl;|l.t|tg0ll
tttlc En~m:n~t- Prmlutrr. Jud mm“. u" unncnmg _||,“.ph_ H0“, atltttg ncll ttttdcr the hrtnu. tur tt tnttr ul the l';tctItc l~lttttd~ ttt zt23:.‘ \“M_ ‘mm dN_mm__d_ h“ “llu dtd. tt \\tllttt§|)" tt.~\'-:,t_t_\_|_.t_t;=t4¢l (ill. t‘\~t'~tutt 0| “Am-tttc ttttd l)ld
|,cdg¢ ,.|,, ,/,,,.‘,,,,\ M|,,_.,, §_ nnl\ pruhlcnn vtcrt-n't thc SZl)()_00ll P"’|\““‘"*'l“""l'~l~ ‘~"\l ‘>'~- K lMk'- l~-"1"" \\Y"lK‘ I" RM) ~l"Ll

l')'r\lltta|||tt>z|Itl-l Waltcrl. KclIt'r..\'t't hudgct. nur the lclltnct wt». nttrthc had '“‘ l‘“'hlc"‘ l ll""k hm] l" "‘l~\'*l l"">l“" l'f""" l"""‘ "l l lll‘
almnmltlrv, Dam-lI.\'tIu:ra undlnhn mp“; ,hm,|mg “-h‘_.du|,_.v HL. had w tttatluf tt uttl_\ nnct: or lmcu. l<l()l)\ §\.t\ I ( lll R In ¢nt¢n;|t|\
.\'turtt\tlrtl..\I||.\n"¢tm|]nut'tIhtRm '_“mL.l u . - . .. . OI cnursc. the clatmtc >hncl. ltu-rm" \

, . - '. PLl'lUf"\JHkL lmm .ttt , P-
“‘hb' '",""“"l‘/"""“'- L “"_h"" - I - - | - ,1 ,_h- d -. .d. d *'~‘\l"'~'"'~'\‘ "'1-HE Bol“ 5l\'\“~ H‘ ltt tltu tttc;ttttttttc_ Rm \\'chh.\\lm
ntkttll (1-nun’.-t hr Rcrttu. .\num/ "l-'"l--'“ "‘l~~ “'5 "" "~"l"l"'~ "" . - . . . -. '
,mmI',‘, BmlL_\.h__|" 5-m,,,‘/,‘._,‘._ ~nmcltmc\ hungmct l.ttgo~t.\\lt0nt FR '* ll“: d'n““' l“ M‘“l""l““c' llild l""""\l'~'\l ll" "‘""¢ ml "ll "l
tunlltl. Ilcrrtl K-:llum .4t\t\tanl Ru»;-ll Wad: rcntctttbcrs at.~ “prt.'ll_\' l“"'"g “,“|"" ll“. h‘“l3’ "l ‘"' “M l L'“lt\I1\ l1\\l'r\\r1Iltttmtddcdu haun-
tltre4'lnr.H8rr) Scutt. my gm“-_ Htdnd U; m ;||m||1¢r “'“"‘“" l"‘"' “ l‘"*al"~'" mun") ltlttIl_\ tttttntl_\ ~cttrt-. ,-\ttd lt:\\tt\tt.
Gm “um hm" “mtg mu “Ht, " _[;,m||,¢,_-m. '~1‘"\\'l=fU'- "dl'> ht‘ Cilttlagv htvmc \\lt<\ lu\cd vttttltttg ttlm~ \\|th tt lucr-

1....-,,i.IIiIIIIIII‘II. Bela . ing\L‘t_\‘ ..t.t.~ --th H-I--~ H ~t~~-\>,~-»'hs- !-=-r~ ~t--~--- =-qt“: H» -t~_~t~-t_--~ tr»

hr. .\IatHl!lnItt'.... Hrnry Datntcll -~11 “at ;, um. M hm,“ H, “Mk "'~' '“""‘ ‘l"=“'“"""B“‘_"~“' "' ("W ll": BOIH S!\‘Al('Ht;R. cunt-
tlt-g.............. Idtth /\t\\'utur wn cun__m]|\ “uh him “mu “/N and pulls the ahruttd all the hndt R.“ M }|,m-m¢m|,_-\; -|t |, ttmmgh
C;-ttt-\V.u.,.;,4........ Rl;t;::E_\\Sdc __";_ cmink “Ming hm I tnddtscouarh (|tu_\'- ghuslla wlattc ._-rm, [hm man mt-\ “mg rm-,_ 11 ,\
"' ‘ l M “l ' ' - cil i1\\‘Y- '~‘ 711"“ "Pl" '~‘l "' thruttult lr'tgcd\ ltv lcurm -\ll thc

(imvrgutu.,...,... §lt:tr)rt Mttllcll loutttlgctttngttttthottghtutndtdcua ', ~~ , '_ ~ ' - '_
.\'I!rrl.\'tnQ¢'! Dnttnu luv utcr In htnt luul. more ttrttc. Hcuaa mush!) d"'n'“h“l K‘"|"“‘ D‘"_m" "“"l‘ "l l““'""\!1 hclll" '_'_‘ ‘L"l\'“‘“

t<..»¢,.tM.» U M. “M, b.m\,,,,,b. W, H“. wt ¥\=“1'-'-"1v|>tt11¢t>tnt=th¢>wtt¢ ;ttttll1“‘“""“""'“"Fl"-
(uh/tntl ('ur|Kcnl dlmw “mm, mun Karlm up d¢>t1\1¢ M"-Ha \='r.\ Ill “tilt =1 Milt Utt lttc~tI;tt, l-chrtt;tt_\ tt. ms.
.:‘ttult~;tt..';..I. .4....h:tt|l\:'_tltt=‘t!nt\ km qmck and k'L_L_" .. It-\cr.(RK()\\;t\ \t\gr;|lL‘lttlttt“';|d|: |(};() Pu-\ H-M-\| | ||| §<t()|)\'
"" /"‘ '"‘ ‘"5_ '"l ‘f" ' , .' lnr ttut ltoldtng up producttun that _\'\,\l(‘H| R my tlw [[;|dg pr‘-“;|t

But ......IatL\M.-lrlt ()!u\ttr\t-.lHl*l>!()l)\ S.\.'\l(H- - »

8. I |_ “h__ the ~tttdt0 wttt lttm tn ructtpcrutc tn ;||,_- tlmtm //,,- /1,,//, .,',,,,,1 R,/,,,,.
-""‘"""' *1"? ‘~" PR \\;t~ u putnlttl utttuttun lnr the p.| g ' , h. . d. I .~ 4 __ ..
~lI|):u\ .|t|ttMttn|n mud I“ and um, “humh M *' '“ - l"\""L*- “ "M 1" -l.\~ ll \ J tvr gzttc tt at tam:
\lm|I...t......... :\tn;|(‘urt\l:|rtt F ' 1' ' \cr_\ ~ttccv:~~Ittl rcul cstulc ugcttt.) “ ;|n tmqttttltltud lulu_ ccrtttttt

ll" "'“"" “"'"p“"-‘" H"'° ““‘ “kl Yuan lutcr‘ Kztrlttll \\11>u_~k'-‘ll “hill tt»~;ttt~I\ thc tI\n\t:ttdctttt:lttll-;||td-
rim!Klirlml‘d1'?H'{g}h':,\c':ncnm ll" "\"l4*'"P '~l\‘l""l"1\'"' l""l ‘l'"¢|)'~"~l tltrtll cr-tt\ut_ lur tltts t\ tthttttl tn

dttccd. dtrvvtcd and ctr-wrote). “l J _m‘"“|“u" ml": tu‘ l‘l'l1""- un htnt tn ntttkv: ht\ ht\d_\' ~n hnrrthl_\ ;y|~|_\ qt] ;||1;||r;|»tl|L-\¢r¢¢|t l|;|\g\¢r
ua>luxll'$cgtnntttgI1t_\\M\rk tun I HE pl"-““g£_“ ;“|’:'g"_' ']rl‘“"’|-".‘.’u_l“J l\|"\\"""\|"ll\1" \ll1"l-‘"'~‘- tutttttrcd tn nltur tt wrtttthlc
li()[)\' SN/\l('llLR. the wcttc l;'::t_'( (‘lll uk _l d\lf"' ‘:2 Ml "~'"“) “"1 "Tilll-“\4l|¢l Kl"l"|l- nrg) ttt ktlltttg ttttd grzttwrtthhtttg
“ht-re Ht:rtr_\ I);tntclIt>upt:rttlingon dial‘; ‘(Kg Zhdlhkcn ;'m_:'dl:I"' “Hut _\utt czttt xttrc that ll \\tl\ Kztrlull pI;t)~|ltt:tttlt: rnlctuthu
the littlu gtrl. lhu vccnc really Hula i";"d"m“k_ulhmd 55" \\\f'l'Il.‘lllIll_g/lllllll ntrtltttttc httttmr \\htch tttatkt-~ ht~

bv:l<1ngt:dlul)ttn|cll.a pult>hcd.\t-ry sud um much "I 3'" Ur" p ‘ OP l‘"'~lil)- -\0_\¢"\l'ft~'\' l7‘ W44. pcrlurtttttttcc dutthl_\ cllcctttc . .,
uccttntplixhcd actor. and not tun ' P ' ' llll R()l)Y S.\Al( llllR &'\"11- llvttr_\ llzttttull gt\c\ tttt uwcllcttt
intcrc\tt:d in tht:‘\nttttgunatuttt_\'\lu- I "3"" ““‘ ‘lu“"' '"' ‘mu M“ Plvll \l1t">llL!A "-'\l ll"! L‘"ll "1 lllk‘ portrattttl ulttrlt t";trt'tc~ cuttttcttutt
dcttl" acttwrs tthlv twrc rcall) win- "pl \t.'r:\ cuntttttttttcutttc. ct\n- p|g|u[q_ l twnt In tllv WI I" ll"! .. Bcltt l.ttgu~tttppc;tr\ hrtclltttstt
d"“_dn_,mng|-M hi, accm.‘ ttnucd Llatkc. Hclulhcd \cr_\ ltttlc "\\'r;.tp Party." \tttd hit plu_\cr \m|\|L-I “~r\;||1( “pm |u||\ \|4;l||t\ lu

__|um\L_d“n"“_ wmhm" |Umm_ to ;tn_\'t‘)nt:: Hc uh» ttll ht lttntwlt. Rn“-n(‘1;|rt;¢_"Kur|tttl \\u_\ tltcrc. ht~ u\\tt ctlpltlll) . . . Rtthvrt \\'t\c
utc.\ lat: l gut caught ttt trullic or Jndgmsl fklm "A h'Tl“_m'T l~\""g"‘" "ml hc “M l1“"'“’\|\l.\' >1l!"|"l.1- |\" gun: the ptclttrc dnltttrtttc t.ltrcc-
mnmhlnglhm>m“g(md‘B"hh)‘ §v‘r'th_t§‘h.t‘¢' tnr 1:‘ dr;~:\t‘n‘t; u|t_\tmc who mtntcd ttttc. an 8xl() |,,,"v__1m \';|| |_¢“mn_ tint |:

hcinglatc.'.\utd \v|aL‘.\\l1lIPl£lL‘k‘Llmt7 hlmlm and ‘h|:\m:l Ph"l*f&!“'Pl\ "l h'"“\‘ll~ l ll". l\il\\‘ uttutltcr lt\[\ pntdttcttutt crcdtl . . .

tntn the sccrtc thuy were sctttng up. Bm'hL_ hmkd had .. ' ' |l_\\‘ l'"'5""l‘ ll" *|_S"l‘\l l"_Y "RH Ml!-l ll l)t-ltglttcd ht tltc lrttdc rt-\tc\\~,
\v._-||_1hm;,u¢h,|;,g,;|',ighL;,nd“-u, Cmmnlv I umg.‘ "Id dmikc M 11"“ _\tvu -trt tdsg ul thdntttn ~ RKO wt the rclcttw date lttr Mat
M, "L-n"u, ahm“ being |m,_-_ [hm Kurhm. m‘-“‘ ,l:‘m'““ _d hi ' '1 "\"‘l\'>|)- ll "‘~\d-\- l__"l‘l"l"~ lJl’l~\‘ ttttd nmttttlcd udclttxc prtmmttttnttl
“hm ‘ht cm. ,;am,_- |“f |'"\' Hm-_ | Wu, 1'5 "Pr _:‘ P ‘ 5*)‘ Bl‘ 1" l"¢l1.\ 41> l am» cattttpattgtt. Altltuttglt I artrlr ltud
um Wu“-d H, “Y ht Huh,‘ [);,m,;|| 2‘_'"l"l":‘Tm'“’"""gmI *3?“ “pl txttctl) Z_m~ck>ztl'tcr l HE B()‘l)Y uztrttcd tltttt the lilm u;|.~ “ . . 4| htt

walked tighttttcrmcund kl:ptdL'li\- ‘ 'ul"“'v.““' M‘ ,'T‘ "_" SN/\l('HlhR contplclcd .-ltt>tttt_n|_:. tun tttut:h on thc glttutltxh \tdt:
' ' . ' . . “'~l"""“l hm“ h'"‘l‘n'“*““'“""ll"“ Mark Rohmn rcsunrd ltlmtn I ...lnr the ttcztkcr-.~tutt1;t ‘h 'dcrtng his ltnn. Bub Wm. >tnppt.d "W _L_ma|wiw bccamccmbarraxwd '~ L K k

him Hcwidl‘, I)anic||_-wai‘amin_ _l- - ~' lSl.l~.()l- IHI: l)l:Al)(l)v:t:cmbcrl atttuttg pulrutt~. RK()\ ;td\crtt~-
uh-4 LL-| |;,,bt,\~ ,a\~hi_, um-_"t)a"i,_-|| ‘”l§‘"g l°' ""“l‘“" ,llf"l K_f_"|f’" thru I2. I944)‘ A» sut:h.Lv:vt‘tnn and mg dcpttrtntcnl t:ttin_\'cd at horric
“us wn.m“'mu;_and|a|wm-5 Ml ’;"'““:-‘ll l';1“_"~‘“*"'l_l‘:'~‘ lg?‘ Karlnll imntt:di:ttcl)' focused thctr ltcld du). "htttl Finger» (‘rtrtmtn
3 “aruh and am,“.ciam,n ‘hm EC;-:1‘,“,:; c$l‘;_a ‘u'§~“l'; t:nc_r|__:_\'t:I.<cMltert:. Wttlt l)cud_l\/1t:tt'\ llItu_td!'">hrtckcd
wise ‘Tad: 5"“. | gm i1T),|inct- -‘mg >l:mbk_“m_>und ruquing ml-in)‘ sttll. huth mcn held great hopes nttc pmtcr: . . . Mtdntghl Murder!

3 4°“'|""~ '"'"-\"“' 1*-“'*“ P\‘T' "t:tl;t:a." but such was not his >t\'lt:;snnum inmlwd in mm “pm M “H gm"cmi;n‘__ DlnclorRohonWlle(lcll).lhrtt RohsonItdp1od0ol1VllL0wto|t(rlgM)llRKO.

thv r»r<>d-tctitm Hv wtwt\i>='d "W Slll wt“-. Instead. Kurlnlfdid =tttt.-
l=¢°"li"E "l W“"§l"l.l¢"' n"""" could to he lriundlt to l.ugu~i.c\‘ctt
l.:c'.\ Scnllhh songs. and c\'cn mnni- though ht had atlxa)-, at-nwd me

""14 ll" 3l'PliCall\‘" "ll ll" llP§llCl‘~ angrv bittcrnc» lhal hi> llurtgarinn I
so at» to suggcst the period rather u,_,|';" harm,“-d [M him ‘
Illa" ""3 l940'*~ N" PWP °§¢‘3P"d l‘l~* ()l cnursv. thc two acmra mtrkcd
*¢"'"'l"§‘5"l ""'~' l"‘l"'- h¢F"¥"‘d‘l“" carclttllv tngcthcr in lhv: l:tntuu>
a prop candle holdcr wan at tmnvrft murdL-r'w,;n,_- m “-hm" (;m\- mm,
¢3"dl¢ llld "N 9' '"'~'d'C5|l “W” .l0.~|:ph tn his lint ufttctinta. ll w;t.~:t
dcnt‘>. Of course. Lcwton was still ,,_-L~m~ ,m]iL»;||t\¢ tn‘ thc _\t;tr,\' tmrt
l"l"ll"E»M"~ (5"‘~“-"M l"‘ P‘-\"""|/' nluulinns: tn l.ugu\t‘> Joacph ~tt~ tn
'"Bl)' "¢l""7d l" l"> \‘~“T"ll\\' Pm‘ :1 chatr \\ttlt dun»: ::.\prc>\iun and
4l\-"~‘#'Y- J"-*1 h'~‘l'\"*‘ >l""“l"l! hull ltmturd dtalugttc. Kurl0l'l'.\ (inn
b*l1""- (;""** “mlc 3 m"m“ l“ l-L'“' duntca around htm. ungtng at dilt\:.
l\"\» Jlvd Omlllcl’ 30- l944(|-"11"" plung ht> ttcttm with ltquur. titul-
*'I'> 53"‘! hlflhdill l- - - mcrtnng Jmeph and the uudtcncc.

"l think tt l> quite intpnrutvtt that Asa final tndigntt)‘(irzt_\'. mcrnly
yuu gnu Bclu l.t|gmittdcnitt:ch:tr- httmmtng ht\ Burke and Httrc ditty.
atctcrt/attun. In one nlttt: l‘runkcrt- currtct Ju\t:ph'\ curca» tnto Mac-



I

THE CLIMAX: Mlcviane uncovers the
shroudonlhecorpsehehasplacedln \;l_\\ III(II.I_\ . " \ IIII IInII\\ \\\IHL“ LN hr \l(l1\\I\I_\ |i|I‘l\1|IIIIIIUIIIIIHIIULII Il;II.1L' I'IIp—cIII|I~ huIIIIIIl IIIL‘ ~IIII:III_u

'1I"=l"Il99£|I\l11€PW""9'I|"'\95"5 IIIIIII1 .IhIIIII IIIL' IIIIIIIZIII hIIII\_'";IIIII III hlL‘£l\I IIIIII 1L~k~l\‘--|"d‘1}'d|\kCl" III“ \IlI\\]l II II;III, \[|L'L'I_ l||lI|I IIII~I
I7*9|m9"I"|l°9°""@d¢55l"5'°"9' IIII'IIIIII_\ \IIIIII'IIrI\|\I\ ~InIIc~."I'\I' \Il\ IIIIII IIII U\L‘I In_\ hIIII_\Y" \uI. \IInI~II IIIIII III: hI;II'kIIw~~ :InII IIII'
lecledGr|y:hIIoueboIh.undasIhe . , . . . ~ ; -~ 4 . . . ._ , , , _r.c"°“'mH="°mmch”c'°' IIIIII \I IIII I\pIIIIIIII I Iul. IIIHILI III; \III.IIII). IIILIL \IIIIl\kI|I-ll ~III_LInI_ \lIlIlIkI\I_\ \IlIp\ IIIIII IIIIIL.

|"|,G"Y|“m"gM‘“°mm_ ICPIIIIL-‘II I/II- III-//IIIIIIIII 1/lIIl"I‘l~ IIII: I-IcIIIvIII III ~I~II-IIIIIIIIII. \\I\lL'I\ I\\II \\I_I_II I|I1I\I\_ IInI~ i|\ (II;I\
\l'\\ I, I'\IIIIII1IIIIIII\\n II\k'I\|\\|\L" hlIII\ In I\l\ IIIIIII I;IIInI III .\I;II'InI— “IInIkc~ _I|\\k"\II.|II\'IIlI\k'|I\\I|IL'IIL‘\I

sulklng (ihU“]~,.. pmlmwd \~ RKO |k'|\\|\'L‘\I. IIIIIII-II-I. II I1IIIL' h_\ II CHI, III :I I|l\l\'I\ \\IIIIII\ III .|1lI|\L‘\
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ereatiir.\ allegedly ripping him off. the dircelor>.andtheacriplwriterslo to “ihc anieulmed /omhies “how
His stor) “Shatterda_\'“ seemed to their nun penonal i isinn. lnthecaae ju\\> open and eiehrovn nio\c."you
nic unduly inuenced by an earlier of BR/\7.ll.. I doubt that Universal insert in parenthesis "the hall'-
'l'Wll.l(iH I ZONE episode >tar- Pictures even understands the lm's uirpseg" aetualli ()'Bannon i> reler-
ringjaek Klugman. ‘ message of eretitiie repression and ring to the modified tarman head

S
THEMES INTO PRACTK" '

John Schnall
_ ll\L‘L|l"l\l§L‘\7l|1(\\\CT,l'ICCilU$Cll\C)’i|l'C the hull-eorpse's C)L'l'\|'l\\\> don't

3°"ll'l 0'-"\l!¢‘-l\~l iinl) reinforcing these themes by ino\e. Z) Despite what ()'Banmin
tampering with the lm. t11i|_\‘>;|}'£ll‘|l\lll$ll\|lllChCUl|"IllIlgll\H

UN“/ERSAI Ply‘-S FILM - /\>_i|n}(IL'“COIl see from past hi>- tarmun liir Munns. hoih Stout and
It ll\!_\'. it > the lilms that transcend the (mrdner iiilornied nic that the lirst

banal.thuordinurnandiheexpeetcd wulpture Stout i:\er did in llh life
§l';‘_f:K -""3" _“l_"r'3| ":1, nR"3L:l: norm. that ~tand the te>t oltinieand um the “hiting nimk" for I rash.

alnia Trunk HC\-\‘:l(\l|nd£lHlI.\ inthecinema. used in couple l\l_|I1§L‘!‘l cloae-up§.
nugine ll .0l)l nr FR/\.\l,R HLAD \\l\lLl\ Ma~done .ilti.r Munna had lell

d‘:'5“l"d l“ “"“"'“'l-\ "7'“l',l lhwlllm had beenlreated lI\lllC.\i.lH1L' manner the liliii. As production designer.
lw A"“'“c“f‘_ 'Y"lc“;‘°‘ “g"'"*l "l"“:' h\’ monci-lii|ngr\ business exi:i:u- Stout eertainli ma} l1&l\L‘\\lPl.'f\l.\L‘(.l

“" “"3 _("ll“‘m“ “!“hc-‘- “"3" ti-it-\. lhe lilnia -would ha\e been hrl\lnl\\'\h0[k-071ll\ClilfI1'li.\I‘l.lilll he

"all-\ N3‘ ml "“'l':"‘c m hilmli"-\ reduced toa lnriti aecc>>ihlelo an_\ neier elainied to ha\e sculpted it
loll-q “ml mm l'“',-_‘h"d_h“"'l‘ l" I0 \L'll|'<Ulll or neier released at all. hinnell. Had I known ()"Hannon
"Ml-\ lgllh lhc l'l'“ l’ b°'"g and niiiiiegiien would haw ll\\l was making such \Y\|l|’£|gL'Ull> .\tate-

_ _ “lmllud .u““l' bl ll": d'.”mb“l“r some inajor uiirks ol art. a.~. well us I11L‘I1l>. I would haiegiwn Miinnsa
ELLISON v5- “llh ll“ '"l""“"“ ‘ll "l'“‘n§ ll“; eiiterlainnient. better chance to dcleiid hinisell.
THE TERMINATOR h"\"'~ 3: m"“"'~' _l:"""‘"F “mt _"‘ ll iou feel Ul\L‘|'>i|l pii:lure\ 5“-\¢ Bi‘,dm“\k,
In response to _\our niaga/ine'> arti- ","l"'_ l" '*'"l“'""E' ‘EC ':""'m'~'“"“l \l\\I\lltl rtmpeet the rightx ol the lin- | ,,,_1\ng¢]L-,_(‘_,\

cli: on 'l'llE TERMIN/\l()R dia- ""l"l'l§ ‘ll ll“ l'lm'__ u“"r‘l'nl! l" niakrra; and in purticiilar. il ion
pule between Harlan l'lli\iin and ll“ 1"“ "l""~f"l"‘ I'”“"" lE“"“"‘ uoiild prefer to \ie\\ the ciiinplete_ Onpiige 1ll)i\ll([\lOlCII1L‘ expluiiiiiig
James Caineroii [l5:-1:-1|. l ~a). hm?’ MI“ “”l“""‘l ‘_'l ll M“ llupm uiiedited \L'[\|(!l| iil llR1\l.ll.. that Return l’riidiiction~\\aiiled the

‘“ll'Iiu run',\.""l realli do not ht-lie\e ""d"‘F l" ll“ l“'“"‘l'“ ““‘“" in.~.tc:id ol a lT\lt\L‘£|lL'tl. eoinn1i:rciiil- "~plii-dog" to he a black l.;ihruilnr
that Caimeroii aetiiaIl\ started iiiil Y"l"“‘r““""“ll"‘l".'_l N“ "‘il"'““"‘l i/ed one. iirite the ¢.ll\lflh\|lt)l‘I lll\l- piippeleered through the -et. and

with the intention tii\teal lrom Flli- m“'“l“ 33"‘ BR"\Zll ““'cl“'m ml‘ \er\al l’ietiire\. Sid Slii:iiiherg_ l're>- the) eiided UP\\lll\i| terrier. liiaetu-
.~on. In the lilm indii>lr\ it \\oiild be hwn ""“""“"“‘~ ll“ "r'“"" “ml ll": idem. ltlll lliii\er~all'it_\ Pli|Iil.ll|‘ll- a]i|_\. I uiinted to dii the l.£|l'>t'ilLltII’.

Ion ri~l.\‘ loo noticeable. pllhllc Glllmg ll “M ‘ll lh“ lw“ llln“ \L‘f\Z|l Cit) (‘A QIMIK. ll nothing (operated ~iniilar to Rick Haker'~.
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